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Introduction. It is customary to refer to a certain period in spiritual life in Rus after its
adoption of Christianity in 988 as Orthodox and pagan syncretism — the term, used by both Ukrainian
and European researchers. The situation of dual faith or biculturality, which arose in Rus and got
accentuated in the 11" century, could be seen at all levels of medieval public opinion, leaving an
impact on the behavior, value-based orientation and practical activities of Ruthenian population. Dual
faith was not restricted to beliefs and rites; it also shaped philosophical and ideological ideas of that
time, including ethical and aesthetic perception, historical attitude, the idea of society [15].

Archaeologist, historian and ethnographer Mykhailo Klapchuk, while carrying out research on
the Pokuttya-Hutsul borderland between Deliatyn and Nadvirna, recorded a number of toponyms
derived from names of pagan gods, such as the mountain of Strahora, which rises near the villages of
Loieva and Strymba, named in honor of god Stryboh — king-father of winds, heavenly master of
storms, tempest, hurricanes [5, 5-10].

Studying the proto-Slavic religious center referred to by archaeologists as Loieva Pantheon,
M. Klapchuk designated the streams of Bohovets, Velesnytsia, Slobozhnytsia, Khorosna forest,
Kostrabky, Divych, Maryn kut, Bohova krynytsia natural bodies and others as sacred micro-toponymy
like Strahora. The researcher associates the abundance of these names in a very limited area with
names of pagan deities: Stryboh, Diva, Mara, Khors, Kostrub, Dazhboh, Liubizh, Slovboh. Worthy
respect in this pantheon was given to god Veles — the patron of peasant households, animals,
shepherds, poetry and music, who, in pre-Christian times or the so-called cattle breeding period (late
1% millennium BC — middle 1% millennium AD), was represented as a large bull. It was in honor of
Veles that the village of Velesytsia was named, as well as a stream of the same name near Bili Oslavy
and two mountain ridges called Velyshche [10, 135].

The top of Strahora from Loieva side is called Baba. This toponym, as well as archival records
dating back to the 18" century, confirms functioning of a pagan religious structure with a stone idol on
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Strahora. According to Slavic mythology, Stryboh had six sons and six daughters, as well as many
winds subject to him; therefore, part of the sanctuary on the eastern slope of Strahora with many hills
is called Stryhirchyky.

M. Klapchuk’s hypothesis about existence of ancient Loieva sanctuary needed further
archaeological confirmation. In 1981, he, together with archaeologist B. Tomenchuk, discovered the
settlement of Loieva I, located 300400 meters from Strahora. During 1981-88, researcher Larysa
Krushelnytska carried out excavations of this multi-level monument. The settlement revealed ceramics
and other material remains of Lengyel (4™-3" millennium BC), Trypillian (4"-3" millennium BC),
Corded Ware (3"-2" millennium BC), Komariv (15"-12"" centuries BC), Noua (11""-8" centuries
BC) and Holigrady (11"-8" centuries BC) cultures [11].

Research results. Presumably, inhabitants of this settlement secured the Transcarpathian trade
route and were ministers of pagan cult at Loieva sacral center. Probably, in princely times, their
ministerial duties were taken over by the boyars, and names of Boyarsky and Boyarchyk natural
bodies remained in Dora in their honor. Apparently, the spirit of pagan religion remained in the
vicinity of Strahora for a rather long time. Monks of Maniava Monastery were fighting against fading
foci of Carpathian paganism in the 17" century, having founded several monastic centers in the
Deliatyn region. Legend has it that a hermit monk took up his abode on the hill in the village
of Serednii Maidan of Nadvirna Raion, after which this area was called Keliya (monastic cell). The
names of Monastyr (monastery) and Cherneche (monastic) natural bodies in the villages of Zarichchia
and Krasne also take their origin in the late Middle Ages, when religious communities of monks with
their assigned territories separated from Maniava Skete [10, 135].

Ritual practice of ancient pagan religion gives rise to the genesis of amulets, common in the
early Christian era. An amulet is a small object, a charm, worn as protection against disasters and
diseases. Amulets had the form of a miniature beast, a bird, a sword, an axe and the like.

Having analyzed findings from the 1953-1994 excavations of Zvenyhorod, mentioned in the
annals, contemporary researcher Vira Hupalo singled out 34 apotropaic objects related to specific types
of spiritual activity. She described charms, such as ceramic pysankas, amulets from wild animals’ fangs,
wooden sticks with zoomorphic and anthropomorphic endings, as artifacts associated with magic [6, 17-
24]. It should be noted that pagan amulets often represent highly artistic jewelry, worn mostly on the
neck, as part of necklaces, and sometimes on the belt or on the strap. Some charms display pagan
symbols of celestial bodies — the Moon (crescent) and the Sun (circle or diamond) [16, 23].

Excavations of towns of Southwestern Rus often revealed small hatchets with solar symbols
on their surface associated with ideas about the celestial bodies and natural phenomena. Researchers’
record shows that metal hatches were sacred objects attributed to god Perun [5, 9]. In Kyivan Rus,
small replicas of “Perun’s Axe” were made of bronze, iron and lead. Russian researcher Vladislav
Darkevich collected data on a large series of hatchet pendants and published this information in a
special paper [7].

Key conclusions drawn by V. Darkevich include the idea that hatchet amulets symbolized the
weapon of the Slavic God of thunder and lightning. The researcher stated that in the 9"-10" centuries
their form was similar to so-called Thor’s hammers, often discovered in Scandinavia, Finland and Baltic
States. It should be noted that in the Ruthenian period, the shape of miniature axes constantly changed.
According to V. Darkevich’s classification, in the 11"-12" centuries, hatchet amulets repeat the shape of
a broad-blade, spade-shaped axe [7, 92]. In addition to the above, pagan ritual tradition involved
miniature hatchets which were replicas of a broad axe with horn-like protrusions on each side. Precisely
such a hatchet was discovered in the village of Zelenche, near Terebovlia, mentioned in the annals [3,
257]. Russian researcher N. Makarov cataloged 62 miniature hatches found within and beyond the
borders of Rus [14]. In his opinion, the type of axes with a broad symmetrical blade and horn-like
protrusions on each side (Terebovlia discovery) was common in Scandinavia and Baltic states.

In the religious practice of the early Slavs, miniature hatchets came into usage as amulets. The
evidence of the above is the discovery of a miniature hatchet in the cultural layer of the 6"-7" centuries
at the excavations of ancient settlement near the village of Zymne (Western Volyn). The amulet is rather
small in size: the blade is 4.6 cm wide and 6.4 cm long, handle ear diameter is 1.4 cm. [1, 43].

Miniature hatchet amulets have been discovered throughout the territory of Galicia-Volhynia
Rus: in a cultural layer of the 10"-12" centuries in Volyn, in the towns and villages of Drohiczyn,
Zhorniv, Zymne, Novyi Maidan, as well as in the neighborhood of Lutsk [12, 44-46] and Plisnesko
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(excavations by M. Fylypchuk). One of the hatchets, probably from princely Halych, is currently
housed in the collections of the Ancient Halych National Reserve. Similar artifacts also come from
Horodnytsia (Horodenka raion) and from Bukivna (Tlumach raion). A small iron hatchet was found in
ancient settlement near the village of Chornivka in Bukovina [4, 125].

Hatchet amulets have been decorated with some symbolic ornaments. Vladislav Darkevich
singled out the following main elements: zigzag along the hatchet blade, which has represented lightning
since ancient times, as well as small concentric circles or circles with a dot in the center, well-known
solar symbols. As a hieroglyph in ancient Egypt, this sign meant the day, afterwards was perceived as a
solar emblem by the Chinese, and through classical antiquity came to Medieval Europe, where the Slavs
and Germans used it to decorate animal figures to emphasize their solar essence [7, 95].

As you can see, hatchets were seen as symbols of thunder, lightning, heavenly fire, the
connection being suggested by their ornaments. Axes were used in ceremonial enchantments aimed at
protecting the crop from hail and lightning. The axe is also endowed with a special power that brings
along fertility of livestock. Moreover, according to academician Boris Rybakov, the axe symbol
appears in the wedding ceremony as a protective power not only for crops and livestock, but also for
family hearth and childbearing [17, 194].

Evidence of the fact that confrontation between supporters of paganism and Christian doctrine
was long-living lies in discoveries in Ruthenian Tustan fortress. In 1981, after clearing one of the cliffs
on the Urych rock, or Tustan, as this 9"-10"-century monument of ancient Ukrainian art of defense was
named by Krakow canon, Jan Dlugosz, in his chronicle, archaeologists recorded petroglyphs of five full
size axes, two crosses and one swastika. What’s interesting, oblong crosses with extended arm ends,
dating from the 121"-14" centuries, overlapped or crosscut even older petroglyphs depicting axes.

The first builders of Tustan fortress are likely to have arrived at the Urych cliffs in the 9" century.
Most of them were pagans and, together with their professional skills, brought along their beliefs, customs
and rituals. Axes carved on the rock surface agreed with both their professional etiquette and canons of
pagan belief, because in this way Perun, the god of thunder and lightning, was honored. In Indo-European
tradition, the common Slavonic worship of Perun was associated with the military function, and it was this
god who was considered the patron of armed forces. Perun’s weapons included stones (“money stones”),
arrows (“thunder arrows”) and axe, which became the object of worship [9, 362].

Not only archaeological finds, but also ethnographic sources prove that the inhabitants of the
Carpathian foothills believed in the miraculous power of the axe. A well-known ethnographer
Volodymyr Kobilnyk described similar practices among peasants of Sambir raion, in particular
deification and belief in healing capacity of Neolithic axes with a hole drilled for a wooden handle, in
his survey published in Chronicle of Boikivshchyna (Sambir, 1932, No. 3).

In 1975, archaeologist Ya. Borovskyi discovered a Slavic sanctuary on the Perun’s hill, under the
Trubetskoys mansion in Kyiv. The structure had the form of a rectangle extended from north to south with
adjoining six rounded symmetrical protruded petals from the north, east and south, similar to Perun’s
sanctuary of the 9" century located on the Hnylopiat River near Zhytomyr, as well as Perun’s shrine in
Novgorod [8, 42]. It is noteworthy that the above mentioned structure was discovered within the territory
where, according to the chronicle, Kyivan Prince Volodymyr Sviatoslavovych, while carrying out
nationwide religious reform in 980, laid the foundation of a pagan pantheon in Kyiv, which included six
main gods of Kyivan Rus — Perun, Khors, Dazhboh, Stryboh, Simargl and Mokosh [13, 47].

Characteristic of the 10" century ceramic fragments found in the shrine, as well as pieces of an iron
battle axe, a symbol of awe-inspiring Perun [2, 50-51] discovered in the upper layer, and hatchet amulets,
small models of Perun’s Axe, which in Kyiv were made from bronze, iron and lead, are also of interest.

Conclusions. Overall, axes found during archaeological excavations, as well as their petroglyphs
in the mountainous regions of Ukraine served as a kind of talismans. In particular, they were supposed to
help builders in the construction of Tustan fortress and keep its soldiers safe in battle. Based on the detailed
study of Velyke Krylo rock, where the petroglyphs of axes and crosses were discovered, archaeologists
Mykhailo Rozhko and Mykola Bandrivskyi suggested that in the Ruthenian era the pagan cult of the axe
was gradually losing its relevance, together with the worship of its owner, god Perun. Although cross
ideograms crosscutting axe petroglyphs in the 12"-13" centuries, apparently, should indicate “extinction”
of the pagan religion [18, 82], but abundance of the above motif in places of military force concentration is
indicative of durability of Perun worship among the social elite and warriors during the period of forceful
unification and defense of the Ruthenian lands.

6 M 4(56), Vol.2, April 2020 RS Global



WORLD SCIENCE ISSN 2413-1032

Hierarchy of power and authority, the unity between the state and priests of the specified

period, led to the social elite of Rus using some elements of pagan culture to consolidate the state
power, which proves logical advantage of the concept of “syncretism”, compared with the more
actively used scientific term “dual faith”.
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The attention to the Euro-space of the early 21st century is first and foremost related to artistic
trends in culture and education. That is why the student youth of Ukraine is now confidently paving
the way for the future and mastering the European space in various ways and means.

Particular interest in choreographic art as a means of integration into the European space of
the modern scientific community is due to the fact that the solution of issues of culture, art, education,
economy, politics are key in the general problems of the world view. The contemporary Euro-spatial
nature of the problematic issue is related to the global processes that are currently taking place in
societies. The rapid pace of development of art — biennials, festivals, forums, exhibitions,
competitions, concerts testify to the growing interest of young people in the dynamic tendencies in the
problems of contemporary art. It is impossible to delineate the boundaries of styles, types and genres
in art, including choreographic. The vividness of such a picture clearly testifies to the relevance of the
study of choreographic art as a means of integrating student youth into European space.

The basic concepts of the study are the integration of student youth into the European space.
Choreographic art is regarded as a leading means of youth entry into the art of European space.

The purpose of the article is to analyze the peculiarities of integration of student youth into
the European space, to distinguish conceptual approaches and scientific ideas to solving problems on
the way of youth entering the world of European space.

The subject of the study is social, cultural, educational, artistic factors as a means against
which the integration process of student youth into the Euro-Space countries takes place.
Choreographic art as an independent phenomenon of the modern spatial model.

Choreography is a kind of catalyst of the modern world, its visual perception needs a new
understanding, deep psychology, clear principles of artistic ethics, the basis of which is the affinity of
spirituality and humanistic values, which, interacting, dynamically interact in the European space.
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The problem of the study of art in its multifaceted manifestation (and integration, in particular
- ed.) (Not something fundamentally new to science) - has been repeatedly considered by well-known
thinkers of the past, and its importance is reinforced by life itself.

The concept of space was first discovered in O. Shpengler's work "The West of Europe"
(1918). The author clearly outlines the importance of space not only for individual perception, but also
for culture in general and for all arts that exist within a particular culture. Space is a symbol of a
culture from which it is possible to distinguish the language of its forms, which is different from
another culture. Spengler's leading characteristic of space is its depth.

Space is an integral characteristic of a work of art [6].

Heidegger M. distinguishes the types of space: the space of science by connecting with
technology, the space of daily behavior and communication, the space of art. Artistic space as a result
of the interaction of art and space must be understood not as a reproduction or subjugation of physical
and technical space, but based on the understanding of place and sphere, or space itself. Artistic space
is the means by which a work of art is imbued [2]. It follows that the unity of space and space creates a
fertile ground for integration into (in our study ed.) Eurospace.

S. Vygotskii  (psychological context), O. Semashko (sociological aspect), L. Kogan
(educational perspective), S. Bezklubenko (social nature of art), O. Rudnitska (art pedagogy),
N. Yarantseva devoted their attention to the problems of art. (art as an object of social functioning).

Based on scientific and artistic research on the concept of M. Bakhtin, M. Roerich,
V. Kozhinov, N. Miropolska determines the place of a person in culture and art. She notes that art is a
special world of thoughts, impulses and feelings embodied in the movement of the brush, rhythms of
poetry, gestures of the actor, film footage... Art is the spiritual heritage of humanity [1, p.7].

Rudnitska O. emphasized that worldview is the most important function of art, its dominant, from
which all other functions derive: educational, social-organizational, communicative, axiological [3, p.51].

According to O. Rudnitska, art is a socially significant value and is a sense-filled aesthetic
reproduction of morality. Depth, strength and intensity of emotional experiences caused by art is
spreading to all spheres of vital activity, exacerbating the emotional sensitivity of the individual to life
events, giving it a distinct emotional color to the process of teaching students of artistic specialties,
and creating additional spiritual conditions. 42].

Features of educational potential of choreography were investigated by (P.l. Koval,
A.S. Tarakanova, A.V. Fomin, 1.V. Khizhnyak); the use of the traditions of folk choreography are
analyzed in the works of (T.l. Badmayev, K.V.Vasilenko, K.A.Gevorgian, A.S. Zoltaeva,
A.l. Shevchuk and others).

There are a number of scientific and pedagogical studies in which choreography is considered
as one of the auxiliary means of physical, mental and moral education of the person (N.S. Vlasova,
V.M. Griner, L.M. Dzerzhinska, M.S. Koltsova, F.A. Ratz, A.V. Fomin and others).

All this confirms the multifunctional role of choreographic art, which we consider as a means
of integrating student youth into the European space.

Choreographic art functions in the society according to certain specific laws and, rooted in the
tradition of previous generations, synthesizes the positive experience of the past. It reflects the state of
moral health, the level of economic and political freedoms, and, accordingly, may characterize its
spiritual potential.

Interacting with the contemporary demands and needs of society, the art of dance influences
social relations, economic order, political, ethnic and national relations. Art makes adjustments to the
spiritual composition of society, serves as a prerequisite for the stabilization of all sides of social life,
and thus provides an appropriate balance of historical and cultural formation.

Choreographic art, as a treasure trove of collective experience over thousands of years, has
long been considered a traditional acquisition of humanity and, by and large, is the ultimate outcome
of the lives of individuals, creative teams of all levels.

Thus, the assimilation of art and its integration into the European space is an important guarantee
of the development and interaction of human civilization. Therefore, the study, assimilation, protection
against distortions, multiplication and transmission to the next generations, then, the integration of the
major achievements of art is a matter of honor and responsibility.

Historically, each epoch builds its own characteristic features of art, and, in some places, one
species prevails over another.

The beginning of the 21st century is marked by a rapid vector of the development of art,
choreographic, in particular. The growing interest of young people in the art of dance gives rise to a
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legitimate desire to make the most of the reserves of plastic body language, demonstrating an interest in
their own artistic worldview and acquired competences in the educational space.

After all, Euro-space requires not only fox-steps, but confident steps within the legal framework
and specific institutions of socialization.

Thus, the Ministry of Education and Science of Ukraine actively publicized the concept of
preparation of the Roadmap for Integration of Ukraine into the European Research Area (ERA-UA),
which should be implemented under 6 priorities: effective national research systems, optimal
transnational cooperation and competition, open labor market, gender equality in research, optimal
exchange and transfer of scientific knowledge, as well as international cooperation.

Priority 6 (International Cooperation) recognizes the importance of effective international
scientific cooperation to address pressing societal challenges, promote access to new growth markets,
and increase the attractiveness of the European Research Area for ideas and investors worldwide.

Ukraine will take as an example the Austrian Roadmap, above all its structure and general
principles. It should describe the current situation, goals to be achieved, what the indicators of change
will be and so on. We should focus on concrete steps that bring us closer to European standards.

Careful reading of the materials of the Roadmap allows to motivate the concept of the
influence of art on scientific research, political situation, economy, culture (ed.). Although there is no
clear focus here, the line reads the active role of art, culture for socio-cultural cooperation and
interaction in the Euro-space. The mission of this document is seen as the foundation - to enable
society to share and effectively use art for harmonious development in the social, economic and
personal dimensions of the Euro-space model.

Thus, D. de Rougemont emphasizes that “Europe is the birthplace of memory. It is even, in
memory of the world, the place of the world where the oldest documents of the human race are stored
and reproduced, and they do so not only in museums and libraries, but also in customs, traditions,
language skills, in the vicinity of human relations [5 , with. 25]. This is why Europe is a role model.
Preserving Europe's cultural color is the goal of constituting an integrative European educational space
and its undeniable price. “True culture,” says D. de Rougemont, “is not some kind of decoration,
ordinary luxury, or a set of specialties that do not relate to the tradesman. It arises from the awareness
of life, the constant need to deepen the meaning of life, to strengthen the power of man over things. It
created the greatness of Europe” [5, p. 66]. Thus, according to the philosopher, the individual creation,
integration and creation of culture is a consequence of the constant negotiation between a large
number of trends. It is in such communication - the creative take-off of Europeans.

In view of this, integration (from the Latin integratio) can be considered as a process and the
result of integrity and continuity. Integration is explored in the context of economics, social content
and as a sphere of culture.

Integration is the foundation for Ukraine's further progress and the introduction of European
standards for improving the quality of life in the country.

The integration of student youth into the European space should be elaborated within the
framework of philosophy, cultural studies, pedagogy, psychology, art criticism. Art plays the role of a
significant factor in the student environment. It directs young people to formulate value orientations,
standards and a clear understanding of their own role in the Eurospace.

The integration of student youth into the European space should be elaborated within the
framework of philosophy, cultural studies, pedagogy, psychology, art criticism. Art plays the role of a
significant factor in the student environment. It directs young people to formulate value orientations,
standards and a clear understanding of their own role in the Eurospace.

Student youth is the driving force of progress, the initiator of innovations, attitudes, ideas, whose
value orientations dramatically influence the prospects of the development of society as a whole. It is a
powerful intellectual potential of culture and economy, a potential elite of society. Student youth holds a
leading position among the youth group, a dynamic part of society. Sensitively responding to any
changes, it quickly captures the latest trends and integrates them at the level of Eurospace.

Choreographic art embodies an extremely powerful ability to develop a young person and to
permeate all areas of life - from basic human needs to the greatest manifestations of human creativity.

The analysis of scientific sources and literature show that among the diverse variety of arts,
choreographic art itself has a powerful force and ability to integrate.

We look at choreographic art in conjunction with students (higher education students) who are
pursuing choreographer majors.
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The leading disciplines of the curriculum (classics, modern, ballroom, folk and folk-dance) reflect
the educational level and spiritual state of society. Their competence should be considered as a source of
education, mentality, mood, value needs. And yet, as a means of integration. Here, synthetically
interconnected science, education, culture, which direct young people to research, education, upbringing
and development, are the fundamental foundations that shape the values of youth in the Eurospace.

It is the art of choreography that plays the role of a significant factor in the cultural and
educational sphere, shapes the orientation of students' interests and needs, encompassing the system of
spiritual creativity and is a vector of dance integration in the European space.

Nowadays, an important task for all social institutions, including perhaps most of all higher
education institutions, is to preserve art in the context of solving relevant and practically significant
problems that are associated with the impact of art on the individual in the process of perception and study.
and is a means of integration. As the art of choreography not only reflects the state of moral health of the
society, the level of economic and political freedoms, but also characterizes its spiritual potential.

Choreographic art in modern society is a product of consumption and reproduction, which
performs the functions of important elements — information, psychological, moral, material sphere of
life in the context of the general culture.

Dialectically interacting in an educational environment, the art of choreography has the ability
to reflect its state, level, potential. It is not only a factor in the education of the individual, it acts as
one of the constituent elements of the combination of spiritual culture with education, but can also be a
means of integration.

The art of choreography glorifies the individual in creativity, focusing in his work on
humanistic values, public consciousness, truth and beauty. The art of choreography is the space where
creativity or the act of creating something new is the center of human activity. The image of reality by
any means has at all times promoted its comprehension and opened the secret deep ties of man and
society. Art has always performed many functions, including integration.

Young teachers and students of the department of choreography at Rivne State Humanities
University actively integrate the art of choreography into the European space by participating in
various events and actions. For several years, they have been participating in international
competitions for young ballet dancers «Dans Generation», Kyiv, Institute of Arts of Kyiv University.
Borys Grinchenko (Ministry of Education and Science of Ukraine (Ne 1/ 11-11923 from 05.11.2018),
Ministry of Culture of Ukraine (Ne 5905 / 9-1 / 13-18 from 05.12.2018).

Participating countries of the festival are Great Britain; The Kingdom of Spain; The Republic
of Lithuania; The Republic of Estonia; The Republic of Finland; Republic of Belarus. Purpose of the
event: to promote popularity of choreographic art of Ukraine, search for new forms of interaction in
the framework of creative exchange with foreign partners, discuss topical issues of development of
choreographic education in Ukraine and Europe, encourage dialogue between talented ballet dancers
and dancers of Ukraine and the EU, search for new works talented performers.

The festival is held under the patronage of the Ministry of Education and Science of Ukraine,
the Ministry of Culture of Ukraine. The main organizer is the department of choreography of the Kyiv
University named after Boris Grinchenko.

In February-March 2018, Boris Grinchenko University of Kiev hosted the 1st Dance
Generation Ballet Competition. In addition, a week-long workshop of teachers and students of the
specialty "Choreography" of the Boris Grinchenko Institute of Arts and the University of de Montfort
in Leicester (UK). The project was implemented within the framework of a creative exchange between
the two educational institutions and was designated as a creative laboratory, which is in line with the
new strategy for the development of choreographic education in Ukraine.

During this time, creative communication of students of these universities took place. The
instructors conducted dance classes in classical, folk, contemporary dance and were able to get
acquainted with the form and methods of teaching choreography from a senior teacher at De Montfort
University in Leicester Joe Breslin during her classes and a lecture "Features of the educational
process at De Montfort University in Leicester".

The result of the week's creative collaboration was the project (choreographic and musical
performance) "The Art of Dialogue"”, which was presented on the stage of the Boris Grinchenko
University of Kyiv.

The final stage was the Young Ballet Masters Competition Dance Generation, which was
attended by over 200 Ukrainian participants, as well as students from a dance troupe at the University
of Montfort in Leicester.
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At the discretion of the jury were presented the vivid works of young ballet masters of professional
educational institutions and amateur artistic groups: De Montfort University in Leicester (United
Kingdom), Boris Grinchenko Kiev University, Uman State Pedagogical University, Berdyansk
Pedagogical University. M.P. Drahomanov, Rivne State Humanities University, University of Kyiv Boris
Grinchenko University College, Kyiv State Choreographic College, Melitopol College of Culture,
Uzhgorod College of Arts, Dnipropetrovsk College of Arts, Kharkiv College of Arts, "Velvet", Zhukovsky
YSA Ne6, Contemporary Dance Ensemble "UNISON", Contemporary and Pop Dance Ensemble "Gracia-
Dance"”, Dance Ensemble "Fairy", Dance Studio of Andrew Wild and Lilia Rebrik, Dance Studio
"Renaissance Plus", Ensemble "Wings" of the choreography department Jazz and art school.

The competition was judged by a highly professional jury: senior dance instructor at De
Montfort University in Leicester (UK), Joe Breslin; Chief Ballet Master of the Kyiv Municipal
Academic Opera and Ballet Theater for Children and Youth Tatiana Borovyk; Honored Artist of
Ukraine, Associate Professor of Choreography, Kyiv Grinchenko University, Chief Ballet Master of
the Opera Studio of the National Music Academy of Ukraine. Tchaikovsky Vyacheslav Vitkovskii;
choreographer, director of “Santha dance studio”, teacher of contact improvisation at the Kiev
National University of Culture and Arts Ruslan Baranov.

The following events took place in the format of the International Festival of Choreographic
Arts: 11 International Dance Ballet Competition for Young Choreographers; All-Ukrainian scientific
and practical conference (with international participation) of representatives of higher education
institutions, professional dance groups, schools from partner countries (EU) and Ukraine "Dance Art
and Choreographic Education: Experience, Development Trends and Prospects”; Series of master
classes, creative collaborations, improvisation classes of the teachers of the choreography department
of the Boris Grinchenko University of Arts and representatives of the participating countries, the final
joint creative project [7].

Rivne State Humanitarian University was represented by students of the department of
choreography. Graduates of category D grade were Kateryna Kosiuk and laroslav Cheveliuk; Nadia
Panchuk and Dmytro Moskaliuk; Diana Osadcha and Alexander Borsuk; Sofia Artimko; Angelina
Onishchuk. Head of Graduate Students Senior Lecturer was Alla Samokhvalova.

Participation in international competitions, olympiads, student exchange programs,
educational projects (programs) (Work and Travel USA, Au-Pair, etc.) is presented by the
International Cooperation Department of Choreography of the RSHU and the Department of
Choreography of the Humanities and Economics Academy in Lodz, Poland. In May, in the framework
of international cooperation, an Evening of Polish-Ukrainian Contemporary Choreography was held.
Students demonstrated the art of modern dance under the tutelage of the choreography department
professor Gorbachuk Roxana, Ph.D. Loban Tetiana.

A general cooperation agreement was concluded between the Rivne State Humanities
University and the Lega City Sports and Recreation Center, Olecko, Poland. Therefore, in November
2019 the international festival competition "Lega Art Fest" was held. Co-organizers of the festival-
competition were the teachers of the department Maneliuk E.V. and Maneliuk D.l. The founders of the
festival are International Festival Group, NGO "Creative Workshop™ Dialogue ", Lego City Sports and
Recreation Center.

Students and teachers of the Department of Choreography of the RSHU participated in the
International Choreographic Assembly, Natalia Skorulskain from Zhytomyr. For the participants and
team leaders a master class on techniques of modern choreography and creation of choreographic
performance "Voice of the Wind" was held.

In March 2019, teachers of the department were registered with an organization that is
responsible for the preservation and development of all dance directions with the support of UNESCO.

In December 2019, the International Assembly of the Council of Dance took place in Paris.
Senior teacher Larisa Markevich and teachers Olga Gordeieva, Ella Maneluk were its participants and
had a meeting with the President of INTERNATIONAL DANCE COUNCIL, Mr. Alkis Raftis. A
dialogue was held on the opening of the CID section in Rivne. Spain, Italy, Bali, Dominican Republic,
Armenia, Finland, Iceland, Uzbekistan, Serbia, Macedonia, Japan, Kenya, Mexico, Moldova, India,
Belgium, Bolivia, Belarus, Latvia, Malta and many other countries are members of this organization.
There are 196 registered people in Ukraine. The organization is a platform for collaboration between
professionals of various types and areas of choreographic art, an opportunity that allows you to
collaborate with the world and create art projects of international level.
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Choreographic art cannot be imagined without numerous festivals and competitions. They take
place on the world stage and present a wide range of styles and styles. The festival movement in the
field of sports-ball choreography is the most popular and widespread. Dance festivals and
competitions play social, cultural and artistic functions, as evidenced by scientific research. The
history of the ballroom dance festival is almost ancient. However, he acquired a slim organization
from the beginning of the twentieth century.

Ballroom dance today — from local distribution to Eurospace is extremely relevant. First of all,
it is a system that includes a household, sports and stage component. Of the dance variety, ballroom
choreography is the most common among the youth audience. Sport-ball choreography is a
phenomenon focused on creating an artistic image in the show program, a focus on entertainment and
refinement, demonstration of noble behavior, grace and justness.

Ballroom Dance Contest (from Latin concursus — coincidence, collision, meeting) is a creative
competition of dancers (as well as choreographers) to identify the best creative achievements and
plastic skills of participants. Competitions showcase new talents and improve skills, foster creative
contacts and gain experience, enrich competencies and knowledge. Festivals and competitions have
ample opportunity to promote and integrate choreographic art into the European space.

The Festival of Sports Ballroom Dance is an artistic event whose perspective develops according
to the laws of the communicative and artistic spectacle, integrated and joint artistic activity aimed at a
collective result. Such teamwork helps to improve the quality and effectiveness of the dance show itself
and, accordingly, to understand the actual problems and their solution by means of choreographic art.

For sixteen consecutive years, an international forum, the Christmas Ball, has been taking
place on the leading stages of Rivne. Leader of the project is teacher, honored art worker of Ukraine
Roman Hrytseniuk. Sport-ball choreography is one of the leading places in dance projects. In
December 2019, the program of the ball accumulated demonstration performances of bronze medalists
of the European Championship of Latin American show among professionals. The program was
opened by Alexander Pochtarenko and Anastasia Boguslavska. Athletes from all over Ukraine came to
Rivne for the International Ballroom Dance Festival. The staff of the jury are well-known dancers
from France, Italy, Romania, Greece, Moldova. Ukraine was represented by a panel of judges from
Rivne, Lutsk, Lviv, Poltava, Odessa, Ternopil, Kharkiv, Chernivtsi, Cherkasy, Kiev.

The resource potential of choreographic art is unlimited. The direct participation of student
youth in various cultural events is becoming an increasingly popular form of leisure. Particular
attention in the choice of forms of involvement of the general public are festivals, competitions,
concerts, which accumulate considerable social and economic stock, which make them commercially
attractive. Also, the organization of art forums is of great importance for preserving the unified
cultural space of the country and to reach a higher level — Eurospace, which will help the students to
become aware of the harmonization of their lives.

Thus, choreographic art is now characterized by dynamic changes that take place in the
process of continuous social, cultural, educational modernization.

It is the choreographic art that should be regarded as a source of knowledge, skills,
competences and a means of integrating student youth into the Eurospace. Domestic and foreign art
projects, competitions, festivals act as a tool in the integration process, since dance is an influential
driving force of information, moral, educational, cultural life and has influence in socially significant
processes of Eurospace.

Not only the creation of a high-quality, attractive, competitive product — dance, but also the
integration of the national culture (dance) into the European space, which will promote the authority,
recognition and economic growth of the country, is a significant direction.
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Beryn. [lepeneceHHs cXilHUX i/1eil, MOTHBIB Ha 3aXiJIHUH IPYHT MAlOTh 0araTOBIKOBY JIaBHICTb.
Be3ymoBHO, ecTeTW4HI NapagurMH €BpPOINEHCHKOrO KyJIbTYpHOTO MPOLECY CIiA po3risigatd 3
ypaxyBaHHSIM IMITyJIbCiB, KYyJbTYPHHX BIUIMBIB, 110 HayTh 31 Cxopmy. Lle crocyerbesi i My3W4HOTrO
MUCTEITBA, PO3BUTOK SIKOTO ChOTO[HI HEMOXKJIUBO YSIBUTH cO01 0€3 JiajloriuHOCTI «3aXia-cximay. Moaeri
JIaJloriyHOCT] «3axi-cXif», sIKi iICHyBaJdM y Pi3HI iICTOPHYHI €MOXW BCE YacTillle NMPHUBEPTAIOTH yBary
cydacHuX yueHHux. ¥ 70-x pokax XX cromirts npodecop Komymbiiicekoro yniBepcurery Ensapn Cain
NPEJICTABUB CBITY CBOE (yHAaMeHTalbHe JjociipkeHHss — «Opierraniam». B mpami E. Caina
aKIICHTY€ETHCS TTOJIITHYHA Ta CKOHOMIYHA MPAKTHKA KOJIOHIATFHOTO OCBOEHH CXOy 3 OOKY HPOBITHUX
€BpOTICHChKUX iMmepill. Aje, B Tol ke yac, E. Cain migkpeciuB B3aeMOJIONIOBHIOIOUUI KOHTPACT B
«apamaryprii» criBicHyBaHHS 000X cBITiB (3axomy i Cxomy), Ha3uBalO4YM iX KOMIUIEMEHTapHUMH
npotwiexkHocTssMu [11]. CydacHuWiA €rumTonor Ta TEOpPeTHK KynbTypu SIH AccMaH 3a3Ha4WB, IO
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KyJIbTypHa 1am’siTh €BpoIru Oepe MmovyaTok Bij rpekis Ta biomii, Bix Adin Ta €pycannMy Ta 3ayBaxus,
mo o0m/Ba i JpKepena 3BepHeHI mo €runty abcomoTHO 1o pisHOMy. biOmis cTBOproe BOpoXKuil Ta
qyXuid 00pa3 €runrty i HaMaraeTbCs MaKCHMAJIBHO BIJOKPEMHUTH ceOe Bif €TrMHeTChKOi KYIBTYpH.
3pewiroro, €TUNET — 1€ He TUTBKH TPOCTip, I MaHylTh KyJbT MEPTBUX, Maris, MOTYTHi (apaoHu, ane
1le Tiepr 3a Bce Metadopa padbcTBa, 00pa3 MpocTopy, SIKKH MOTPIOHO 3aNTMIIATH, 1100 3HAHTH CBOOOMY.
HaBmaku, ams rpekiB cTapojaBHBOI M00M €THIeT — Iie TPUBAOIMBUIN CBIT, Y SIKOMY 3apO/KyBanacs
rpenpka myapicte [13]. Tlpodecop Amnnmpiii baymelicrep Haranye, mo Hanpukidmi XII cromitrs
JaTUHCBKUH 3axif BiAKpuBae Wi cebe TBOpH apabChKMX BYeHUX Ta (pijocodis, Takux sk [0H Cina
(ABimena), amp-l'azam (Anprazems), I6H Pymm (ABepoec), «koimm y dYacw 3acHYBaHHS TIEPIINX
€BPOTICHCHKUX YHIBEPCHUTETIB Tepel XPHUCTUSHCHKOIO TEOJIOTIYHOK OCBITOIO IIOCTANH JIOJIEHOCHI
BUKJIMKH, MOXKHa Oyj0 oOpaTH JMile ABa NUBIXM: a00 IUIAX CaMmoi30islil Ta BiACTOPOHEHHS Bif
MIPOTIOHOBAHMX apaOChKUM CBITOM BHCOKMX IHTENEKTYyalbHHX CTaHAAPTIB, a00 MUISIX TBOPHUOTO MiajoTy

. 1 HamMaraHHs BIPOBAANTH 3MO00YTKH TPEmbKoi Ta apabchkol Hayku ...» [2, c. 61]. Bigromi apyrum
HApOPKEHHSIM €BpONM CTAI0 BUHUKHEHHS YHIBEPCUTETIB, B SKHX Oylla ajanToBaHa i TBOPYO
MepeoCMUCIieHa aHTH4YHA i apaOcbka aymka. Himenpka mitepaTypo3HaBenb cydacHocTi Karapina
Mommsen aktyanizye BB Kopany Ha ceitorsin 1. Tere, minkpecmoe 3HaueHns ka3ok «Tucsua i oana
HiY» y CTBOPEHHI SCKPaBUX MOSTUYHMX 00pa3iB y «3aximHo-cxigHoMY auBaHi» [16]. Hatans Antinosa,
BUBYAIOYH BIUTMBOBICTH TYPEUBKOrO CXOAy Ha eBpomeichkuii omepHuii Teatp XVII-XVIII cromits,
KOHKPETU3YE MPUKIAAN 3al03MUYCHHS €BPONEHISIMU (30KpeMa BiIEHCHKUMM KJIaCHMKaMH) MY3WYHHX
0co0nmMBOCTEH STHUYapchKoro opkectpy [1].

Buxnan ocHOBHOro MaTepiaJy.

AHami3yroun HamioHaNbHI 00pa3W pIi3HUX KyIbTyp Uepe3 JiTepaTypy, HPHUPOIO3HABCTBO,
PO3YMIIOUN HaIllOHAIBHY IIUTICHICT K €IHICTh HAIOHAIBHOI MIPUPOIH, CKIAAY TICUXIKH 1 MUCICHHS
I'. 'aueB nmcaB: «SIkio pyx 31 Cxoay Ha 3axij — OCiiaHHs IIaPiB i MEPECEICHHS HapOIiB, KOUOBHIIIE,
To pyx i3 3axony Ha Cxing — moxin (Onekcanapa MakeJOHCHKOTO, XPecTOBi, TeBTOHIB y JIUTBY)».
Jami, mepexonsuyn HaA MOBY CEMaHTHKH, aBTOp 3a3HauuB: «lloxid0 ... — cmoci0 3 MaluM 3aifHATH
BeJIMKE, MOIUPUTUCA. [lepecenents — 1€ K CTIKAIOTh CTPYMKH B BY3bKY JIIHIIO PIYKH 1 OCIIalOTh: 3
OaceliHy CBITOBHX MPOCTOPIB — HAa Miclle, HA TY YH 1HIITY 3€MJIIO CTIKaIOTHCS 1 TYCTIIOTh Tam» (TIepeKJl.
T. M) [4, c. 152]. Tobro came 3axigHa KyJIbTypa, SKa 3aCHOBaHA Ha MpParHEHHI 3pO3yMITH iHIIE,
3IIHCHIOIUN «noxioy y 0ik CXony MOpODKye Take sIBHLIE SIK «opieHTanmizm». | B camiii Ha3Bi Bke
MMO3HAYeH BEKTOP Aianory 3axig—> Cxi.

Ak  Bimomo, Cxin BIUIMHYB Ha (OPMYBaHHS €CTETHYHOI CHCTEMH €BPOIEHCHKOIO
IpocsiTHunTBa, y XVIII cTONiTTi BUBYEHHS CXiHOI KyJIbTYpH Ha 3axoi BIepIle NpUiAMae rino0anbHUR
macitad. Opaniry3pkuii dinocod, poMaHicT, icTopHK, qpamatypr i moet enoxu [IpocBiTHUITBa Mapi-
Opancya Bonbrep 3BepraeThes O CXiJIHOI TeMaTHKH B Tparediax «3aipay» i «®Panatmsm abo [Ipopox
Maromer»; y ¢inocodepkux omoBigaHHsx «3amir, abo Homs» 1 «llapiBHa BasimoHCbKa.
INonepenuunero «llepcpkux muctiB» Laps JIyi MonTteck’e BBaxatoThes «Cepio3Hi 1 KOMi4HI IPUroan
ciamis» [lapns Pis’epa rodpeni. JlonmoBHUTH HIepestik «PpaHIly3bK0oro» 3axorieHHs: CX0I0M B €IIOXY
[IpoceitHuiTBa MOkHa NOBICTIO A. IIpeBo «IcTopist onHiel rpeyaHkmy», a TAKOK TpareAic€lo CHEeKOTHUX
rapemanx crpacteii JK. Pacina «basser». CrokeTHa ITiHISI OCTaHHBOI MEPETyKYEThCS 13 I1'€COI0
Himerpkoro apamarypra XVIII cromitra K. Bpernnepa «benbmont 1 Koncranna, abo Bukpagenns i3
cepaltoy, 10 cTaja JITepaTypHO OCHOBOIO JIIOPETO OHOMMeHHOI oniepu B. A. Monapra.

PerpocriekTiBa OnepHOro MHUCTELTBA €BPONEHCHKOIO 0apOKO 1 KIACHIM3MY MICTUTH Oe3miu
MPUKIIAIIB BTiIeHHs ejeMenTiB Cxomy. Orient, KHif 31 CaMOro MOYaTKy BUHMKHEHHSI BUKOHYBAB CYTO
TeaTpalibHO-JIEKOPaTUBHY (YHKIIIO, 3roJIoM HaOyBa€ HOBHX (YHKIIOHANBHUX Ta CEMaHTHYHHX
3Ha4eHb. 3 OAHOro OOKy, CXiJHI TMEPCOHaX1 CBOIMH UYyTTEBO-€MOLIMHHMH pUCAMH CHPUSIIN
MiZICHIEHHIO KOHTPAaCTHOI Apamaryprii >kaHpy, KOJM IIOCh I03a€BPONEHCHKE CIPUAMAIIOCh SIK
IpOTECKOBE 31 3JIOBICHUM a00 KOMIYHUM BIJATIHKOM. 3 1HIIOrNO — TyMaHHI BYMHKH HUISXETHHX
npaBuTeniB Cxony iZiea’dbHO BiANOBIAAIN €THYHOMY CIPSIMYBAaHHIO JKaHPY OIEpH.

B  ocHOBI mepmmx iTamiiCBKMX MOHYMEHTaJbHUX ICTOPMYHHMX ONEp NpelCTaBHUKA
Heanoitanchkol mkonmn XVIII cromitrs — Aneccannpo Ckapnarti (irypyroTh CHOXKETH, TOB’si3aHi 31
Cxonom («Tubepiit — immeparop Cxomxy», 1702 poky). IcTopist koxaHHS TaTapchbKoro xana Tamepiiana 10
Acrtepii, MOHBKM 3aXOIUIECHOT0O HUM Yy TIOJNOH Typeubkoro emipa bassera (3a m’ecoro XK. IIpamona
«Tamepman, abo cmepth baszera», 1675 poky i M. Jlroma «Bi3zaHTilicbka iCTOpis»), 03ByYeHa B Omepi
A. Cxapnarti «Bemukuit Tamepman» (1706 poky). Toit camuii CIOKET y ITOAAIBIIIOMY CTa€ OCHOBOIO IS
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omHoiimennux omep I. [enmens, @. acmapini, I'. Tenemana. Y koMmiuHOMY KJIIOUi BHpIllICHA oriepa
K. I'moxka Ha cxigauii ctoxet — «HeouikyBana 3yctpiu» (1764 poky), 3a i’ ecoto a1’ OpenBais «Ilimirpiavu
B Mekky». Y ®paHIlii TyperbKi CIOKEeTHI opieHTani3mMu Oyiu 3arpoBapkeHi Teatpom Omepa — comique,
Ha cIieHi sikoro y 1761 pori Oyna nocraeinena ornepa I1. MoHciabi «O0ypeHuit Kaii» 3a MOTHBaMH Ka30K
«1001 miun! (y 1783 powi Ha meii xe CroXkeT CTBOPUB CBOKO onepy-0yd X. Imok).

Mo ctocyerbcst apadcpkux ka3zok «1001 Hig», TO CIOKETHI JiHII IIBOTO OMOBITAHHS IyXe
IHTEeHCUBHO MomyJisipusyBanucst B €Bpori me Ha modatky XVIII ctomitrs. UuM HOSCHIOETHCS Taka
MO JISIPHICTH? M ski 5 CeHCH CBiIOMO YM MHMOBOJI BiKpuBae Ui ceOe 3axigHWii 4uTad,
NUCbMEHHHK, XYAO0KHUK YU KOMIIO3UTOP, KOJIM 3aiMA€ThCA BIATBOPEHHAM — CTHJII3ALi€0 MOTHUBIB
LBOI'0 CXIAHOrO croxkeTy? Ha Hamry nyMmKy KimroueMm 10 PO3B’sI3aHHS LUX 3alMTaHb € 3ayBaKEHHS
aHIJIMCPKOTO0 MUCbMEHHMKA, MoeTa Ta KpuThuka Pobepra ['peliBca, skuii mucaB: «3axifHi B4YeH,
CXOXe, HaBiTb HE 3HAIOTH MPO Te, Mo momyssipHi Ka3ku “1001 HOUI” € cy(dilichbki 3a 3MicTOM, 1 IO
apabcrka Ha3Ba miei kauru “Alf Layla W Layla” sBisie coboro 3akomoBaHy (pasy, ska BKa3ye Ha
OCHOBHMH 3MicT i ceHc miei 30ipku, 1 Moxke OyTu meperBopeHa B iHmy ¢pazy — “/Ixeperno
omoBimanp”» (mepexin. — 7. M.) [7, c.7]. Iicna K. I'iroka, kKa3kd TEPChKOTO # apaOCHKOTO
CepeIHBOBIUYS CTAIOTh JPKEPENIOM OMNOBiNAHb 1 A 3aXiMHOTO My3W4yHOro cBiTy. [lokazoBumu B
upoMy TuiaHi €: koMiuna omnepa [1. Kopremiyca «barmaacekuii nupynbHuk» (1858 pik), 3MHrIINIL
K. M. Bebepa «AOy Taccam» (1811 pik), cumdoniyaa croita M. Pumcrroro-Kopcakosa
«Ilexepazama» (1888 pik), oqHONIMEeHHa BokanbHa moema M. Pasens (1903 pik).

[Nounnaroun i3 X VII cTomiTrst €BpoIry 0X0omnwia XBUIS iHTEpeCy 0 TypembKoro cxofy. Toro gacy
B ITanii Oyna nocuts nomyssipaa i’ eca [pocniepo bonaperni «ComnimMany» (octariena y 1610 porti). IToxiz
TypKiB Ha BineHp 3HaHIIOB CBOE BimoOpaskeHHs y miectnakTHii apami Jlykaca ¢on boctens «Kapa
Mycraa» (ctBopeHa y 1682 pori) 3 mysukoro loramHa ®paHka. 3iHIMIMUG BiIOMOTO OIEPHOTO
xomnosuropa loranHa ["acce «Comiman» craB 3pa3koM Juisi OaraTb0X HACTYIHHX PO3POOOK TYPELBKHX
CIO’KETiB. 3HAYHMI PO3BUTOK TIOPKI3MH OTPUMAIIH B iTaiilcbkili omepi-buffa. [leprioto B ipomy xaHpi
MOxHa BBaxaTH «Jlarimay padunto» J[x. Makkapi, mpem’epa skoi BinOymnacs y Berertii (1744 pik).

1766 poxy mobaunna cBit onepa-buffa «3BinbHena pabuns» 3 mysukoro H. Momerti. B miit
OJTHIEI0 3 TOJIOBHUX CIOKETHHX JIiHIM Oyna BTe4a i3 CyNTaHCHKOTO Malally JBOX 3aKOXaHUX. A
HanpukiHmi XVIII cromitrs HiMenpkuil apamarypr X. bpenHep HammcaB ciaBHO3BiCHE J1iOpeTo
«BukpanenHs i3 cepaio», 3a SKUM CTBOPIOIOTH orepu Taki kommosutopu: 1. Auape (1781 poky),
B. A. Mouaprt, (1782 poxky), K. Hitrepc, (1784 poky) i FO. Kuext (1790 poky). I[T’eca X. BperHepa
CIHMpAEThCSl Ha MOTHBHM, HEOJHOPA30BO BHKOpHCTaHi y djiteparypi. Cepen il momepenHukiB —
aHriiiiceki komiuHi onepu «llononsuka» (1769 poky) i «Cynran, abo Haryisgad B cepani» (1775
poky) A. Bikepcradda.

3aBaAUyIOUN JIaIoTy KyJIbTyp «3axig—>cximy, 3 XVIII cTomTTs BitOYBAETHCSA BIUTUB CXiTHOTO
IHCTpYMEHTapil0 Ha OHOBJEGHHS CKJIQJAy €BPOINEHCHKOr0 OpKecTpy. JSIHMuYapchka My3HKa,
ACHUMLITIOBABIINCh HA 1HOHAIIOHAIBHOMY TPYHTI, CHpHsja TOSBI y €BPONMEWUCHKIH KyIbTYpi TaKOro
sBuma Ak Janitcharenmusik? (mim.). e na mexi XVII-XVIII cronite 3’ sSBuiacs 1ina HU3Ka yJIapHUX
IHCTpyMeHTIB (Benukud OapalaH, TapiikM, TPUKYTHMK H T. iH.), fKi BHKOPHCTOBYBalH 3aJJIs
MOCWJICHHSI PUTMIYHOI OCHOBU €BPOIEHCHKOr0 OpKeCTpy. 3rajaHi yAapHi iHCTPYMEHTH BXOJSTH JI0
CKJIQJy 1CTOpPUYHOro opkectpy Typeuumnu — «Mehter», icHyrodoro 3 4aciB OCMaHCHKOI iMmepii.
TlonoBHi atpulyTH opkecTpy: OapabaH — CHMBOJ COHIS, Iparmop i OyHYYK — CHMBOJIM BiIaju i
HesasiekHocTi. KpiM 3a3HayeHHMX I1HCTPYMEHTIB, MY3MKaHTH Typelbkoro «MexTep» TrpaloTh Ha
YEBICHE — CBOEPIIHIH MaKIl, 3BepXy HMPUKPAIICHOIO MIBMICAIEM Ta OJM3bKO JAECAThMA J3BIHOUYKAMH.
3aBepiiye MpoOIECiio My3UKaHT, SIKUI rpae Ha BelUKoMy OapabaHi — kboce. Bukopuctanus yJaapHuX i
JYXOBHUX, IO aCOLIIOIOTHCS 3 TypeUbKuMH OapabaHamu, Tpy0or0, 3ypHOIO; TPUKYTHHUKA, LIO IMITYyE
3By4YaHHS JA3BIHOYKIB BHSBIISIIOTBCS B TBOpax ¢panmy3bkoro kommosuropa K. b. Jlomr (B
«Typeupkiit epeMoHii» 11 moctranoBku komenii JKana-batrcra Mosbepa « MIlllaHUH — HUISIXTHY, Y

1 ABTOPOM IIEPIIOro MEPEKIIaLy ONOBiIaHb MEPCHLKOTO i apabChKOTo CEpPEHbOBINYS, AKI TTOEIHAHO ICTOPICIO MPO NEPCHKOTO
uapst Hlaxpisipa Ta itoro apyxuny Illexepasany, € ppaniy3pkuii cxomo3HaBeb — Auryad ['autan. Kpim nepexnany ka3ok
«Tucsdi i onuiel Howi», A. T'anan nepexiaB CBALICHHY KHUTY MycyiibMaH — KopaH.

2 Janitcharenmusik (mim.), English Janissary Music (amrn.), French Musique des Janissaires (ppanu.) — Ha3Bu
IHCTpyMEHTaIbHUX aHcamO:iB, moumpeHux B €spori y XVIII-XIX ct., ckiaa skux 0yi10 po3MUpeHo rpyIoio iHCTPYyMEHTIB,
3aI03WYCHHUX 3 TYPELBbKOTo BificbkoBOro opkectpy mehter (Mexrtep) [15].
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XapaKTepUCTUIIl AaMachbKoi YapiBHHLI B omepi «Apmigay), B onepax K. I'moka («Tanens ckidisy» 3
onepu «ldirenis B TaBpuni», yBepTiopa 1o onepu «Henepenbadena 3ycTpiuy).

[lepeinTonyBanHs eneMeHTiB Janitcharenmusik 0co0IMBO MPOCTEXKYETHCSA B IHCTPYMEHTAIBHIN
MY3UIl HACTYNHUX ernoX. [[puiioMu AMHAMIYHOTO HAPOCTaHHS, IOTOBILIEHHS TeMOPOBOI BEpTHKAII, IO
BJIACTHUBI IpaMaTyprii MapmoBux Kommo3umiid «Mextepy, micisa «Typenpkoi niepemonii» XK. b. Jlromi
Ha/ali BUKOPHCTOBYBAJIM KOMIIO3UTOPH PI3HUX €MOX, TBOPUMX MIKLT Ta HampsiMmiB: B. A. Momapr,
Jlronsir Ban betoren, E. I'pir, P. Baruep, K. Jlebrocci, M. Pagens Ta iH.

Motusm Janitcharenmusik opraniuHo ypi3HOMaHITHWIN NaNiTPy TBOPIiB BiAGHCHKUX KIIACHKIB.
XpecToMaTifHIMA TPHUKIAAAaMH TaKOTO IUIAHYy €: iMiTamis TPUHAOMIB SHUYApCHKOI MY3WKH Yy
3HaMeHuToMy poHmo alla turca B. A. Momapra (dinan ¢opremiannoi cornatn Nell), B «Typenpkiit
CIOiTI» Ta y Apyriii yactuHi «BilicbkoBoi cumdoniin» M. aiinna, « Typeuskomy mapii» Jltoasira Ban
berosena (3 my3uku 10 «AdiHChKuX pyiH» 3a mecoto A. ¢por Korely). OxpiM mMapiry, 3 My3UKH 10
«AQIHCHKUX PYiH», MOXKHA 3raJaTH XOpP IEPBIIIiB, IKANA TAKOXK Ma€ SHUIaPCHKUI KoJaopuT [1].

3axOIUICHHS] OPIEHTATIFHOI0 TEMATUKOIO MPOHH3YE U orepHy TBopuicTh B. A. Monapra. Bxe B
OCHOBI HOTr0 mepioi omepu-3iHrmming «3aiga» (miopero I. IllaxTHepa) NeXHUTh CXimHWMH crokeT (mist
BiOyBaeThcs B Typeuunni). OcTaHHIH HOMEp ONEpy — Mapil — Ma€ SHUYAPCHKY aTpUOYTHKY: Ha TIIi
AKTUBHOTO, PUTMIYHOTO CYTIPOBOY CTpYHHUX collegno ro6oii (solo) iMiTye 3BydaHHS TYpELUBKHX JyXOBHX
iHCTpyMeHTiB. BukopuctanHst Takoro ()akTypHOTO MPUIOMY CTBOPIOE OMaHJIMBE BPaKeHHs — Ha4eOTO
COJI0 TOOOFO 3BYUHTH Y CYITPOBO/II MaJIEHBKIX OapaOaH4FKiB, IKi B JIHCHOCTI BIJICYTHI Y TAPTUTYPI.

Hocnimank tBOpuocTi B. A. Momapra M. bpion, posnosimatoun mpo omepy «BukpageHHs i3
cepaiioy», 3a3HauMB: «TypelbKi onepu, kKomenii Ta poManu Oynu B momi ke y 1600 pori. I sixmo mu
XO0UeMO IOBEPHYTUCSA A0 BHUTOKIB «BHKpageHHS», TO BapTo 3ragatu Takoxk «llamomHukiB y Mekky»
Hankypa i I'moxka, BereriancbKy onepy “La Finta Schiava”, moctaBneny y 1774 porii, aHTTIHCHKY KOMIUHY
orepy “TlomomstHKa”, 110 HATIEKUTH MPUOIU3HO 10 TOTO %K mepioay» (mepek. — 7. M.) [3, c. 49].

[Maprutypa yBepTiopu 110 oriepu «BUKpaJieHHs 13 cepalio» BKIIIOYAE MApPHUN CKJIaJ JTyXOBUX
IHCTPYMEHTIB, a TaKOX (DIEHTY-TIKKOIIO, JINTABPH, HIMEIIbKUI OapabaH, TPUKYTHHUKH, TAPLIKH, BEITUKUI
OapabaH U cTpyHHI iHCTpyMeHTH. THNOBMIA Ui SHUYap MPUHOM TPH Ha BeIMKOMY OapabaHi —
KajaTajoM 1 MPyTOM — TIOCHJIIOE€ TYPEUBKHA KOJOPUT MY3WKH. SICKpaBa 1 jKBaBa yBEpTIOpa OINEpH
BiZlpa3y X NpHUBEPTAa€ yBary pO3KIilIHUM OPi€HTAIBHUM KOJOpUTOM. KpuiiTaneBi 3ByKH TPHKyTHHKA
ACOLIIOIOTECST 3 HDKHUM HEPEA3BOHOM, SIKM BHHHKA€ INPH JIETKOMY CTPYIIyBaHHI SHUYapPCHKOIO
YeBIeHe. YMOBHO CXIJIHMM KOJIOPUTOM HaJIUICHHH 1 XOp SIHU4ap, IO 3BYYHTH B orepi JBivi (y Qinanax
1-i Ta 2-i niit). MaiictepHe iHTErpyBaHHS €lIEMEHTIiB MexTepy B My3W4HY apXiTeKTypy MOIAPTIBCHKHX
NapTUTYP TIPU3BOAUTH A0 HOBOT'O JJISl TOTO Yacy KOJOPUCTUYHOI'O OHOBJICHHS €BPOIIEHCHKOTO OPKECTPY.

Himenpkuit noer eBporneiickkoro IIpocithunrea — Horann Bonsgranr Iere, npucrpachuii
HraHyBaJbHUK TBOpuUocTi B. Momapra, mouyBmm 10 omnepy, mucaB: «Bci Hamii TparHeHHS 10
MPOCTOTH 1 CaMOOOMEKEHHS BUSBUIINCS MapHUMH, KoOid 3’sBuiocs ‘“‘BukpanmeHHs i3 cepamro”
Momapra» (mepexian — 7. M.) [6, c.427]. Cnosa . B. Tere JIONIOBHIOKOTH CIIOTAIM MEPLIOTO
oiorpada B. A. Momnapra, 6oremist @panna Hemeueka, sikuit OyB nprucyTHIM Ha niepdopManci onepu
B Ilpa3i (1783 poky): «...s1 OyB CBIAKOM TOTO €HTYy3ia3My, sikuil BupyBaB y IIpasi sik cepen 3HaBIIB,
Tak 1 cepen npodaniB. HeMoB Bce Te, 1110 JIFOAM 3HAIM 1 CIIyXaJId TYT 10 TENEPILIHBOTO Yacy, 30BCIM
He Oyyio My3ukoro. Bci Oynu B uymoBoMmy 3axBari. Bel 3aXoIumoBajidcsi HOBUMH TapMOHISMH,
OpHTiHAILHUMH, HIKOJIM paHille HeUyBaHUMH MAPTIsIMU TyXOBHX IHCTpyMEHTiB» (mepeknan — T. M.)
[3, c.50]. V naBemenomy BucioBi ®. Hemeuyeka mnpuBeprae yBary CIIOBOCIIONIYYEHHS «HOBHUMH
rapMoHissMU». MoOXeMO MPHUITYCTUTH, IO Y JaHOMY KOHTEKCTI BH3HAYCHHS «HOBI TapMOHIi»
KOPEIIOETHCSI 13 TOHSITTSAM «OHOBJICHHS» SIK 3a0apBieHHs, y sSKOMY (DOHIYHI €IEMEHTH TYpEIbKOro
MexTepy HaialoTh My3ulll HOBoro kojoputy. OTxe, B TBopuocTi B. A. Momapra Mu criocrepiraemo
HAapOJDKEHHS HOBOI Ul TOTO Yacy MapauIMH MY3HYHOTO Opi€HTalli3My. ApXiTEKTOHIKa CXiJHOTO
OpKeCTpy, sIKa, [0 CyTi, € 0araToroJIOCHOI IHCTPYMEHTAIBHOI MOHO/IEI0, IIKUBIIIOE, OPHAMEHTYE
HOBHUMH (POHIYHUMH 320apBIICHHSIMHU €BPONIEHCHKY OPKECTPOBY apXiTEKTYpy; My3HUHI CXiIHI «cremii»
HiICWIIOIOTh KOJIOPUT OPKECTPOBHX MAapTHTYP, SKUH CBOEID YEProl0 PO3LBIUYE €BPOINEHCHKY
BEepTUKaNb. TakuM YHHOM BiJIOYBAEThCS CHUHTE3, 3a SIKOTO 2eoMempuyHuil OpHaMeHm CXiJHOT
KylIbTypH (GOPMYE OpHAMEHMANbHY 2eomempilo 3aXigHoi. My3WYHO-JIIHI'BICTHYHA CBIJOMICTH BXKE
HACTYIHOI — POMAHTUYHOI €MOXH 30araTuThCA TAKHMMH SIBULIAMU SIK: KOJOPHUT, (HOHI3M, albTepOBaHa
rapMoOHisi, MOTEHIIIiHA TrapMOHis, Oe3KiHeYHa Meyomis W T. iH. Be3ymMoBHO, Bce 1€ mOYacTH €
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HACIIIKOM 1HTETPyBaHHS CXigHOI MY3MYHOI €CTETHKH Yy CTajdi KOHCTPYKLii €BpomeichbKoro
mpohecitHOro My3U9IHOTO MUCTEITBA.

[ToBepratounce 70 omepHoi TBOpuocTi B. Momapra, ciig 3ayBakWTd, MO0 Yy 3iHTIIILIISNX
«Bukpaznenns 3 cepamo» Ta «YapiBHa ¢uieiiTa» KOMIO3UTOP BIOCKOHAIIOE €THYHE CIPSMYBaHHS
JKaHPY, TPO Ie CBiAYaTh CIOXKETHI peduiekcii, siki WAyTs Bill cyizMy — MICTHYHO-aCKETHYHOI Tedii,
CYTTIO SIKOI € IUIAX JIFOUHY 10 [CTHHYM 3a JOTTOMOTO0I0 100pa, TF000BI1 Ta BiAIaHOCTI.

Bimomo, mo ocranns omepa B. Monapra Oyna cTBOpeHa «Ha XBHJI» TaKOT'O €BPOMEHCHKOTO
pyxy sik MacoHCTBO (y 1785 poui xommo3utop Bxe OyB iHILiIMOBaHWN B CTYIiHb MalCTpa-MacoHa).
Inpic Illax Ha3BaB cy(hi3m cxigHHM 6aTHKOM MacOHCTBA, JOBOJSYH, IO BOHO yBiOpajo B cebe aesKi
Ccy(iifichKi MPaKTHUKH, CYTHICTIO SKUX € IOCSITHEHHS BHYTPINIHBOI TapMOHIi, sIKa BIIKPWUBAE JIOAMHI
nusix — Tapikar (cydiiickkuii TepmiH) 10 MopanbHOi decHoTH [8]. A. EHmTeiiH BiAMITHUB, 01O
MacoHCTBO g B. Momapra mnepiior ueprorw € «BTUIGHHSM MpParHeHHs JO MOpPaJbHOIO
ouuIneHHs ...» (nepexi. 7. M.) [14, c. 90].

PosyMiHHs 1071i Ta 060B’s13KiB MoAMHK 30mmKye B. Momapra 3 H. Tete, 3 iforo koHueniero,
c(hopMyIIbOBaHOIO B ToeMi «boskecTBeHHE»:

brazopoonorw 6yov,

Jlobpomeopnoro 6y0b, 1100uHO!

3-nomedrcu cyuwoeo

Ha sciii 3emni

1]e eoune mebe

YV orcummi supisuse [5].

Le#t TeTiBChKHMII 3aKIMK TaKOX CIIB3BYYHHI MOBUYAaHHSAM 3apacTpo, SIKUH 3BEPTAETHCS 0
Tamino y 3iarmmimi B. Momapra «YapiBaa dumetitay (I m., Nel5): «Y nmx cBAIEeHHWX 3amax He
3HAIOTh MOMCTH; 1 SKIIO JIIOJIMHA TaJa€, caMe KOXaHHS MOBEpTae€ i J0 BHKOHAHHS OOOB’S3KY.
[TizxorieHuit pyKo Jpyra, BiH MOTparuise, 3aJ0BOJICHWN 1 paliCHHWM, B Kpamuid cBiT. Y IHX
CBAIICHHNUX CTiHAX, JIE JIFOIUHA TIOOUTH JIIOJUHY, HEMae IIUTHHHY, B Ky MIT OW TIPOCIU3HYTH 3paJHUK,
TOMY WIO TYT TPOLIaOTh Bopora. Toi, XTO HE 3pO3yMiB LLOI'O YPOKY, HE TiAHUH HA3UBATUCS
momuHoto» [17, c.233] (nepexnax 7. M.). Takum e rymanmism B. Momapra i U.Tere, Bipa B
JIOJSHICTh, NUIAXETHICTH CepIsl 1 po3yMmy, MEPEeKOHAHICTh B TOMY, IO JIIOJWHA 4Yepe3 JHo00B i
JOOPOUYECHICTH MOKE OCSITHYTH BUCOTH IyXY.

«Bukpanennst i3 cepamo», «Yapina @ieiitay BUpimeHi 3aco0aMH  KOMIYHOTO KaHPY
HEBUIIA/IKOBO, «y THX KOJIaX, JIe 3BUYHOIO CIIPABOIO OyJIM PO3Bard i JIETKOBAXKHICTh, Cy(ifChbKe BUCHHS
MPOSIBIISIIO cee 3a TOTTOMOTOI MY3HKH 1 TaHIIIB, BOHO BUKOPHCTOBYBAJIO POMAHTHYHI 1 4apiBHI Ka3kd. |
ocooimBo rymop» [8, c.57]. I, sk 3a3Haumna B. KoHeH, 3romoM «pomoBuii 3B’S130K OpPi€HTAILHHX
MY3UYHHX TeM 13 Ka3KOBO-(DaHTACTMYHUM Ta E€K30THYHHM KOJIOM O0pa3iB HAJIOBIO BH3HAYMB TXHE
TPaKTYBaHHS B PaMKaX €BPOIEHCHKOI KOMITO3UTOPCHKOI TBOpUocT» (mepekit. 7. M.) [9, c. 397].

I'ymop, cMmix, ipoHisi HACHYYIOTH TOE3il0 Ta MPO3y HE MEHII BUIATHOTO Mifda HIMEIBKOTrO
[Ipoceitaunrea — K. M. Binanga. Cxigni kaskw, 3i6paHi NMCEMEHHMKOM y KHuU31 «JlkiHHicTaH»!
CTalOThb CIOKETHOIO OCHOBOIO Ul OcTaHHBOi omepu B. A. Momnapra — «YapiBHa ¢ueiira». ABTOp
niopero — Emmanyens lllukanenep — aHTpenpeHep OAHOTO 3 TeaTpiB BiJEHCHKOro mepeamicts. I
KOMITO3UTOD, 1 JIIOPETHCT CTBOPHIIU JKaHp, IO ICTOTHO BiJINIOBiJaB IyXY €IOXH, BUKOPUCTOBYIOUU
HAMPUPOJIHE, 3/1aBaniocst O moesito HepeadbHOro. [lpore sika TiamOOKa ifesi 3akiiajieHa B IbOMY
eK30THYHO-(eepuaHoMy crokeTi! Inest mo30aBneHHs BiJ pyHHYIOUHX JIIOACHKY T1IHICTD pHC, SKUMH €
OpexHsi, CTpax, 3MOBH, IIOTPO3H.

3a 3aJlyMOM aBTOPIB [Iisl ONIEPHU PO3rOPTAETLCS HA TIIi, IEKOPOBAHOMY Opi€HTasli3MaMu. TpoH
napuni Houi OyB mpuKpalleHWi NajaloYvMHU 3ipKaMHu; ONOBUTAa TPOSHIAMH anbTaHKa il JOHBKU
[laminu crosa mocepen caay, AepeBa B HbOMY Oynu po3TamioBaHi y (opmi miBMicsls; CleHa
OpUKpallieHa naabmMamu, mipamigamu [4]. barato CHMBOIKM 1 B CHOKETi camol OmepH, TYT Ha
KOXXHOMY KpOIli TEperuieTeHl €JIeMEHTH 3aXiJIHOTO 1 CXiJHOTO CBITiB: JaBHBOETUIIETCHKOTO (Xpam
Ocipica Ta [3iam), naBHLOrpeubKOro (BUMPOOYBaHHS MOBYAHHSM, Marisi My3WYHHX iHCTPYMEHTIB).
OnuH 13 TOJIOBHHX TepOiB Oonepu — BepXxoBHUH xkperb xpamy Ocipica Ta [3iau Ha3BaHuWil Ha YecTh
peanbHOi ICTOPUIHOI OCOOMCTOCTI — MaBHBOIPAHCHLKOTO MPOpoKa i xkepIlst 3aparyctpu (3opoactpa, B

! Ixunnictan — y GoJBKIOPI MyCyJbMaHCBKUX HAPOJIIB TAK HA3MBAETLCS Ka3KOBa Kpaina mkuHiB. Jinnistan K. Binanga — ue
KOJIEKIIisl YapiBHUX Ka30K ULl ZOPOCIHX, CTBOPSHHX y CTHJII POKOKO, ITiJ BIUIMBOM MEPIUHX IEPEKIaiB apabChKUX Ka30K
«1001 miu» [14].
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omepi — 3apacTpo). 3a iM’AM ipaHCHKOTO MPOPOKa OTpUMajia Ha3BYy PeEIiris — 30p0acTpu3M, MOMIKUPEeHa
e B JaBHUHY 1 paHHROMY CepelHbOBIUdl B cepenHiil Asii, Ipani, AsepOaiikani, B KpaiHax
bruspkoro ta Cepeaaporo Cxony. 3riHO 30poacTpu3My MeTa CBITOBOTO IMPOIlECY — IepemMora jgoopa
HaJ 3JIOM — JOCATAETHCS PO3BUTKOM TOJIH Yy 1boMY CBiTi. OcoOiMBa POiIb HAJICKUTH JIOAMHI, IO
BOJIO/Ti€ CBOOOIOI0 BUOOPY. Y CBOIX MPOMOBIMAX-MICHAX 3aparycTpa BiIOKPEMITIOE JOOPO 1 3710 AK IBi
ICHYTO4i y CBITI MPUPOAH, SKi HE MAIOTh MK CO00I0 HIYOTO CrinbHOT0. OOOB’I3KOM JIOAWHU 33 IS
0COOHMCTOTO TOPATYHKY € HE CTUIBKH MOJHUTBH U OOpsau, CKUTBKM croci0 xuTts. OCHOBHUMH
3HAPSAIAMU Y OOpPOTHO1 31 3JI0M, 3TIHO 30pOacTpu3My, € Ja00pa JyMKa, 1oOpe ClIoBO, ToOpe AiIo.
Take po3yMiHHS NpPU3HAYEHHS IIOJUHHU 30IKye 30poacTpm3M i3 cydismoM. 3apacTpo B orepi
B. A. Momnapta — >XpeIts COHIISI, BTUICHHS Y€CHOTH.

«YapiBHa ¢reiitay HaA3BHYAHO POMaHTHYHA Omepa, B Hi PO3KPUBAIOTHCSA yCi TAEMHHII
HECTIOKOIO CepIIs 1 BXKe MPUCYTHI Bl poMaHTH4HI TeMu. CuMBoIi3M «YapiBHoi QiiedTm pOMaHTHIHO
migHecennit. CmiB3Byddsi iMeH rojoBHHX TrepoiB omepH (Tamino — Ilamina; Ilamareno — [lamarena)
CHUMBOJTI3Y€ TapMOHII0 3aKOXaHHX, SIKi MPU3HAYEHI OJUH OfHOMY Joieto. KommosuTop i mibpetwHcr,
MiATOTYBaBIIM JIsi HUX Oe3yid BHUIPOOyBaHb, TaKOK PHMOBAHOK (GOPMYIIO BXKE 3a3[aleriib
nepeadavaroTh MACIUBY PO3B’SI3KY Mii, y AKiil CIIOBIAYIOTH PENirito KoxXaHHs. | 1 CHOBiIb BifcHIIae
Hac 1o anb-l'a3ami, skuii, qUTYyrOUu cydilicbkoro ydyenoro Maiika i6H [inapa mucas: «IlonioHo mo
TOTO, SIK Pa30oM JICTITUMYTh NTaXW 3 OJHIET 3rpai, 3’€IHAIOTHCS 1 JBI JIFOJMHU, SKi MAalOTh CIiJIbHI
BitactuBocTi» (mepexi. 7. M.) [8, c. 184].

MotuBu My3udHO-TIoeTHYHOI (himocodii Monapra — lllukanenepa Bigpasy x Oy miaxoIIIeHi
BUJIATHUM IOETOM Himenbkoro IIpocBitauursa I. [ere, sKoro Bpasuia Ta CXBHIIOBANA BEJIMKA
KITbKiCTh TigHeceHuX aneropiii «YapiBHoi dumeiitn»: «Croxker “UYapiBHoi (neiiTi” MiIKOBHUTO
BiAOBINAB MrOACKKOMY ineany lere, skuii Brinenuii y “Binbrensmi Meiicrepi”. Asrop “Opdiunnx
noem” Ta “He kaxu mpo me HIKOMY, KpiM MyJpeliB” YIi3HaBaB CBOIO JOKTPHUHY B 3alOBiIfX
3apactpo» (nepexia. 7. M.) [3, c. 85]. [locraTs 3aparycTpu Hajmaldi HaauXHYJa HIMEIIBKOTO MOETa Ta
kommozuropa Ppinpixa Himme na Hammcanus ¢inocodepkoro pomany «Tak rosopus 3aparyctpa.
Kuura s Beix Ta Hi anst koro» (HiM. Also sprach Zarathustra. Ein Buch fiir Alle und Keinen, 1883-
1885 pokm). 3a 1oro MOTHBaMHU CTBOpPEHA OpaTopis OpuTaHchKoro koMmozuropa Openepika eniyca
«Meca xuBux». ['ycraB Manep BkmounB g0 ckiamy Tpertsoi cumbonii «IliBHiYHY micHIO»
3aparyctpu. Uepe3 cumdoniuny noemy Pixapma Lltpayca «Tak roBopus 3apaTycTpa» TBOPUICTIO
®. Himme 3anikaBuses b. baprok [12, ¢. 68].

«YapiBHa (reiiTa»y MOpoauiia HOBUM MOMYJISpHUAN *aHp. ABTop KHUTH «Motapt» M. bpion
HABOJUThH TIPUKJIAIN HACTiIyBaHb il Ha BiJleHCHKHMX creHax: «bmaropiitamii mepBimm b. Illakka i
®. Iepisi, «JI3epkano Apkazii» ®. 3rocmaiipa, «YapiBaa crpina» M. JTikis, «BaBinoHckKi mipamizm»
I. T'aniyca-Menepuya. Sk nponosxkenns «YapisHoi ¢ueiitn» B. Mouapra, Tam ke y Bigni 1798 poxky,
HiMenpkuil kommno3utop llerep ¢on Bintep Hamumre onepy «JlabipuHt abo 60poThOa 31 CTHUXIIMI)
(aim. Das Labyrinth oder Der Kampf mit den Elementen). I 3H0BY aBTOpOoMm nibpero € E. [llukanexnep,
1 3HOB CHO’KE€THA OCHOBA BCIX HaBeJIeHUX TBOPIB — «/xxunnicran» K. M. Binanza.

[eneBpom noetrnuHoro mucrenrsa K. Binanaa crana noema «Oberon» (1780 pix). Hanucana
JIETKMMH, YapiBHUMHU BiplIaMu, BOHA MOBEPHYJA A0 JKUTTA TPaAMLil JIMIAPCHKOIO pPOMaHy Ta
ITAMCHKOTO €rMocy B MOoe€aHaHHI 31 cBiToM komenmidi B. Illekcmipa Ta Hapomnux jereHa. CroxeT
«Obepona» BXe y HACTYIHY pOMaHTHYHY enoxy HaauxHyB K. M. BebGepa Ha wHamucaHHs
onHoiiMenHoi omepu. Cruparounck Ha (inocodito MouapriBeskoi «YapiBHoi dueiitn», Ha 1i
KOMIIO3MIIIHHI 0co0MMBOCTI (pamaryprist «O0epoHa» OyJIyeThCsl Ha KOHTpAcTax, 3MiHaX CUTYyaIlil i
HACTPOIB), OPraHiyHO MOEJIHYIOUN T0E3il0, TYMOp, JIipUKy, MpiiumBicTh, K. Bebep cTBepmkye Temy
KOXaHHsI Ta BipHOCTi. Omepa TakoX NpPUKpalLIeHa OPi€HTAJIbHOI €K30THKOI0. 3a/UIsl XapaKTEPUCTUKU
rapeMHux BaproBux K. BeOep Bike 3BepTaeThCst 10 ClpaBKHBOTO CXiJHOTO HacmiBy [9, ¢. 373].

Hanesno, 6e3 «YapiBHoi ¢uetiti» B. Monapra He Bunukio 6 Hi «O6epony» K. M. Bebepa, Hi
yBepTiopu «CoH niTHbOI Houi» @. MengenscoHa. L0 HM3Ky MOXHa Jaini NpPOJOBXKYBAaTH i
nmoroBHIoBaTH TBopamu [. Bepmiosa, II. YalikoBcekoro, E. I'pira, M. Pumcekoro-Kopcakosa,
M. Pagens, b. Baproka ta iH.

BucnoBku. Orxe, Tpanchopmariis ctuio B. Momapra BiiOyBaeThCs 3aBASKH «BXOIKCHHIO»
B orient sIK uepe3 BKe iICHYIOUi y €BpPONEHChKOMY MHUCTETBI anmto3ii Ha CXif, Tak i yepe3 pesiriiHo -
¢bizocodchki Tewii, SAKI CEMIOTMYHO IOB’s3aHiI 3 KyJabTypamu Cxomy (30poacTpusM, cydizm).
CumynpTaHHE CXOIUICHHS YCiX 3a3Ha4eHUX (DaKTOpiB ¥ MPOAYKYE SKICHE OHOBJICHHS Ta BIUTHBOBICTH

RS Global e 4(56), Vol.2, April 2020 19



WORLD SCIENCE ISSN 2413-1032

orient’y B. Monapra sik HOBO1 (7151 TOTO 4acy) €THKO-eCTETHYHOI MoJielli. 3BepHEMO yBary Ha Te, L0
Cxig B TBopyocTi B. Morapra ek3iCTeHIIOHye y KOMIDIEMEHTAPHOMY TOE€IHAHHI 13 HaIllOHATBHIMH
TPaIUIliIMU HIMEIIBKOTO Ta aBCTPIHICHKOr0 My3UYHO-IPAMATUIHOTO MICTEIITBA.
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Beryn. CriokonBiuHa motpeba JTOJUHE B 0Opa3HOMY OCMHCIICHHI JIHCHOCTI CIIpWsiia TOsIBi
HOBOTO BHUJIy MHCTEITBA TiJl Ha3BOO KiHemarorpad. KiHO CHHTETHYHE 3a CBOE€IO TPUPOIOI0, BOHO
TIOEJIHYE EJIEMEHTH JIITepaTypH, Tearpy, JKUBOMHCY, My3ukH, xopeorpadii. Came Tomy, kiHemarorpad
orepye 6ararbMa BUp)KJIbHUIMH MOKIIMBOCTSIMH, 3aII03MYCHUMH 3 1HILIMX BUJIIB MUCTELTB, aJIe BOJHOYAC
BOJIOJ€ 1 BIIACHHMH CIENU(pIYHUMH 3aco0aMy Ta TPHHAOMaMH. 3MIHHAM MaciTaboM 300pakeHHS —
3arajbHUM, Cepe/IHif, KPYIHHH IJIaHH, MOHTAXEM, 110 00'€IHy€e OKpeMi KaJIpH y JIOTT4YHIH ITOCiIOBHOCTI,
Jla€ MOXJIMBICTh TepellaTh eMOIliHe Ta TIICUXOJIOTIYHE HANpYyXEeHHS CLEHH, emi3ony, (iuipMy,
crerieexraMmy. 3 MOSIBOKO KOMIT FOTEPHHMX TEXHOJIOTIH TPAJAUIIMHUM METOH JOCATHEHHS BHIOBHIIIHOCTI
M0YaB JAOTIOBHIOBATHCH IM(POBUMH e(eKTaMu, a TIOIEKy A1 HaBiTh TIOBHICTIO iX 3aMiHIOBATH.

Hoxrop P. Benkarapicami, Bukmamgad guctmiuting “‘Komywikamii Ta 3MI”, sikuii € aBropom
kuuru The Digitization of Cinematic Visual Effects: Hollywood's Coming of Age (2014 p.), 3a3Hauae,
IO 3aCTOCYBaHHs Bi3yalbHUX e(EeKTiB y TOJUIIBYJACHKIH KIiHOIHIYCTpii HE TiIIBKH MOTHBYBAIIO
PO3UIMPEHHST TPAKTUKU KIHO3MOMKH, aje ¥ BIUIMHYJIO HAa EBOJIOLII0 OTPUMAHHS 33/I0BOJICHHS BiJ
neperyisiny. Bin BigzHauyae, mo “Berynm rommiByAckKoro KiHO A0 IM(POBOI €pH MEPEIUIiTaeThCs 3
MOCWJICHHSIM KOHTJIOMEPAaTHUX MPaKTUK y KiHOOI3Heci, cheporo TEeXHIYHWX HAyKOBUX JOCIIIKEHb 1
pO3po0OK y KIHOMHCTENTBI Ta 00'eMHaHHSIM KopropaTuBHHX 3MI, iH(MOpMaIiiiHUX TEXHONOTIH Ta
posBar” [1]. 3 TakuM TBEp/PKCHHSAM TOTOHKYIOTBCS U IHIN aBTOPH, SIKi JOCITIKYIOTH aHAIOTIYHE
nmuTadag. Tak, Hanpukian, aBropu boOkosa K.JI. i [Tnotaukora C.B., sKi JOCTIKYIOTh 3HAYCHHS 1
pOIb KOMITIOTEPHMX TEXHOJIOTIM B irpOBOMY KIHO MNPHUXOAATH IO BHUCHOBKY, IO ‘3 TIOSIBOIO
KOMIT FOTEpPHHX MOXKIIMBOCTEH BiOynocst 6arato 3MiH, SIK B MUCTELTBI, TaK 1 B JTIOJCbKOMY cBiTi. HoBa
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TEXHOJIOT1s 3alHsIa MicIle 0araThboX MONepeaHiX TEXHOIOTIH. | 11e TUTBKM paHOK KOMIT'FOTEPHOI SIOXH.
3BHYAITHO, CYMHO, KOJIU #JIe 1I0Ch 3BHYHE, @ HOBE HE3HAHOME 37a€ThCS CTPAIIHUM, aJIe SKIIO JUBUTUCS
3 IHITOi CTOPOHH, TO KapTUHy MOKHA IMOOAYUTH TIia iHmmM KyToM. HOBi TeXHONOTiII B MHCTENTBI
BUTICHSIIOTh TPAAULIiHHI HE TOMY, IO BIAKHIAIOTH iX CYTh, iX (QiIOCOPCHKHN 1 TyXOBHHUI CEHC, a TOMY,
110 BiZIKPUBAIOTH MacTpaM pisHUX chep MHUCTEITBA HOBI 1 Ty’Ke MIMPOKI MOXKIHUBOCTI” [2].

Cxoke cTBepuKeHHs BuKiagac i aropka H. M. Camax y cBoemy mocimimkeni Visual effects
cinematography: The cinematographer's filmic technique from traditional to digital era (2012 p.). Bona
HaMaraeTbCs BIAMOBICTH HA THTAHHA. ““... Y4 Ma€ OIEpaTrop TaKy caMy poJib, K panime? Yu €
HEOOXIAHICTh ¥ 3aCTOCYBaHHI HOBHX METOIIUK ISl OCBOEHHS poOOTH oreparopa B u(dpoBy ermoxy?”. ¥
MOIIIYKaxX BIATOBIAI HAyKOBEIb BIAETHCA 10 MOOCIIHKCHHS BiAMIHHOCTEH MiXK 3BHYAHHMMH Ta
m(POBIMH  Bi3yaTbHUMH e(eKTaMH 3 TEXHIYHOI TOYKHA 30py. BOHa MPOBOAWTH aHATI3 MiX
TPaIUIITHUMU METOJIaMU JTOCSTHCHHST BUAOBHUIIHOCTI, SIKa JIOCSTAJIach 3a JIOTIOMOTOI0 TeaTpaibHUX
TPIOKIB 1 IOCTYITHUX HA TOH Yac TEXHOJOTIH y MPOTHUBAry MU(POBUM MOMIIHBOCTSIM, 1110 OYIIM BIAKPHTI
mizHime. “SKIo MW MOAWBHMOCH Ha 3BHYANWHI Bi3yaldbHI e(DeKTH, DO BIPOBAKCHHS ITU(POBHX
TEXHOJIOTIH, M T00AaYMMO, 110 BCi eeKTH OyiIM 3po0iieHi KiHeMaTorpadicTaMH 3a JOITOMOIOK0 MiCIIs
po3TanryBaHHsA KaMmepH, abo 3a JOIOMOTOI0 JTA0OpaTOPHUX IMPOIEciB, a00 KOMOIHYBaHHS ITUX TBOX
MeTofiB. <...> BisyanpHuii epekT oOMeKyBaBcS THM, IO MOXKHA OyJo 3pOOHMTH B Kamepi, IO
BKJIFOYAJIO JOCHTH IIPOCTI €(EKTH, TaKi SK KaapH-3aMiHH, 3yIHUHKA KaMepH y TO€IHAHHI 31 3MIHOIO
CIICHH, TEepIN HiXK 3aITyCKaTH KaMepy 3HOBY, ad0 MPOCTe PO3MIICHHS Kaapy I 9ac 3HOMKH, KOJH Ha
BXKE BIJI3HATY TOJOBUHY IUTIBKM, HAaKJIaJajdd HOBY, HANpPHUKJIaJ, HAaMaJlbOBAHYy YacCTUHY METOIOM
HacyBaHHS, PO3MIIIYIOUM MATIOHOK IIepel KaMepolo Ha IMiACTaBKax ab0 HaBiTh NPHUKPIILIIOIOYN
Oe3nocepeiHbo 10 00'ekTUBY. Toxi KaMepu Oy CTaTU4HI i 1€ JaBaJI0 MOYKJIMBICTh BiJITBOPIOBATH TaKi
edextu. Bynp-skuii 1OCBIqUEHUH OnepaTop MIr CTBOPUTH Oe3i1idu MOMIOHMUX TPIOKIB IiJ Yac MpoIecy
3WOMKHM BpY4YHY. BOHM TakoX MOTJIM CTBOPIOBATH PO3YHMHH, 3aBISKH SKAM OJHE 300paKCHHS
ckaeroeThess 3 iammM” [3]. JloCmigHMI MPUXOJUTH OO0 BHCHOBKY, IO PoOOTa Hal Bi3yaJlbHUMU
edhekTamMu cTajia CKIAIHIIIO, TE, 3a IO paHIIIe BIANOBiNaga OIHA JIIOIUHA, TETIep BUKOHYIOTH IILII
JernaprameHTH. “HeBenuka KUIBKICTh WIEHIB IPYNM Ha BUTOKaX HApO/HKEHHs KIHO PO3LIMPHIIACH JIO
PI3HUX JEMapTaMEHTIB, OJHUM 3 SKHUX CTaB JCMAapPTaMEHT CICIlialIbHUX e(EKTIB, SIKUil He 3aiMaEThCs
HIYUM KpIiM CIICH, sSKi MaloTh BidyaibHi edekTH. HacTo BiINMOBIMaIbLHUHN 3a CIeIlianbHI eheKTH HE €
BIJINOBIJAJILHUM 33 BHJOBHUIIHICTE BChOrO (inbMy. <...> PoOora Bimmily Hax 1udpOBUMHU
Bi3yalbHUMH e(heKTaMH IOTpeOdy€e BHCOKHMX TEXHIYHMX Ta XYIOXHIX HaBHKiB. <...> Bce craino
MOXITUBHM, BEJIMKa KUIbKICTh HEMMOBIPHO PO3YMHHUX XYJOKHHUKIB Bi3yaIbHUX e()eKTiB, HAYKOBIIIB Ta
IHKeHepiB meperpaHcopMyBaiy MOKIIMBOCTI Tak, IO HIYOTO HE iCHYE 1032 iX MOMIIMBOCTIMU. Mu
0aumH, SIK CBIT TUTIBKOBOTO KiHO 3aTiHIOETHCS MOCTIHHUM BUKOPUCTAHHSM ITUPPOBUX KaMep, ki Oymu
JIOTIOBHEHI HOBUMH MOXJTHBOCTSIMU CTBOPEHHS LIUTICHOTO 300paxeHHs” [3].

He auBnsiuuch HA BiIKPUTTS KOJOCATBHUX MOMIIMBOCTEH IIM(DPOBUX TEXHOJOTIH € i 3BOPOTHA
CTOpOHA TakKWX JOcsATHeHb. Tak aBTop crarTi “Komm’rorepHa rpadika y kiHemartorpadi: mpobiemMu
€CTETUYHOI'0 OCMHUCIIEHHS iCTOPHYHOTO PO3BUTKY KoMl toTepHux crnenedextis” O. Lllanosan 3Beprae
yBary Ha Te, 0 “KOMIT I0TepHa rpadika cTae eIeMEHTOM HOBOI PEalibHOCTI, sIKa iICTOTHO BILUTMBA€E Ha
MICUXOJIOTII0 XYI0KHBOTO CIPUHHATTS 1 TPAAUIIIAHI METOAM TOCITHEHHS BUIOBHIIHOCTI BCE YaCTillIe
camMe 3aMiHIOThCS 1dpoBuME [4].

OTtxe, ciuparodnch Ha MPodibHY JiTepaTypy Ta HAYKOBI CTATTI BITYM3HSHUX Ta 1HO3EMHHUX
MOJIOUX JIOCJIHUKIB, MPUXOJMMO 1O BHCHOBKY, IO KOMIT IOTepHA rpadika riiuO0KO MPOHUKIA Y
HaJpa CY4YacHOTO KiHemarorpada i cTaja HOro HeBiJ €MHOK YacTHHOW. Tomy, Uit 301TbIIECHHS
e(PEeKTUBHOCTI BHMKOPHCTAHHS MOYIIH-AM3aiiHEpaMu TNPUHAOMIB ISl CTBOPEHHS BHIOBHIIHOCTI,
MPOCIIIKYEMO SIKHMH METOJaMH JIOCSTA€ThCS BUIOBHINHICTh y Cy4YacHOMY KiHemarorpadi, d4u
MOJXJIMBA B3a€MOJIi MK TPaJAULIHHUMH METOJAMH Ta KOMII IOTEPHO-3T€HEPOBAHUMH MOJIEISIMH 1
CTBOPEHHS B €JIUHI¥ TBOPYIH LIJIICHOCTI Ta Kl 3 METO/IiB HalOIbIIIE BILTUBAIOThH Ha IJIs1a4a.

BpaxoBytoun Te, mo cdepa 30BCIM MOJOAA, TOTIHONICHUN aHANi3 ICTOPUYHOTO PO3BHUTKY
CrieliayTbHUX e()eKTiB 3 MOMEHTY 3aIi0YaTKyBaHHsI KiHemartorpada ta Jo0 MOMEHTY BUHUKHEHHSI rpadidHux
MPOLIECOPIB, JOMOMOXKE Kpallle 3pO3YMITH TEPeIyMOBH MAacOBOTO BHUKOPHCTAaHHS CHEUE(EKTiB Ta
CTPYKTYPYBATH XHUTPOIIT, JI0 SIKUX BJAFOTHCS PEKUCEPH Yy CYIaCHOMY KiHOBUPOOHHMIITBI.

PesyabTaTtu jgociimkeHHs. Butoku Oynap-skoro nuppoBoro edekry MoOKHA 3HANTH Y
TpanuniiHoMmy kinematorpadi. [lTepmmii B ictopii ciienianpamii eekt abo 1r03is, Sk BOHU OyJIU TOII
Bimomi, OyB BiarBopenudi y 1895 pomi Anedpesom Kiapkom y crpiumi “Crpara Mapii
IMotnanacekoi” (The Execution of Mary Stuart). Tomi Bmepmre OyB 3acTOCOBaHHI CTOM-Kaap i
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MOHT&)X TIpH KiHO3HOMIN. Y HEOOXimHWU 3a CIO)KETOM MOMEHT KaMepy 3YIUHSIN, 3aMiHIOBaJIH
JIeKopallii Ha MOTPiOHi 1 3amyckanu 3HOBY. TpuBanicte (ineMy Oyna mumre 11 cekyH, ane crpasisiia
HEHMOBIPHO CHJIBHE BPaKCHHS HA TIISAAAYiB, ACSAKI I BIUIMBOM I00AYEHOTO IMMPO BBAXKAIH, IO
3apaji 3HOMKH OYJI0 MO-CIIPaBKHBOMY BOUTO JIIOJUHY.

3ro/10M, CIIUPAOYKCh HA TIOTICPEIHI 3HAX1AKK, (PpaHIly3bKHI 1JIF0310HICT Ta CYYaCHUK TBOPIIIB
kinematorpada OpatiB JIyi ta Ortoctra Jlrom’ep, XKopk Menbec BiIKpuBae HalBaIHBIIIHHN 3aci0
kiHemaTorpadiuHoi 0oOpa3HOCTI — TOCTIOBHUI MOHTax. BHUKOPHCTOBYIOUM TeaTpaibHO-CIICHIYHI
TPIOKH Ta TaKi €KpaHHI eeKTH, SK MOIBiifHA €KCIIO3WIIiS, HAIIUBA Ta CTOMN-KaApPH BIH CTBOPIOE
MPUTOJIOMIUTHBHIH It THX 4acis TBip “Tlogopox Ha Micsup” (Le Voyage dans la Lune, 1902) [5].

CrietieheKTH PO3BHBAIIUCH Ta BCE OLIBIIE 3aXOTUTIOBAIIH JIt0JIeH. BiIbIT TOCKOHAIMMH CTaBaIH
METOAM 3WOMKH, JabopaTopHi mporiecw Ta TearpanbHi nekoparmii. Jmsa dimemy “Merpomnosic”
(Metropolis), sxwuit Buiinios y 1926 pori, pexxucep ®pin Jlanr Ta cmemiamicr 3i crenedekrtiB Olren
[Iroddran modyayBanm BeMUIe3HY KUTbKICTh MIHIATIOPHUX MOJEIICH Ta BHHAWIIUIIA BiZOMHMA CHOTOTHI
i Ha3Boro MeroA lllroddrana — onTHdHA TEXHOJIOTiS KOMOIHOBAaHOI KiHO3HOMKH, 0€3 pemaryBaHHs
300paskeHb Yy MocThporeci Ta 0e3miui eKCMO3WIid, sKa BiATBOPIOBaNa TMPHUMYCOBI MEPCHEKTHUBHI
METOH, 100 CTBOPHUTH 1JTF03110 PO3MIpPY Ta BiACTaHI.

Y 1937 poui Yont JlicHel BiAKpUB HOBY €py — €py MOBHOMETPAKHUX aHIMALIWHUX (iIbMIB,
3aBIIIKH CBOIl poboTi “BimocHixkka Ta cemepo raomis” (Snow White and the Seven Dwarfs) [6].

KoM’ rotepHi ehekTH y gyxKe MaoMy 00’€Mi Ta 3 BEIMUE3HOIO BUTPATOIO Yacy Ha peajli3alliio
BIICPILIC TOYHMHAIOTH 3acTocoByBaTd y 1950-Ti pokm, iX HApOMKCHHS IPUNAIO HA TOSABY
KOMIT'I0TepHOI TexHiku. Hampukianm, y ¢imemi “Biiina csitis” (The War of the Worlds, 1953,
pexk. b. Tackin) s peamizartii imo3ii “BUIapoByBaHHs JIOJCH OyJI0 3aCTOCOBAHO IOETHAHHS 3
aHIMalHHMMH Kagpamu. Jlis ofHiel Takoi CIEHH IOBEJIOCS HaMallloBaTH IOCIIJOBHICTH 13 144
300pakeHp, Jie TIOCTYIIOBO 3HUKAIH TiJIa Ha ETFONIOTIHIN TTiBI. I3 3aranpHOTO OtOKETY QinbMy B 2-
a minsitonn gomapie CIIIA, 6im3eko 1,4 6yimo BuTpadeHo Ha creredextu [7].

JInmre B kinmi 1960-x - movatky 1970-x pokiB KOMIT IOTEPHI TEXHOJOTI{ cTainw OiIbII AKTUBHO
BUKOPUCTOBYBATHU B MpoILieci KiHOBUpoOHHMIITBA [8].

B pesynbrari yIOCKOHaNEHHS MHHYJIHX PO3POOOK TOYMHAE AKTHBHO BHUKOPHUCTOBYBAaTHCH
texHika Bluescreen, ananor cygacHoro Chroma- ta Lumakey. ¥V 1963 porii AiiBanom CasepieHaom
Oyno pospobiieHo iHTepakTHBHE Trpadidne mporpamHe 3abesmeucHus Sketchpad, mami mopdinr,
Environmental Reflection (BimoOpakenHs HaBKOIMIIHLOrO cepexosuma), Mapping and Bump
Mapping (penbedHe TEKCTypyBaHHS), TEXHOJOTIS (i3UYHO MPaBUIBHUX, (OTOPEATICTUUHHX
BiOuTTiB mpomeniB — Ray Tracing (tpacyBanust npomeniB) [9]. A wa mnouarky 1970-x Oyio
BuHaiimeno Smooth Shading — TtexHomoris, fSka Iae MOXJIMBICTh TIIHOMHHOIO CHOPHUNAHSTTS Yy
TPUBIMIPHUX MOJEJISIX NUIIXOM 3MiHH piBHs 3ateMHenHs [10]. Lleit mepion cTaB mo4aTKOM MEpIIMX
SKCIICPHMEHTIB 1 cpo0 JOCATHYTH (POTOPEATICTHYHUX €(EKTiB, PO AKi HAIll CYYaCHHUK, CHEIaiCT Y
rpadiuHiil iHAYCTpil, JOMOBHEHOT peaJbHOCTI Ta HOBUX HU(GPOBUX Memia-TexHonorid, Ixon Ilenai B
nociimpkenni Ray Tracing: A Tool for All [9] BusnadatimMe criocoOu, 3aBIsIKH SIKUM MOXKHA 30€perTH
yac MmporpamMicra Ta CTBOpUTH (poTopearnicTiuaHi 300pakeHHs 3 3D-MomensiMu, o pyXarThCs.

[lepmuM TIMPOKUM BHKOPUCTAHHSM aHIMOBAaHOI TPUBUMIPHOI KOMITIOTEpHOI aHimarii
BBaKaeThcs TBOpiHHA J[xopmka Jlykaca 1977 poky ‘“3opsni BiiiHu Emizox IV: Hosa wamis” (Star
Wars: Episode IV — A New Hope). ¥V wiit crpiuiii HOBI TEXHOJOTII MOYaIM MPAIIOBATH Y
CUHTYJIIPHOCTI 31 CTAPUMHU Ta TEPEBIPCHUMH METOAaMHU JIOCSITHEHHS BHIOBHUIIHOCTI. PijbM OTpuMaB
“Ockap” 3a HaWKpallli JOCATHEHHS y BisyanbHuX edekrax [11]. Komepriiiiauii ycmix Ta momyispHicTh
KaHpPy Jald BEJUKUAH IOIITOBX, IO IOKJIAJ0 I0YaTOK IMOSIBI BEJIMKOI KUIBKOCTI (iIBMIB 3
BUKOPHUCTaHHSIM KOMIT I0TEpHOI rpadiku.

Bunosumna epa kiHo posnovanack y kinmi 1990-x — mouatky 2000-x. Bona cmiBmana 3
AKTUBHHM DPO3IOBCIO/DKEHHSIM TEPCOHATBHUX KOMIT FOTEPIB Ta JIOMAIIHIX KIHOTEaTpiB, TaKOXK
aKTHBHOMY PO3MOBCIOJKEHHIO Ta MOMYJISIPHOCTI KiHO cripusiB npuiiHaTii y 1996 pori yHidikoBaHuit
¢dopmar po3moBCIOMKeHHsT muppoBoro Bimeo mus crokuauiB — Digital Versatile Disc, 6impmn
3HailoMuii Ham, sk DVD. “Crapmaptuzaniss nuudpoBHX HOCIiB Ta iX KOHBEpPreHuis’, — Ha AYMKY
P. BenkaraBicami, — “€ CHMBOJIKOIO TEXHOJIOTTYHOI €BOJIOII TOJIIiBYACHKOTO KiHO HAmpHKiHII XX
cromtrsa’. Y Ted TepioJ aKTHUBHO IIPOCYBAETHCS PO3BUTOK IPOTPAMHOTO 3a0€3TMEeUeHHS IS
koM’ totepHoi rpadiku — 3D Studio DOS Bim xommanii Autodesk, Wavefront Technologies,
kanazcekoi Alias Research Ta immmx [1].
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VY cepenuni 2002 poky PeBOIIOLII0 Y HAIIPSIMKY BUKOPHUCTAHHS IIU(PPOBUX TEXHOJIOI1H 3p00HB
e oqud ¢iaeM Jropmka JIykaca — “3opsHi Bifinu. Emizon 2. Araka xiaounis” (Star Wars Episode 1I:
Attack of the Clones). Biu cTaB mepiimmM ¢GiTsMOM HOBHICTIO 3HATHM Ha IHU(PPOBY Kamepy [12].

OTxe, BHIOBUIIHICTh Y KiHO JocsArajach 3a JOMOMOTOI0 MPHHOMIB pO3TalIyBaHHS Kamep,
MOHT@XHHUX Ta PI3HUX JIAOOPATOPHUX MPUHOMIB, cremianbHux edekTie (specail effects, ckopouero
SFX — MarepiaibHO ICHYHOYHMX METOIB JOCSTHEHHS BHIOBHUIIHOCTI, SKI peadi30BYIOTbCS Ha
3HIMAJILHOMY MalaH4MKy, Pi3HI aTMOC(EpHi SBHIA, MPOTEXHIUHI e(peKTH ab0 TPUM), a 3 MOSBOIO
MOYKJINBOCTEM CTaaM aKTUBHO 3aCTOCOBYBaTH BisyambHi edextu (Visual effects, ckopoueno VFX —
3TCHEpOBaHI 3a JOTIOMOTOI0 KOMII' FOTEPHOTO 3a0e3redeHHs e(eKTH, sIKi He MOXIHNBO OyJjo
peali3yBaTi y peaabHOMY JKUTTI Yepe3 CBOIO CKIAIHICTh, JOPOrOBU3HY ab0 HEeOE3MEKy ISl 3M0POB’ ).
Jlns momaneIroro aHamizy MH He OyIeMO BpaxOBYBATH ONEPATOPCHKI 1 MOHTaKHI TIPHUHOMH, a TaKOX
cnemianbHi epextr (SFX). BoHM € OKpeMO TiNKOI 3HAHb TAa YMiHb, SKi MOTPEOYIOTH OKPEMOTO
JMOCHTIDKEHHS. Takok, 10 3a yBarolo IOCHIHKCHHS 3aJHIIAThCS TaK 3BaHI, KOPUTYIOUI METOIH
Bi3yaJIbHOTO CIIPHUHSTTS Taki SIK, HAPHKIAI, Kojoprpeimainr abo Matte Painting, ix Takox MoxHa
BiJIOKPEMHUTH B OOIIHUPHY TEMY JUIS TOCIIIKESHHS.

B pamkax pocmimkeHHS OyayTh PO3TJITHYTI METOMM Ta TEXHOJIOTII peaizarlii BUIOBHIITHOCTI Y
KiHO, SIKi CIIPUMMAFOTHCS, SIK TIOBHOIIIHHI TIEPCOHAXKI CTPIYKH, HABITh SKIIIO BOHU HE € )KUBMMH ICTOTAMH.
Taki TeXHOJOTIT Ta METOI MOXKHA YMOBHO MOJIUTUTH Ha TpU Tpymu. [lepiia — BUKOPHUCTAHHS JISUTLOK Ta
3MEHIIICHNX Y MacIITai mpeaMeTiB abo jtokartii. [IpukraqaMmm Takux METOZIB €:

- MakeTHa KiHo3itomka (miniature model) — BUKOpHCTaHHS 3MEHIIEHUX B IIEBHOMY MacIuTabi
MakeTiB i Mojienelt pisHuX 00'eKTiB, criopyn, MamuH Tomo. (“Turtanix”, 1997 pik, pexucep xeimc
Kemepon);

- aniMatponika (animatronics) — crBopeHHs crerieeKTiB 3a JOMOMOTOI0 PYXOMHUX MITYYHHX
YaCTHH TiNa JIOAWHA a00 TBAPHHU, KON HEOOXiTHO CTBOPUTH CKIATHUI MaKeT, MOKaJpOBa 3HOMKa
sikoro HemoxkuBa. (“Tlapk ropcekoro nepioay”, 1993 pik, pexucep Crien Crindepr);

- cromMoymiH (Stop motion) — e mepeMileHHs B Kaapi HEKHUBUX IPEIMETIB y pe3yIbTari
3WOMKHU SIKHX CTBOPIOEThCS aHiMariiiHe Bigeo. (“HespiBusauuii mictep ®okc”, 2009 pik, pexucep
Bec Aunepcon) [13].

Jlpyra — TexHika MPUCKOPEHHSI, YITOBUTLHEHHS YW PEBEPCYBAHHS Bi[3HATHX KaJPiB:

- cmoy-mMo um parmig (slow motion/rapide) — mpuckopeHa Bifeo3iioMKa 3 4acTOTOIO Bif 32
KaJIpiB B CEKyH/Jy 1 BHUIlE. BUKOPUCTOBYEThCS IS OTPUMAHHS e(EKTY YIOBUIBHEHOTO PYyXy HpH
npoeKIii GpinbMy 31 CTaHIAPTHOI 4YacToToro KaapiB. (Matpuus, 1999 pik, pexxucep Jlana ta Jlimmi
Bauogcki (Ha Toit MomenT Jloypenc Ta Exapto [Ton Badoscki);

- rtaiimmanc (time-lapse) — mokaapoBa 3HOMKa 3 JOBIIBHUMHU IHTEPBAJTAMH MiXK OKPEMHMHU
KajipaMu. 3aCTOCOBYETHCS JIJIsi PUCKOPEHOTO BiATBOpEHHS MOBUIbHHUX mporeciB [14]. (“TlouaTtox”,
2010 pik, pexxucep Kpicrodhep Homan)

- 3BopoTHa fis (reverse motion) — misi, sika BigoOpaXkaeThCsi Ha eKpaHi y 3BOPOTHOMY Haci.
(“I'pasitamis”, 2013 pik, pexxucep Anbdonco Kyapon).

TpeTs rpyna, BoHa 1 HaWOUIBIN MOIMMPEHA y CyYacCHOMY KiHOBHPOOHHIITBI Yepe3 CBOIO
BUJIOBHIIHICTH Ta MOMJIMBOCTI CydYaCHOIO TEXHIYHOro 3abe3rnedeHHs. MeToa UG POBOro
TCHEePYBaHHS OTOYCHHS Ta MEPCOHAXIB 32 JOMOMOTOK HAKITAJaHHS KIIOYOBHX TOYOK Ha (OH,
npeaMeT abo TiJIO aKTopa 3 MOJANBIION 00pOOKOIO 3a JOMOMOror HU(POBUX TEXHOJOTIH, peanbHa
3MOMKa SKHMX YCKJIaJHEeHa a00 HeMoxumBa. [IpuKiazaMu Takux METOJIIB €:

- xpoMmakeit ta mromakeit (Keying, chroma key, luma keying) — meromuka 3 mogaibIinm
MOEHAHHIM JBOX 1 OuIbllle 300pakeHb YW KaapiB B MeEKax OJHIET KOMIO3uIii. Xpomakei
HaifyacTille BUKOPUCTOBYETbCA Ul 3aMiHU (OHY, Iei3axy abo iHTep'epy 3a 00’€KTOM, a JIOMaKei
npu 3ioMIli BUOYXiB, AUMY, BOTHIO, Totmo. (“3amizHa moanna”, 2008 pik, pexucep Jxon Daspo);

- 3axoruieHHs pyxy (motion capture) — texnosnoris 1mdposoro 3amucy pyxis. (Tpuioris
“Bonoxap nepcuis”, 2001 — 2003 poxwu, pexxucep I[litep [xekcon);

- nindeiik (deepfake) — MmeTonuka cuHTE3y 300paXKeHHs, 3aCHOBaHA Ha IITYYHOMY 1HTEJICKTI.
BoHa BUKOpUCTOBYETBbCSA AJs 3'€qHAHHS 1 HAKJIAJACHHsS ICHYIOUMX 300paXeHb 1 BiZIeO HA BHXIiAHI
300paxxeHHst abo Bimeoponuku. (“boremua pancomisn”, 2018 pik, pexucep bpaiian Cinrep);

- MaumyBinr/moymH Tpekinr (matchmoving/motiontracking) — wMeTtommka mo3Bose
BCTABIIATH KOMIT FOTePHY Tpadiky y Kaapu mpsMoi Ail 3 MpaBUIbHUM TOJOKEHHIM, MacIiTaboM,
OpIEHTAIIIE€I0 Ta PYXOM BiTHOCHO coTorpadopanux o0’ekTiB y kaapi. (“Asartap”, 2009 pik, pexucep
Jxerimc Kemepon).
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Jns aHamizy pO3MISIHYTHX TEXHOJOTIM Ta METOAWK BHSBWIIOCS JOMITHbHUM BU3HAUCHHS
KPUTEPIiB s X NopiBHAHHSA. OCHOBHMMH CTalM — KUIBKICHHN TOKa3HHK MEperisiaiB (iabMy, BiH
BIIOOpaXKaEThCS Yy BHUTIIAMI KacoBHX 300piB; y MPOTHAII0 KacOBHM 300paM cTaB OIODKET, TOOTO
BUTpaucHi komTH. [Ipu BUsSBIICHH] B3a€MO/IiT MK TpaIuIliiHIM METOJIOM peatizallii KiIHOMPOAYKIii Ta
3aCTOCYBaHHSIM TEXHOJIOTIH KOMIT FOTEpHOI rpadiky, BUSBHIIOCS JOPSUYHUM IPOAHATI3yBaTH KiJIbKICTh
3aTiTHUX CHEIaTiCTIB i Yac 3HIMAJIBHOTO MPOIIECY, a TAKOXK THX, SKi OYJIH 3allydeHi s peari3altii
Bi3yalbHHX e(eKTiB. Takok, BaXIUBUM KpHUTEPIEM Y KIHOBUPOOHHWITBI € Yac BUTPaYCHHUN Ha
PO3pO0KY 1 pealtizallito TBOPYOTo MPOayKTy. [IOHATTS «aKTyaIbHOCTI» TEMH €KPAHHOT'O TBOPY 3aBKIH
3IMIIAETLCS TIPIOPUTETHUM, 3aHAITO JOBTE BHPOOHHUIITBO (DUTBMY MOXKE CTAaTH 3arpo30i0 BTPATH
rsaadiB. [ mocmimKeHHI BUKOPUCTAHI JaHi 3 HaWOLIBIIOI CBITOBOI 0a3u JaHUX MPO KiHemartorpad
— Internet Movie Database (IMDB) [14]. Jlist yHuUKHEHHS OOMEXEHOCTI OrOIKeTy Oymo oOpaHO
GbiapMH, SKi peasli3oByBAIMCh BEIMKUMH CTY/ISIMHU, Y TEPiOJl aKTUBHOI'O PO3BHTKY 1 3aCTOCYBaHHS
KoMIT foTepHOi Tpadiku, Big modatky 1990x mo choroacHHS, B SKHUX UITKO BiTOOpaKeHWH OIWH 3
O03HAYCHUX METOMIB JOCATHCHHS BHAOBHIMHOCTI. BakIMBO pO3YMITH, IO yCi METOAM abO TEXHOJIOTII
HE MOXYTh OyTH 3aMiHEHI OJIMH OJHUM TOMY HE BHKJIFOUEHO OJHOYACHE BHUKOPUCTAHHS O3HAYCHHX
METOMiB. AJle TSI MOPIBHSAHHSA 0ys10 00paHo (GiTbMH 3 OiIBIIMM 3aCTOCYBAHHSAM OMHI€T 13 TPHOX T'PYIL.

UucenpHi MOKa3HUKU KPUTEPIiB 3aIy4CHUX JUIS aHANi3y HAaBOAAThCS y Taduuili 1, a maHi 3a
OCHOBHUMH KPUTEPISIMH aHATI3Y MPUBOAATHCA y BUTIIsII Aiarpam (Puc.1, Puc.2, Puc.3).

Tabmuns 1. UncenpHi NOKa3HUKY KPUTEPIiB 3aJTyUYSHUX JJIs aHAITI3Y
Kacogi CreriaiicTu
) bromxer, Yac
HazBa ¢inmemy Ta ONADIE 300pH, . eamisa
piK penizy HCH_IIEX JOIapiB | 3araibHa 3111{1%&??0;;0 HOCTOOPOOK P e s
CIIA KUIBKICTH pouecy uta VFX
SFX
1 2 3 4 5 6 7
MeTo/1 BUKOPUCTaHHS 3MEHIIICHUX Y MaIlTa0i MakeTiB
Turanik, 1997 200 mmH 2,2 Mipn 2167 285 794 ~ 3 poku
[Mapx FOpcpkoro -
nepiony, 1993 63 e 1,03 muipa 838 134 325 3 poku
He3spiBusauuii
micrep Dokc, 40 mmH 46,5 MH 566 105 80 ~ 2 poKu
2009
TexHika 3MiHH IIBUAKOCTI Ka/IpiB
Martpwurs, 1999 63 MitH 465,3 MitH 648 104 138 ~ 3 pokH
ITouaroxk, 2010 160 muH 829,9 muH 1510 219 289 ~ 1 pik
I'pasirariis, 2013 100 mutH 723,2 MuH 1204 97 702 ~ 3 poku
Merton U poBOro reHepyBaHHS OTOYEHHS Ta MMEPCOHAXKIB
3”13H;0J8*§’1“Ha’ 140 M 585,4 1808 307 505 ~ 2 pokn
boremna ;
pancois, 2018 52 mnu 903,7 M 986 91 239 1 pix
Asarap, 2009 237 mMiH 2,8 mupn 3218 357 1901 ~ 5 pokiB
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Puc.3. Cepeone snauenns uacy peanizayii gpinomy, pix

AHami3 giarpaM JIOBOJWThH, M0 HE3BAXKAKOYM HA JIOCTATHRO BEJUKI OFOJDKETH, SKi
BUTPAYAIOTRLCS YISl peaizallii BUJOBHUIHOCTI, HAHOUIBIIMI MMOKa3HUK BUTPAT NMpHUNanae Ha GiibMu i3
3acTOoCyBaHHA NH(PpoBUX TexHONOTiIH. IIpyM 3HAYHIA PI3HHUIN 3aKIAJAEHOTO OIOHKETY, NMPHOYTOK Y
METO/Ii MaKeTyBaHHs Ta IU(PPOBOTO TeHEPYBAHHS OTOUSHHS Ta MEPCOHAXIB HE BIAPI3HAIOThCS. OTXKeE,
NPUXOJAUMO JIO BHCHOBKY, IO BHJOBHIIHICTH (iIbMY, sIKa I0CATANACh O3HAYCHUMH METOJaMHU
BUKIIMKAE y TIISJIa4iB OJHAKOBO BUCOKWH iHTepec (Puc.l). Ane He 3BakarouMm Ha MOMYJSIPHICTH
NpoaHaNi30BaHNX (UIbMIB, HaWMEHIIMH TOKAa3HWK KacOBHX 300piB JEMOHCTPYE METOJ 3MiHU
MIBUJIKOCTI Ka/IpiB, BiH MeHIHNH y mMaibke 1,5 pa3u (Puc.1).

[TopiBHSHHS KUIBKOCTI 3aiIHUX CIICLIATICTIB BHUSBJISIE, 10 METOJ MaKeTyBaHHS HOTpeOye
Jlenio Oinblle CIIeIialicTiB, caM TOKa3HHUK BapitoeThes Bin 12,5% mo 14,7%. Ilpu upomy BiguyTHa
3HAYHA PI3HMIA 3aiAHUX CIEIIaTICTIB, SKI 3aMalOThCS MOCTOOPOOKOIO, ITOKA3HHUK JAEMOHCTPYE, IO
Malke MOJOBMHA 3 3arajibHOi KiJIbKOCTI HaiMaHMX CIICIIaliCTIB 3aiMaeThest MocTo0pobKkoro (Puc.2).
Yac BuTpaueHUl Ha peaizallito Oyab-sIKOTO 3 MPOAHATI30BAaHUX METOIB 3aiiMae BiJl ABOX JIO TPHOX
POKIB 1 HE 3aJISKHUTH Bij| ckiiaz BUIOBHUIIHOCTI (Puc.3).

BucHoBku. IlpoBeneHuii aHami3 MoOKa3aB BaXKIMBICTH LHU(PPOBUX TEXHOJOTIH  JUIs
KiHOIHJTyCTpii, @ TAKOXK aKTyaJbHICTh TPATUIIHHUX METOMIB peani3alliii BUAOBHIIHOCTI. BUIBICHHS
[BOTO MPHU3BOIUTL [0 PO3YMIHHS HEOOXIIHOCTI CTBOPSHHS ILTICHOTO 300paXKCHHS, IILISIXOM
CYMIIIIEHHS JIEKUIBKOX IIapiB BiJ3HATOTO Bijeomarepiany 3 NU(POBUMHU 3T€HEPOBAHUME MOJICIISIMHU,
TOOTO KOMIIO3MTIHTY, SIK XYIOXKHBOTO IPUHOMY Cy4acHOro KiHOBHPOOHHIITBA. IlinTBepKEHHAM
1IOMY € BHOYX IMOMYJISIPHOCTI *aHpy (aHTACTHKH, Y (iIbMax SKOIr'0 JAOCSIITH PEaTiCTHYHOCTI PYXiB
HEXXHBOI ICTOTH I[IIKOM KOMIT FOTEPHUMH METOJIaMU, 03 3aTy4eHHS aKTOpa, HEMOXKIIMBO, TaK CaMo SIK
1 MOBHOI'O BUKJIFOYCHHS BHCOKOBAPTICHOI TEXHOJIOTII KEIHIY Y MOeqHaHHI 3 (DaxiBIfIMU 3 0OpOOKH
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OTPUMAaHHUX JaHUX, TOMY IO BIiATBOPEHHS CKJIAOHHMX JOKaIlii abo IepCcoHaXiB 3a JIOMOMOTOI0
KOCTIOMIB YW MOJICTIOBAaHHS HE MOXYTh B JIOCTAaTHIA Mipi MepelaTH HIMPOTY 3aCTOCYBaHHS Ta
MIBUIKICTH peai3allii, Ha BiAMiHy BiJ KOMIT FOTEPHO 3r¢HepOBaHUX.

ToMy TpaauIiitHUI METO/ JOCSATHEHHS BUIOBHIITHOCTI 3a JONIOMOTOK) MaHIIYJIAIIN 3 KaMeporo i

CBITJIOM, CICHIATEHUX e(EKTIB IUIHO MOEAHYETHCS 3 CYYACHUMHM TEXHIYHUMU MOMJIMBOCTSIMH, 3a
JTOTIOMOTOFO SIKHUX JOCSTAIOTHCS CKIIAJHOBIITBOPIOBAHI Y peaTbHOCTI BizyaiubHi edekTr. HalBuriaHimmmii
BapiaHT CHOTOJIHI € CTBOPEHHS PEabHO BiITBOPEHUX €()EKTiB HA 3HIMAILHOMY MalJaHUYHKY 1 MOAITbIIC
X yIOCKOHAIEHHS 32 JOTIOMOTO0 KOMIT FOTepHUX 3ac00iB. TUIbKK y TaKOMYy KOMOiIHYBaHHI € MOJKJIUBICTD
peaizariii HOBHOTO MOTEHITiaTy Ta OTPHUMAaHHS IIEPEKOHINBOTO PE3YIIBTATY.

10.

11.

12.

13.

14.

15.

JITEPATYPA

Venkatasawmy R. The Digitization of Cinematic Visual Effects: Hollywood's Coming of Age / Rama
Venkatasawmy. — USA: Lexington Books, 2014. — 288 p.

Bbobkosa K. JI., C. B. IlnotHukoBa. COBpeMEHHbIC KOMIIBIOTEPHBIC TEXHOJOTMH KHHO W TCIICBHICHUS.
CoBpemeHHbIE HaykoeMkue TexHonorud. MockBa: Wsnatenbckuii Jlom «Axagemust EctecTBo3HAHUS,
2013. - Ne8.—C. 180-181.

Nawal M. S. Visual effects cinematography. The cinematographer's filmic technique from traditional to
digital era. The Turkish Online Journal of Design, Art and Communication. Istanbul: Istanbul Kiltir
University,  2012. Vol. 2. lIssue 2. — P.115-122. - URL: http://tojdac.org/tojdac/VOLUME2-
ISSUE2_files/tojdac_v02i2_FULL.pdf (mara 3Bepuenns 08.01.2020).

[MarmoBan O. B. Kowmm’'rorepHa rpadika y KkiHemaTorpadi: mHpoOJeMH eCTETHYHOTO OCMHUCIICHHS
ICTOPHYHOTO PO3BHUTKY KOMIT IOTEpHUX crrel] epekTiB. MucrenTBo3HaByi 3anucku. Kuis: HAKKIM, 2011.
Nel9. — C. 159-166.

[TakupsstHoBa E. WM. Mcnonbp3oBanue cnere@dpekToB B COBPEMEHHOM KuHeMaTtorpade. Poccus Montonast:
MepeIoBbIe TEXHOJOTHH - MpoMblluieHHocTh! MockBa, 2013, Ne2. - C. 101-103. URL:
https://elibrary.ru/download/elibrary 21053456 _21945931.pdf. (narta 3eepuenns 08.01.2020).

Leonard M. The history of computer graphics and effects. URL: http://www.spherevfx.com/wp-
content/uploads/2016/11/History-of-CG-and-FX.pdf (nara 3seprenns 08.01.2020).

Melvin E. Matthews. 1950s Science Fiction Films and 9/11: Hostile Aliens, Hollywood, and Today's News.
New York, New York: Algora Publishing. 2007. — 163 c.

Hpenuuckas C. UHpopMaIoHHbIe TeXHOIOTHH B 061acTn kunounayctpun. Conferinta Tehnico-Stiintifica
a Colaboratorilor, Doctoranzilor si Studentilor, Universitatea Tehnica a Moldovei, 2016. C. 339-340. URL:
http://repository.utm.md/bitstream/handle /5014/855/Conf_UTM_2015 | pg339-
340.pdf?sequence=2&isAllowed=y (nara 3Bepuenns: 08.01.2020).

Peddie J. Ray Tracing: A tool for all. CA, USA: Springer International Publishing, 2019. 358p.URL.:
https://play.google.com/books/reader?id=CS20DWAAQBAJ&hl=ru&pg=GBS.PA14.w.3.0.60 (nara
3BepuenHs 12.01.2020).

Hexiang H. Shading in Computer Graphics. URL : http://hexianghu.com/graphics/2015/03/23/shading/
(mara 3Bepuenns 16.01.2020).

De Semlyen P. A History Of CGI In The Movies. The highs and lows of a game changer. URL :
https://lwww.empireonline.com/movies/features/history-cgi/ (nara 3sepuenns: 16.01.2020)

Enuctparor B. Kpatkas uctopus crierpddextos B kuHo. Tjournal.ru: enexrponnwuii sxypaan. 2014, — P. ...
URL : https://tjournal.ru/tv/53171-cg-history (nara 3sepuenns: 14.10.2019)

Kak cozgath stop-motion anmmarmro. 2015. — URL : https://say-hi.me/24-kadra/kak-sozdat-stop-motion-
animaciyu.html (nara 3Beprenns: 14.10.2019).

[ubanosa H. H., IlIunkaprox 0. A. IloxanpoBas chbeMKa Kak NpHEM IOKa3a AMHAMUKHA OOBEKTOB U
IMPOILECCOB. KYJ'II)TypOJ'IOFI/ISI u HCKYCCTBOBEACHUC. MG)KIIYHaPOL[Haﬂ Hay4dHas KOH(l)epCHIII/IH
“KynpTyponorus u UCKYCCTBOBEJCHHE” 2015r. C. 82-91. URL :
https://moluch.ru/conf/artcult/archive/155/7740/ (zata 3Bepuenns: 10.12.2019).

Internet Movie Database (IMDb). URL.: https://www.imdb.com/ (zata 3Beprennst 10.12.2019).

RS Global e 4(56), Vol.2, April 2020 27



WORLD SCIENCE ISSN 2413-1032

PHILOSOPHY

RENE DESCARTES’ PHILOSOPHY AS A FORMING
ELEMENT OF GREGORY SKOVORODA’S WORLD-
VIEW INTUITION

Shuvalov V. S.
Ukraine, Ternopil, Ternopil Higher Theology Seminary

DOI: https://doi.org/10.31435/rsglobal_ws/30042020/7035

ARTICLE INFO ABSTRACT
Received: 17 February 2020 Skovoroda’s philosophy is considered through the prism of philosophical
Accepted: 20 April 2020 ideas and features of the scientific discourse presented by the modern
Published: 30 April 2020 philosophers, in particular René Descartes. Special attention is paid to the
similarity of these philosophers’ views, who focus their attention of the
KEYWORDS method of self-cognition. However, Descartes engages in the gnosiological
Descartes aspect and pays attention to the process of cognition and on the correctness
Skovorod:a, of conclusions. Whereas Skovoroda is concentrated on ontology or even on
self-cognition, metaphysics speaking not so much about the process of cognition, but about
intuition, the essence of existence. Besides this it is important that both thinkers have
Cogito. the same world-view intuition, in particular Skovoroda, akin to Descartes,

considers God to be the only source of final and absolute truth.

Citation: Shuvalov V. S. (2020) René Descartes’ Philosophy as a Forming Element of Gregory Skovoroda’s
World-View Intuition. World Science. 4(56), VVol.2. doi: 10.31435/rsglobal_ws/30042020/7035

Copyright: © 2020 Shuvalov V. S. This is an open-access article distributed under the terms of
the Creative Commons Attribution License (CC BY). The use, distribution or reproduction in other forums is
permitted, provided the original author(s) or licensor are credited and that the original publication in this journal
is cited, in accordance with accepted academic practice. No use, distribution or reproduction is permitted which
does not comply with these terms.

Investigating Skovoroda’s works, where moral and theological treatises are organically bound,
together with his ideas of natural philosophy about the universe and methods of its cognition, he is
considered in this paper as a self-sufficient and fully autonomous figure. The basis of this statement is
syncretic unity of the mentioned views. However, examining Skovoroda’s philosophy it is important to
take into account world culture achievements of that time. At the heart of this approach philosophical ideas
and the scientific discourse features, presented by the modern time thinkers, are the key ones. Among them
an important place is given to René Descartes, who influenced greatly the formation process of cognition
and the development of not only cognitive philosophy but also philosophical ideas in general.

Cartesius (Descartes’ name in Latin) worked out the conception that determines cognition, the
subject that cognizes, to be the primary object of the philosophical reasoning but not existence or the
cognitive object, "I, but not the World" (Mondin, 2010, p. 37). According to his conception everything
has to come from Cogito’,, because everything else depends on the solution to the question of Cogito
(Hertogh, 2016). Thus, in Descartes’ paradigm metaphysics becomes fully inferior to the gnosiology
(Caden, 2015). Descartes is an opponent of the statement that the source of knowledge and the
criterion of verity is the sensual experience. He regards sensual experience information as unreliable
stating that in one’s sleep a person also gains sensual experience unconnected with reality, and this
enables to characterize this information as an illusion of senses (Thibaut, 2018).

According to René Descartes’ God is the most general foundation of existence, which helps us to
come to unitary things. In the context of ideas close to existence principals preceding the experience should

1 Cogito (lat. «to think») - the concept, introduced by Descartes, denoting every reflection of consciousness which is
simultaneously realized by a subject as if indirectly.
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be viewed; as well as premises they have their own aim (Ljutyj, 2019, p.204). Cartesius saw the aim of
these premises in human’s prevailing over the nature forces, in methods discovering and inventing, in
understanding the reasons, in human nature perfecting. To achieve this aim Descartes thinks that firstly it is
necessary to doubt all the surrounding existence. Descartes’ doubt does not mean being convinced of one’s
uncognition but it is only the way to find absolute reliable knowledge (Ivliev, 2003, p.48).

Talking about the principle of radical doubt Descartes suggests a theory that three kinds of
ideas participate in the cognition: innate, derived from sensual experience, and "invented", i.e. induced
by human thinking activity. Thus, there are only two acts of thinking, that allow to us to acquire
knowledge without a danger to making a mistake: intuition and deduction. It is needed to clarify the
term of “intuition” which Descartes explains as follows:

“Intuition is not an unsteady evidence of feelings or a deceitful judgment, which is wrongly formed
by an impression. | believe that intuition is understanding of clear and attentive mind; this understanding is
S0 easy and expressive that there is no doubt what we actually understand. It (understanding) comes from
the light of mind [...]. Thus, everybody using their mind can reach the idea that they exist, they think, that a
triangle is limited by only three lines, and a sphere has a sole surface. The same relates to the similar things
whose number is far more numerous than most people notice, because they consider it to be unworthy to
pay attention to such obvious things” (II'in, 2003, p.187).

In this case it is noticeable that Descartes and Skovoroda’s opinions and philosophical imperatives
are alike. Descartes states that I think thus I exist” (Cogito ergo sum). Scovoroda suggests ‘“Perceive (get
to know) yourself”. It can be said that philosophers focus their attention on the method of self-perception,
as for both the aim of a human life is happiness acquiring. It should also be highlighted that Descartes
works on a gnosiological aspect and pays attention to the process of cognition and to the correctness of
conclusions. On the other hand, Skovoroda is concentrated on ontology or even on metaphysics speaking
not so much about the process of cognition, but about the essence of existence. However, it is superficial to
say that their philosophising methods contradict each other.

At the same time it is not fully known how Cartesius solved the gnosiological problem of
correlation between God, a human and the world, and a human in themselves (first of all bodies and souls).
It is also not clear how he quickly passes from the positive solution of the above mentioned question to the
creation of an integral metaphysical construction following Plato and Augustine. He proves that the essence
of a human is in thinking, and thus, in the soul. He comes to this conclusion contemplating the
unmistakable principle that is reached through the methodical doubt Cogito ergo sum. Evaluating Cogito
shows that the soul is one res cogitians', apprehensive reality: its existence proves in thinking, as well as
thinking. Only thinking is substantial for existence. The body as added to the soul in a very superficial and
accidental way. This body is by Descartes res exstensa (Mondin, 2010).

Thinking about the internal “I” and Skovoroda and Certesius reach the culmination of their
metaphysics. They talk about leaving this world (i.e. the world of a Human) in an order to attain other
primary world of Primary principle, i.e. God. But to leave the World of a Human, koopog avtporog
according to Skovoroda when he alludes to patristic tradition, both philosophers agree on entering the
inner world of “I””, i.e. Cogito by Descartes. In his Méditations Métaphysiques it could be read:

“However, there is another way of research if there exist other things beyond me ideas of
which are inside me. It means that if we consider these ideas to be some specific ways of thinking then
there is no difference among them. Obviously they all emerge in me identically. But if we consider
these ideas to be the images that reflect different things then they are completely different. In fact
those reflecting substances are something more, they contain, so to say, more objective reality, i.e. due
to the reflection they are related to the greater amount of degrees of existence or perfection than those
that present to me only modi and accidents. At the same time the idea through which | cognize
supreme, eternal, endless, and allmighty God, universal Creator, and which exists beyond Him,
possesses more objective reality than ideas presenting finite eventual” (Dekart, 2000, p.38).

To show the comparison and objectivity of the above mentioned judgments the abstract from
Skovoroda’s letter to Yakiv Pravytskyj (January, 5, 1792) is given:

“[ ... ] If you really want to know, you should be aware that we see people as if someone
showed to you only one leg or a heel hiding a head and all body. But without a head it is impossible to

! Descartes uses res extensa and its antipod res cogitans in his philosophical system called Descartes’ system. Res extensa is
used to denote the physical world, and res cogitans is used to denote a thinking creature.
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recognize a human. You see yourself, but you do not understand and does not perceive yourself. And
not understanding yourself is the same as losing yourself [ ... ]. Thus, to get to know yourself, and to
find yourself, and to perceive a human is the same [ ... ]. All our external body by itself does not act in
any way and it is nothing. It is all inferior to our thoughts. A thought is a possessor of our body; it is in
continuous activity during all day and night [ ... ]. God, Spirit and our Lord are all it the same. He is
all strange in everything and he does all new in everything by himself, and truth of Him is in
everything forever [ ... ] (Skovoroda, 2011, pp.1250-1252).

So, it is possible to state that Skovoroda, if not in all his works then at least in some of them,
uses Descartes’ method of argumentation construction. Descartes creates his deductive rationalistic
method. One of the most distinctive features rationalism is the equation of the real reason causa and
the logical basis ratio, i.e. those natural bounds could be treated as logical bounds. Thus, cognizing
own logical sense the mind cognizes the whole surrounding world (Khamitov, Gharmash, & Krylova,
2016, p.107). In this case deduction is the chain of reliable logical inferences relying on “absolutely
reliable principles” (i.e. axioms). According to Descartes reliability of axioms consists in the fact that
they come to mind intuitively: very clear and understanding. The mind armed with reliable facilities
(intuition and deduction) is able to “attain the cognition of all” (Antoine-Mahut, 2017).

Judging from all the above mentioned it could be stated that Descartes’ works and his
construction of logical connections had considerable influence on G. Skovoroda. It is important to
underline and that for both thinkers have similar world-view intuition. In particular Skovoroda, alike
as Descartes, considers God to be the only source of final and absolute truth. Having different
philosophical aspects as their instruments, gnosiological for Descartes and ontological for Skovoroda,
both are concentrated on the method of self-perception, since the understanding of happiness is
determined by them as the aim of a human life.
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Beryn. Pepomioniiini mepeTBOpPEeHHs, MO BiOYBalOTBCS Y PO3BHUTKY JIOJICTBA MPOTIATOM
OCTaHHBOT'O Yacy — HAyKOBa, HAyKOBO-TEXHI4YHA, iH(OPMaLiHO-KOMII IOTEPHA PEBOJIIOLIT — BHECIH
paauKaibHi 3MiHU B TIporiec (PyHKI[IOHYBaHHS OCBITHIX cHUCTeM. BibIn 3a Te, ocBiTa HaOyja HOBOTO
COIIAJILHOTO CTAaTyCy 1 MEPETBOPUIIACSA 13 COLIAIBHOIO IHCTUTYTY MIATOTOBKM KaJApiB Ta COIliaiizamii
Ha cepy reHepaTopa CyCHiIbHOIO po3BUTKY. [[o Toro  migBHIEHHS H0OpOOYTYy KpaiHM 3aleXHTh
BiJl 11 KOHKYpPEHTOCIPOMOXKHOCTI Ha CBiTOBill apeHi. Came ToMy, B yMOBax rio0aiizanii OCHOBHUM 1
JIOBTOCTPOKOBUM JDKEPEIOM 3POCTaHHS KOHKYPEHTOCHPOMOXKHUX JIEpXKaB CTa€ MPOAYKTHBHICTh
npodeciiHoi MiAroToBKM MaHOyTHIX (axiBiiB. Takuil miAXijg 103BOJISE NPUAOATH IepeBar y
BUKOPUCTaHHI JIIOACHKOTO KalliTaly, iHHOBAaliMHUX, TEXHOJOTIYHUX, NPHUPOJHHUX PECYpPCiB s
BUPOOHHMIITBA TOBapiB 1 mociayr. Bigrak, i MABUIIEHHS KOHKYPEHTOCIIPOMOXKHOCTI Ta
HE3JIe)KHOCTI KpaiHM 3a PaxyHOK CTBOPEHHS e(EeKTHBHHUX MEXaHi3MiB HAapOIIyBaHHS 1 HaHOLIbII
MIOBHOT'O BUKOPHCTAaHHS 1HTEJNEKTYaJbHOTO MOTEHLiany Hamii copMylibOBaHa CTpaTerisi HAyKOBO-
TEXHIYHOTO PO3BUTKY JepkaBUW. TakuMH MeXaHi3MaMu CTajld JIiH-TeXHoJorili mnpodeciiiHol
MiITOTOBKY MaiOyTHIX (axiBIliB, SIK KIFOYOBI IMIIEPATHBH ETITAPHOI OCBITH.

[IpuHarigHo 3ayBakMMO, LIO KOHLEMNLis «OLIaJUIMBOTO BUPOOHHIITBAY» MPOWIIIA IOBIHHA
EBOJIIOLIHNI IUISAX PO3BUTKY 1 chopMyBasiacsi B THyYKY KOHILEIIIII0 OCBITHBOI'O MEHEIKXMEHTY, SKa
NPOJIOBXKY€E PO3BUBATHCS 1 BJIOCKOHAIIOBATHCS B YMOBaX PHUHKY OCBiTHIX mociyr. KpiMm Toro,
KOHIICTIIIIS «OIaUIMBOI0 BUPOOHHUIITBA» SIK 1 paHille 3aIUIIaeThest Biocodiero BUPOOHHUIITBA, IPOTE
e HE 3aBakae ii IOCUTh BIIEBHEHO KPOKYBATH B KOHTEKCTi Cy4acHOTO MEHEDKMEHTY SIKOCTI 3 HOro
KaHOHaMH 1 MIKHAPOJITHUMU CTaHIapTaMHu.

CydacHa KOHIICTIIiSl «OIIAIIUBOTO BHPOOHHUIITBA» (QopMyBanacs Ha OCHOBI IIPHHIIMITIB
YIPaBIiHHS B SMOHCHKOI MaIIMHOOYIIBHOI Taiy3i y BUpoOHMYIK cucTemi kommanii Toyota (Toyota
Production System, TPS). IctopuuHHii MOYaTOK «OIIAJTMBOTO BUPOOHHUIITBA» 1 €BOIIOLS OCHOBHHX
HOT0 HamNpsSMKIB Ha CHOTOAHIIIHIN TeHb B JOCTAaTHIM Mipi BHBYCHI Ta CHUCTeMaTH30BaHi. OjHaK,
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Npolec BIPOBAKEHHS OLIAUIMBOTO BUPOOHWITBA HE € OAHO3HAYHMM Yy CIOPHHUHATTI BYECHHX 1
nmocmigaukiB. Tak, E. B. KonapaTees BBaxae, mo eekTy BiJ BIPOBAHKEHHS KOHIEMIlT Yy MPOLECH
oprasizarii MOXJIMBO JOCATTH JIUIIIE TOMi, KOJIH KEPIBHUK CTaHE CTAaBUTHCS IO CBOIX IPAIiBHUKIB K
JI0 JIOJIH, a He MeXaHi3MaM, sKa BUKOHye Horo aopydyeHHs. Toni cmiBpOOITHHKIB HE JOBEACTHCS
3MyIIyBaTd OpaTH ydYacTh B TMPOEKTaX MO BIJOCKOHAIEHHIO POOOYMX MPOIECIB 1 MPHIyMyBaTH
JTIOJTATKOBI METOIM CTHMYITFOBaHHS. BOHU cami 3aropstbes ifie€ro 1 OyayTh mie Oiblie BKIIagaT Cri i
eHeprii B po3Butok HoBux TexHousoriii [1]. H. C. [laBumoma 3a3Hauae BeIHMKY €(EKTHBHICTH
OILA/IJIMBOTO BUPOOHMIITBA, IO 3HAXOAUTHCS B CHHEPTril 3 1HIIMMH METOJUKAMU HIOAO TMONIMIICHHS
SIKOCTI, HaIPUKJIA]] CHCTeMa MEHEDKMEHTY SKOCTi [2].

Ha nmymxy, M. C. SlHumpkoro OyOb-sKuil yHIBEpPCHUTET (YHKIIOHYE B «HACHYCHOIO»
KOHKYPEHTHOMY CEepelOBHIII, SIK B reorpadiqHoMy, TaK i B akajeMiuHOMYy TuiaHi. «[ eorpadiuaumm»
KOHKYPEHTaMH YyHIBEpCHUTETYy € IHII BHIN 3aKJIau OCBITH. bBimbml cepilo3HUM BHKIUKOM €
KOHKYPEHI[iSl B OJHOMY aKaJeMidHOMY TPOCTOpi 3 aHAJOTIYHMMHU BUIIMMHU 3aKJIaJaMH OCBITH, fKi
peari3yroTh Ti X HanpsMH npodeciiHoi miarotosku [3].

OToX, pamioHaJbHO MPUIMYCTHTH, IO BIPOBAKCHHS KOHIEMIIl OMAUTHBOTO BUPOOHHIITBA
Oyne omHWM i3 CIOCOOIB 3MIITHEHHS KOHKYPEHTOCIIPOMOXKHOCTI BHIIOTO HABYAJIHHOTO 3aKIaay.
AKTyaJnbHICTh 3aIPOIIOHOBAHOT TEMU JTOCTIIKCHHS 3yMOBIIIOETHCS BiJICTABAHHSM Cy4acHOI OCBITH BiJ
notped cycmiibcTBa M 3amuTiB OCOOMCTOCTi, CYTTEBUMH 3MiHAMH Y Haylli, KyJIbTypi, CHCTeMi
I[IHHOCTEH, a TaKOXX BUXOAOM YHIBEPCHUTETCHKOI OCBITH 32 MEXi HaiOHABHOI JepKaBH,
(hopMyBaHHSM TII00aTHHOTO OCBITHBOTO IMPOCTOPY TOIIIO.

I[IpakTnuHe 3HavYeHHsl. Pe3ynbTaTé AOCHIIKEHHS MOXYTh CTaTH BaXKIUBHM TEOPETHUKO-
METOJIOJIOTIYHAM MIAIPYHTAM JUIS TIOAANbIIOTO BUBYCHHS 1 TEOPETHYHOTO PO3B’si3aHHs MpoOiIeM
MOJIEpHi3allil BUIIOI IIKOJH, YIOCKOHAIIEHHS OCBITHIX IMPOIECiB HA OCHOBI IMIUIEMEHTAI] 3aXiTHUX
MiAXOMIB 10 CTAHAAPTIB y BITYM3HSAHY CHCTEMY €NliTapHOi OCBITH. Pe3yabpTaTH JOCHIKEHHSI MOXKYTh
OyTH BUKOPHUCTAaHI IPH PO3POOIIi HOBUX OCBITHIX CTpATeriil y BITYM3HIHOMY OCBITHBOMY ITPOCTOPI.

PesyabTaTu mociimxkennsi. llepeopieHTarlis BHUIIOI OCBITH Ha MIATOTOBKY (HaxiBIiB Yy
BIJIOBIIHOCTI 3 BUMOTraMH PHHKOBOI'O CYCIIJIbCTBA € Ti€I0 MPOBIJIHOK TEHJCHIIEI, SIKA BU3HAYUTH
KOHTYpH BHUIIOI OCBITM B HalOmmk4i Jecsatupiuus. B cydacHit ¢imocodii ocBiTH MOKEMO
CIOCTEpiraTy JOBOJII aKTHBHI AMCKYCIl LIOAO «JOJdi YHIBEPCHTETY». 3PEIITOl0, caMi YHIBEpPCHUTETH
NOCTalIM Tepes MpoOJeMOI NEPEOCMHCIICHHSI CBOTO MICI, pojii Ta mpu3HadeHHs (abo, fK 4yacTo
MUIIYTh, «MiCii») B CYCHUIbCTBI. B yMOBax IUIMHHOI Cy4acHOCTI mocTae mpoOiema ajanTaTUBHOCTI
i€l 1HCTUTYIII A0 3MIHHOI COIIANBHOI, KYJIBTYPHOI, MOMITHYHOI peabHOCTi. [IoMmyk «iHCTUTYIIHHOT
IIEHTHYHOCTI» YHIBEPCHTETY B yMoOBax (TIOCT) CYYacHOCTI 3YMOBIIOE pO3pOOKYy HOBHX HOTO
OKpeclieHb — HalpuKiaj, B JIiTEpaTypi 3 MUTaHb OCBITHBOI TOJIITHKH, MOXKEMO 3YCTPITH TOHSTTS
«aJanTaTHBHOTO YHIBEPCUTETY», IiJ] SKHM PO3yMilOTh YHIBEPCHUTET, Opi€HTOBaHW Ha 3MiHH [ 1,6].

OnTumaneHOIO B OLIQUIMBOMY BHPOOHMUTBI BBA)KAETHCS TEXHOJOTIS JIH — MaKCHMaJbHO
NPOAYKTHBHE BUPOOHHUITBO 0€3 3aliBUX BUTPAT, TOOTO 3a (haKTOM Iie aHAJIOT BIIPOBAIKYBATH CUCTEMHU
HOT (naykoBoi opranizamii mparii). [nei BIpoBa/pKeHHsS JiH-TEXHOJOTIH Npod)eciiiHOl MiIrOTOBKH
MalOyTHIX (axiBIliB B OCTaHHI JECSTUIITTS NPUAIIIETHCS MiABHUIIIEHa yBara BueHux [1,2,3,4,5,6,7,8],
110 00YMOBIIOETHCS €(DEKTUBHICTIO 1aHOi KOHLIEMIIT 1 3B'A3y€THCS 3 BaXJIMBICTIO 3MEHIIEHHSIM BTpPAT 1
BUTpAT OCBITHIX PECypCiB BUIIIOTO 3aKJIay OCBITH Ta MOJIMIIEHHSM SKOCTi OCBITHHOTO MPOJYKTY, IO
MOCTABJISIEThCS HAa PUHOK OCBITHIX MOCIYr BHUIIMM OCBITHIM 3aKjaJOM, THM CaMHM IIiJIBUIIYETHCS
HAOro KOHKYPEHTOCTIPOMOKHICTb.

KoHIIeNT «CyCHijIbCTBO 3HAHBY BH3HAYAE CUTYAILF0, KOJIH, 3 OHOr0 OOKY, pOJib 3HAHB Ta OCBITHIX
THCTHTYIIIH CTPIMKO 3pOCTAE, a 3 THIIOTO — 3arOCTPIOE PU3UKH SIK 1X BTPATH, TaK i1 iX PyHHIBHOTO BIUIUBY.
Hacnigkn Takux pH3MKIB 3arOCTPIOIOTH CHUTYalLll0 HEBM3HAYEHOCTI, HECTAOUIBHOCTI. 3 YCKIAJHEHHIM
CTPYKTYpPH Ta 3MICTy 3HaHb Ta OCBITH MMOBIPHICTh PH3HKIB 3pOCTa€. BayMBUM HAMpPsIMOM JTOCITIIPKSHHS
OIIJIMBOTO BUPOOHHUIITBA Y KOHTEKCTI CYCHJIbCTBA 3HAHb € TPOTHO3YBaHHS Horo pu3ukiB. OcraHHi
BapTO PO3IJISIATH SIK IEPCTIEKTUBH €ITApHOI OCBITH 100 [4] 3MiHM HapaaurMu BULLy a0o [7] 3HUKHEHHS
YHIBEPCUTETY SIK IIEBHOTO TUITy OCBITHBOI 1HCTUTYLIi. PU3NKK 3MiHM MapalurMy yHIBEPCHTETY MOXYTh
O3HAYaTH HOro 3HUKHEHHs. 3MEHIIICHHSI TAKUX PHU3WKIB MOMKIIMBE 3aBJISKU TUM 3MiHAM, KOTpi poOJSTH
BUIIIMK 3aKJIaJl OCBITH TPOMYKTHBHAM IHCTPYMEHTOM TIIOJOJIAaHHS BHKIIMKIB CydacHOi 100H. 30HaMH
PHBHKY Cy4acHOTO YHIBEPCHTETY € KOMepcalli3alisl Ta mparMaTu3aiisi BUIIOI OCBITH, 3 OZHOTO OOKY, a 3
IHIIIOrO — TpaHc(OpMaLIis Ta BAPOOHUIITBO 3HAHb.

32 M 4(56), Vol.2, April 2020 RS Global



WORLD SCIENCE ISSN 2413-1032

Tak, Bpaxylo4yW NpOBEACHUH aHali3 HAYKOBO-NIENAroTiYHMX JKepesl 3 AOCIiIKyBaHOTO
NHUTaHHs 0A30BMMH NPHHIMIIAME KOHIICILIT OLIaJIMBOrO BUPOOHUIITBA BBaXkaeMo [8]:

1) inmenTudikamiss LIHHOCTI TPOAYKTY, IO BHPOOIAETHCS [UISI KIHIIEBOTO CIIOXKHBAada
(BM3HAYECHHS IIIHHOCTI B KOHKPETHOMY OCBITHBOMY MPOAYKTI JUISl KIHIIEBOTO CIIOKHBAYa);

2) BU3HAYEHHS JIOTICTHYHOTO TOTOKY JUISI OCBITHBOI MpOAYKIIi (OmHMC BCiX Iid mif dac
mporeciB  TpodeciiHol MATOTOBKW IS BH3HAYCHHS BTpPAaT B XOAI HaBYaHHS 1 3a0e3medYcHHS
pe3ybTaTy HaBUaHHSA);

3) crabinpHICT, Ta IHHOBALIMHICTH HAJaHHS OCBITHIX MOCIyr (Oe3mepepBHICTH IMpoIecy
3a0e3MmeuyeThCsl YAOCKOHAICHHSM i, SKi BUKOHYIOTBCSA Ha BCIX eramax mpodeciiHoi miAroToBKH
MaiOyTHIX (haxiBIIiB);

4) kaiigzeH (mocTiliHE BIOCKOHAJICHHS OCBITHBOIO MpOLECYy IIONO BpaxyBaHHS MOTPeO
CITO’KMBAYA);

5) ™opepHizamis mporecy mpodeciiHOi MArOoTOBKH (BKJIIOYAE TapaHTIIO TOCTav4aHHS
OCBITHBOT'O TIPOJYKTY 3aMOBHHUKY; MaKCUMAIIbHY SIKICTh OCBITHIX TIOCIYT MPU MiHIMAaJIFHHUX 3aTparax).

3acTocyBaHHs BCiX NPUHLMUIIB MO0 YIPOBAIKCHHS JIiH-TEXHOJIOTIH y mpolec npodeciiHoi
MiATOTOBKH MaHOyTHIX (axXiBIIB O3BOJISE TOMOITHCS ICTOTHOTO 3HW)KEHHS NPUXOBAaHWUX BTpat
HaJIaHHS OCBITHIX MOCIYT BUIIMM 3aKJIaJIOM OCBITH: TIEPEBUPOOHUIITBO, Ie(heKTH, 3aiBl 3amacH, 3aiiBa
00poOKa, OYIKYBaHHS, a TaKOX, II0 OCOOJIMBO BAaXKJIMBO, BTPATH IHTEIEKTyalbHOrO Kamitamy. Lle
BiIOYBa€ThC, Y TOH Yac, KOJNW BHUIIMHA 3aKiaJ OCBITH HE BHKOPUCTOBYE IHTEJEKT MpPAIiBHHUKIB 3
METOI0 TOJIMIIEHHS OCBITHIX mporeciB. Jlo Toro >k BapTo BpaxoByBaTH [3], IO EKOHOMIYHHIA
pe3yJbTaT BIPOBAKEHHS JIH-TEXHOJIOTIH Y AISUTbHICTh OCBITHIX OpraHizamiid po3riisgaceThes 3 TOUKU
30py (piHAHCOBUX BHUTpAT, SIKi BUALISIOTHCS AEPIKaBOIO; OIIHIOETHCS PAIliOHANBHICTD iX BUTpaYaHHA, 3
METOI0 0OMEXEHOCTI (PiHAHCOBUX PECYPCIB Ta HOCATHYTH MAaKCHMAITBHOTO MIO3UTHBHOTO PE3yJIbTATY.

CrnenudiyHuMu  0COONMHMBOCTSMHU  3aCTOCYBaHHsI JIH-TEXHOJIOTI € iXHS BIAKPHUTICTH
MalOyTHROMY, 3IaTHICTh JO TIepeadavyeHHs Ha OCHOBI TIOCTIHOI MEPEOIiHKA IIHHOCTEH,
HAJIAMITOBaHICTh HA KOHCTPYKTHUBHI [ii B OHOBJIIOBAaHUX CHUTYyaIlisiX. Tak, CyCHibCTBO 3HAaHb — II€ HE
CTUTBKU TIOCUJICHHS POJIi Ta PO3MIMPEeHHs chepy BIUIMBY 3HAHb, CKiJIBKH iX BceOiuHa JIeTiTHMAIiS Ta
akTyaiizamis. MaricTpaJbHUM HampsMKOM JaHOT'O MPOIECY CTae BUPOOHWITBO Ta TpaHCOpMAIIis
3HaHb, CKEPOBaHA BH3HAHHAM Pi3HOMaHITHUX (OPM pariioHaabHOCTI. [1o10maH S MOIEPHOTO IPOEKTY
3HaHb BIJIOYBa€ThCA 3a PAaXyHOK ITOCHIICHHS palliOHAIBHOTO (akTopy B KyIbTypi dbepes: [5]
PO3LIMPEHHS CIIEKTPY pallioHabHOCTI; [8] po3mmpenHs Koina ii HociiB; [1] 3MiHM €THKH PO3MOJLTY
3HaHb. JliH-TexHOoNoril mepenbadaroTh HE MPOCTO iHTEHCHU(IKAIiF0 HAKOMHWYEHHS Ta JOCTYITYy JIO
iH(dopMarrii, ajie TOIOBHIUM YHMHOM TEXHOJIOTI3aIlif0 )KUTTS: 3HAHHS Y BUTJISI TEXHOJOTIH BCe OUITBIN
aKTUBHO TPOCOYYIOTHCS Y pisHi #oro [1] cpepu ta [2,10] piBHi. ['opuzoHTanbHMI 3pi3 [8] oxorumoe
IHAMBITyaNbHE XHUTTS y HOro HalOLIBII IHTUMHUX cepax, ToAl SIK BEpTUKANBHUI 3pi3 [9] mpoHH3ye
pi3HI KyIbTypH, Hallil, KOHTHHCHTH, HE3BaKalOYM Ha piBEHb JOCTATKy, HOJITHYHHHA KIiMaT YH
COIliaNTbHI YMOBH.

Ha mpaxTuii ynpoBajKeHHs JIiH-TEXHOJIOTiH y mpoliec npodeciiftHol MiArOTOBKH MepeBaru
BiJIAIOTHCS Psiy iIHCTpYMeHTiB. JleTanizyemo HariBaromimi 3 Hux [1, 11]:

1) xapTyBaHHIO TIOTOKiB CTBOPEHHS LIIHHOCTI - MpoLec BifoOpakeHHs! 0a3MCHUX MOKa3HHUKIB
Ha cxeMax i rpadikax Juis BA3HAUCHHS B3a€MO3B'I3KIB BCiX OCBITHIX ITPOIIECIB BUIITY;

2) xaHOaH — cucTeMa peryJroBaHHS MPOIIECIB SIK yCepelnHi BHITY, TaK 1 32 HOTO MEeKaMH;

3) xaiinzeH — Oe3nepepBHE NOKPOKOBE MOJIIIICHHS onepauiii abo mpouecis, KOKEH pa3 J10/1a€
LIHHICTB;

4) cucrema 5S — Mm'ATh KPOKIB JI0 pallioHaNbHOI opraHizaiii po0OYoro Micis: COpTYyBaTH,
JOTPUMYBATHUCS MOPSAKY, YTPUMYBATH B YUCTOTI, CTAHAAPTU3YBATH, YAOCKOHAIIIOBATH;

5) cucrema Just-In-Time, a6o JIT (TouHo BuacHO) — BHPOOHMUTBO 1 AOCTaBKa MOTPIOHMX
MartepialiB B MOTpiOHE MicIle i B TOTPIOHUX KUTBKOCTSIX TOYHO JIO MOMEHTY, KOJTM BOHH HEOOXIiIHI;

6) Bizyamizamisi — cucTeMa, IO JO03BOJISIE CTEKUTH 3a CTAaHOM BHUPOOHMYMX MPOIECIB,
NOTIEpEeKATH 1 BUPOOIIATH X HalnaroaKeHHS.

[IpuHarigHo 3ayBa)kMMO, IO BHII[A OCBITA BiTHOCHUTHCS JI0 OCOOJHUBOI raiysi CyCHiIbCTBA 31
CBOIMH OCOOJIMBOCTSIMH B aAMIHICTPaTHBHOMY YIIPaBIiHHI 1 BHPOOHHMIITBI TOCIYyr. BiamomiaHo,
IHCTpYMEHTH OepexIIMBOro BUPOOHHUIITBA BUMAraOTh aJamnTamii 10 IIUX OCOOTUBOCTEH 1 MOXKYTh OyTH
BHKOPHWCTaHI B TAKHH CITOCIO:
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1. 3amobiranns aedekrtiB B ocBiTHbOMY mpoueci. ([edekramMmu B HaBUaHHI € HEAOCTAaTHil
piBEeHBb OBOJIOMIHHA MailOyTHIMH (axXiBISIMA TUMH KOMITETEHIISIMH, SIKi IOBHHHI OyTH chopMOBaHi y
pe3yNbTaTi BUBUYEHHS TIEBHUX HABYAIHHHUX KYPCiB).

2. PO3BUTOK KPUTHYHOTO MUCIICHHS.

3. «Butsaryroda cuctemMa» MiATOTOBKH KafpiB. (SIKI0 y BHPOOHUIITBI «BHUTATAI0YA CHCTEMa»
MoB'sI3aHa 3 KapTKaMHu KaHOaH, TO B IPOIECi OCBITH IeH IHCTPYMEHT MOXKE O3HAYaTH MiATOTOBKY
HEOOXiHOTOo YKcia 3aTpedyBaHuX poOOTOAaBLEM (PaxiBIiB.)

4. CucreMa cTaHIapTU3allil HABYaIHLHOTO TPOIIECY.

5. Opranizamiss pobodoro micis - cucrema 5S (BukopucTaHHS IHCTPYMEHTY NpPaBHIBHOI
oprasizariii poboJoro Micis ycyBae 0e3mid BTpart mpu 3a0e3MevdeHHI HaB9aIbHOTO TIPOIIECy).

6. Bisyamizamis ocBiTHboro mpomecy. (IHCTpymeHT Bisyamizamii M03BOJSIE ONTHMAaJIbHO
CTPYKTypyBaTH HaBUanbHHHN mporec. CTOCOBHO MpogeciitHOI MiATOTOBKY 1€ MOXKe OyTH Bizyasizaris
HaBYAJIFHO-METOJUYHUX MaTepiajiB Ha iHGOpMaIlifHIX JOIIKaX 1 Ha caliTaXx yCTaHOBH).

7. 3MIHHICTh 1 KEpOBaHICTh JaHUMH 1 IOKa3HWKAaMH, IO XapaKTepU3YIOTh peali3alliro
OCBITHBOTO TIPOIIECY.

8. AKTHWBHE 3alydeHHS CIIBpPOOITHUKIB YHIBEPCHTETY Ha BCiX pPIBHSAX IS 3a0e3medeHHs
0e3nepepBHOro MOKPAICHHS SKOCTI.

9. BipoBajpkeHHsI Pi3HUX OHJIAWH-TIPOTpaM sIK HOBUX He(pOpMallbHUX HABYALHUX CTPYKTYD,
SKi aKTHBHO TIEPETIATyIOTh Ha ce0e MPOIECH IMiArOTOBKH, THYYKIIIE 1 MIBU/AIIE PearyrTh Ha MOTPeOH
KOPHCTYBadiB, 3aMiHIOIOYN COOOI0 TPATUIliiiHI OCBITHI OopraHi3ariii.

Hes3Bakatoun Ha O4YEBHIHI YCHIXM 3aCTOCYBaHHS TEXHOJIOTiH OIIAJJIMBOTO BHUPOOHHIITBA Y
npodecifHOi MIATOTOBKH, B MisUTBHOCTI OCBITHIX YCTAHOB BWHHUKA€E DS TPYIHOINIB, 3 SKAMH
BITYM3HAHUM BHIAM JIOBOIUTHCS B3a€EMOMIATH, IIO0 3HAWMTH HAMOUIBII OITHMAalabHI MOKJIMBOCTI
iXHBOTO YCYHEHHS. 30KpeMa, 10 TaKUX TPYJHOIIIB MOXKHA BiJIHECTH:

1) y3ro/ukeHHsl CTaHAAPTIB 1 MOKA3HUKIB OINA/IMBOTO BUPOOHHUIITBA IO CTAHAAPTIB 1 BUMOT
Cy4JacHOi CHCTEMH OCBITH.

2) BIAMOBIAHICTH TMOTOYHHWX METOIB OINIHKM KOMIICTEHI[iH CTYJEHTIB BUMOTaM Cy4YacCHOTO
puHKy npati. (CrOrofHINIHINA NONMUT Ha QaxiBIiB OPiEHTOBAaHHUI Ha PO3BUTOK OCOOHMCTICHHX SIKOCTEH 1
TBOpuMX 3ai0HOcTell MaiiOyTHIX (axiBIiB, a TakoX HAaBHYOK, TIOB'I3aHAX 3 pO3POOKOO 1
BITPOBAKCHHSAM MPOAYKIIii);

3) kampoBi TPoOIEMH, SIKi BUpa)KEHI B HECTadl CIiBPOOITHHKIB /IjIsI BIPOBAKEHHS iHHOBAIIIFHOT
3 TOYKH 30py YHIBEPCHUTETY CHCTEMH OIIJIMBOTO BUPOOHMIITBA, aji€ i B HENOCTATHIA KBamidikamii i
KOHCEpPBATHU3M CaMHX BUKIIA/Ia4iB i CITIBPOOITHUKIB BUITIOTO 3aKJIA/Ty OCBITH B JISIKUX BUITAIKAX.

4) nis  yCyHEHHs JaHOi TEpelIKOAW JIOUUIBHO 3aCTOCOBYBATH CHUCTEMY  COIiajbHOI
BigmoBigaaeHoCT. (Ha mepmuii morisa 1e po3MIMBYACTE MOHSATTS, OAHAK Ha mpakTuili [3] BOHO
3HAXOJUTh KOHKPETHHI 3MICT, CTalOYH MOTY)KHUM MEXaHi3MOM YIIPABJIiHHS MEPCOHAIOM, AOA0UYH
PO CBOIX CIIBPOOITHUKIB. Y KOHKPETHIH CUTYyalii -11¢ BAKOHY€E POJIb IHCTPYMEHTa 1010 cTadimizamii
KOMAaHJJTHOTO HACTPOIO0 KOJIEKTHBY ISl JOCSTHEHHS I[iJIEH OINaJJIMBOrO BHPOOHMITBA. J[OTpUMaHHS
OCBITHBOIO OPraHi3alli€lo COLialbHO BiAMOBINAIBHUX il PO3KPHUBAE TBOPUMH MOTEHLial IEPCOHAY,
IO BHUKJIIOYAE€ OJHY 3 BOCBMH BTpaT OILIQUIMBOTO BUPOOHHWITBA — «HEPEaTi30BaHUM TBOPUMI
NOTeHIIiai criBpoOiTHHKIBY [8]);

5) BiICYTHICTh CHCTEMH TOKA3HHUKIB ISl OLIHKH €()EKTHBHOCTI BIPOBAKCHHS IHCTPYMEHTIB
OLLA/IIMBOTO BUPOOHUUTBA B YHiBepcuTeTax. barato B domy 1e BinOyBaeThCsl 4yepe3 Te, IO BHILIA
OCBiTa € HOBUM II0JIEM JUTsI BIPOBAPKEHHSI OIQ/IJTABOTO BUPOOHHUIITBA.

3 ychOro BHINE3a3HAYCHOTO BHUILIMBAE, IO CYYaCHHH YHIBEPCHTET HE MOXKE BIDKHTH 1
PO3BHBATUCS 11032 MEXaMH PUHKOBOi cTpaTereMu. BomHouac, HE MEHII OUYEBHAHUM € 1 Te, MO L
cTpaTeremMa He MOXe OyTH €IMHOIO 1 camoocTaTHo0. HemapemHo y «BcecBiTHi Aekiaparii npo BHILY
ocBiTy st XXI CTONITTS» HaroJonlyBajocs Ha HEOOXIAHOCTI JIs BHIIOI OCBITH BHHTH 32 MEXH CyTO
eKOHOMIYHHX iHTepeciB. He Tiibku y mill Aexnaparii, ane i B yciX iHIIMX MIKHAPOJHUX i HALIOHATBHUX
JOKYMEHTaX, sIKi BH3HAYAIOTh IIEPCIIEKTHBH 1 CTpATeridyHi OpPIEHTHPU PO3BUTKY BHILOI OCBITH
MPOrOJIONIYETHCS, 1110 TOJIOBHOIO I[IHHICTIO CYCIILILCTBA, SKE BCE OLIbIIIE 3asBIIsE PO Ce0e K CYCIIILCTBO
3HaHb, € OCBIYCHA JIOAMHA, SKa 37aTHa TPUAMATH HECTAHAAPTHI W BIAMOBINANBHI pIICHHS Y
MIBUJIKO3MIHHUX CYCHUIbHHX YMOBaX, 30KpeMa i €eKOHOMIYHMX. YHIBEPCUTET SK T'€HEepaTop CyCHUIbHUX
3MiH Ma€ TPOAYKYBATH 1 TCHEPYBaTH HOBY INKaTy ITIHHOCTEH 1 CMHMCIIB Ha 3acagax OIIATHBOTO
BUPOOHHMIITBA, a CaMe IPUHIMIY BianoBimambHOCTI. CaMme YHIBEPCHUTET MOXKE 1 Mae Po3poOIsTH
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CTpaTeriyHi MporpaMu pO3BUTKY CYCHIJIbCTBA 1 JIFOIMHH, PO3’ICHIOBATH iX CyTh NpEACTABHUKAM BIAIU i
MIAPOKIiH TPOMAJCHKOCTI, aKTUBI3YIOUH 1X 3yCHIIIS Ha MPOTPECHBHI TIEPETBOPEHHSL.

Binrak, BITYM3HAHI yHIBEPCHUTETH, HAaBITh y PUHKOBHX YMOBaxX, HE MalOTh MO30aBIISITHUCS CBOE]
JFOJIMHO- 1 KYJIBTYpO- TBOpYOi (DYHKIIiH, iHaKIIe BOHM MTOBHICTIO PO3UMHUTHCS y 3aralibHiii CHCTEMI BUILIOT
OCBITH, BTPATHBIIIH CBOIO CIIEM(iKy. Y CBOIO Hepry, CYCIIIBCTBO i OCOOUCTICTh BTPATATH TOM KYJIBTYPHO-
OCBITHIH TIPOCTIp, Ty «TEPUTOPiION, e BiaOyBarocs (OpMyBaHHS BUIBHOIO PO3YMY 1 BUIBHOTO IyXYy, I€
MPOJTYKYBAJIHCS, 30€Pirancs i MOMUPIOBATUCS HATy THIITAPHO 3HAYYII I[IHHOCTI 1 CMUCIIH.

CycninbCTBI  3HaHb, CTAHOBICHHS SKOrO BigOyBaeTbCsl MiA BIUIMBOM  iH(OpMamiiiHO-
KOMIT'TOTEPHOI PEBOJIIOIIII 1 MpOIieciB rrodaizalii, BHHUKAE TapaoKC: pa3oM i3 3aralbHAM BHU3HAHHSIM
3HAYYIIOCTI BWINOI OCBITH K TOJOBHOTO CTPATETidHOTO PECYpCy PO3BUTKY Cy9acHOI JeprKaBH,
CYCIIUIBCTBA, JIFOMMHU CIOCTEPIraeThCsl TIMOOKAa Kpu3a YHIBEpPCHTETY 1 sK iei, 1 AK couiaJbHOro
iHcTHTYTy. [IpoTe, yHIBEpcHTETChKAa OCBiTa 3aBKIOM CHpUsiIa OaraTOBUMIPHOMY HPHPOIIEHHIO
JKUTTETBOPYOTO MTOTEHITIATY JTFOJMHH — IHTEJIEKTYaIbHOT0, JyXOBHOTO, KOMYHIKaTHBHOTO, IHHOBALIIITHOTO,
npodeciiftHoro, KyJabTypHOTO TOMIO. Y KOHTP(AKTHUHOMY CYCHUIBCTBI 3HaHb 3alMT HAa peaialliio
JKUTTETBOPYOTO TIOTEHIIIATY YHIBEPCUTETCHKOT OCBITH JIMIIIE 3POCTAE.

EmitapHa ocBita sk Mi€BUI MeXaHi3M 3ay4€HHS OCOOHMCTOCTI IO 3arajbHO MUBUTI3aliiHOTO
KOHTEKCTY cTa€ HeOOXiTHOI MepeayMoBO0 aisi (opMyBaHHS Yy HEi Tak 3BaHOI IMBUTi3aIiifHOT
KomreTeHTHOCTI. CyTTEBUM OPIEHTHPOM Y TaKiil CTPYKTYpi € BiciM CKIIaJ0BUX, HEOOXIIHUX IJIsl TOTO,
00 OyTH yCHIITHAM Y Cy4acHOMY CBITI:

— PUHKOBa KyJIbTypa (BiIMOBINAIBHICTh, MUCIUILTIHA, KYJbT TIpaIli, TOPIICTh 3a Ii SKiCHe
BHUKOHAHHS);

— TMpaBHWYA KyIbTypa (BH3HAHHS 3aKOHIB M yCBiIOMJIEHA IMOTpeda iXHHOTO BHKOHAHHS,
BU3HAHHS PiBHOCTI TPOMaJISIH B iXHIX IIpaBax, moBara 0 CBOOOIH i BiIKPHUTICTH);

— JIeMOKpaTW4Ha KyJbTypa (aKTHUBHICTH i MOOUIBHICTH OCOOHM, I'POMaJSIHChbKAa aKTHUBHICTH,
noBara Jio pillieHHs OLTBIIOCTI, MKITyBaHHS PO CIIPaBH TPOMAIH);

— KyJnbTypa Jianory (TOJNEpaHTHICTh, CHPUHHATTA pIi3HUX (GOpPM IUTIOpANi3My, YMIHHS
[UB1JII30BaHO 0OCTOIOBATH CBOT MEPEKOHAHHS Mepe/] OTIOHEHTaMH 3 THIIUMH TOTJISIaMHU );

— KyJibTypa HIOACGHHOTO JKUTTS (IoBara J0 IiHIIMX OcCi0, HABUYKU CIIBXHTTS, TOTOBHICTBH
HaJIaTH JONIOMOTY, TypOOTa PO €CTETUKY OTOUYEHHS, OXaiHICTh);

— opranizamiiiHa KyneTypa (pallioHaJbHE aJMiHICTPYBaHHS, €(EKTUBHICTh MEHEIKMEHTY,
noBara Jio 4acy Ta BMiHHS BUKOPHUCTOBYBATH HOT'O OIIAJJINBO);

— TEXHOJIOTIYHA KyJIbTypa (BUKOPUCTAHHS TEXHIYHUX 3ac00iB, palmioHaJIbHE CIIBICHYBaHHSA 3
TEeXHOC(HEPOIO 1 KPUTUIHE CTABJICHHS JI0 Hel);

— HoocepHa KyJbTypa (3HAHHSA 3aKOHIB €KOJIOTIi, YMiHHA ¥ OaXaHHS T'apMOHIMHO
CIIBICHYBATH 3 JOBKULISM, JIISUIbHICT HA KOPUCTH 30epekeHHs Oiocdepn).

VYci 3a3HaueHi mapaMeTpu eiTapHOI OCBITH € IMIIepaThBaMd KOHIEMINI OIaJIUBOTO
BUPOOHMIITBA 3HaHb MaWOyTHIM ¢axiBIeM Yy KOHTEKCTI Horo mpodeciiHOi MiATOTOBKU; €
B3a€MOIIOB’s13aH1 1 MalOTh OyTH BKIIIOYEHI JIO CKIIAJy KUTTEBOI KOMIIETEHTHOCTI ocobuctocTi. OTOXK,
HEOOXiZHOIO CKJIaJ0BOIO >KUTTEBOI KOMIIETEHTHOCTI, L0 3a0e3rneduye 34aTHICTH «OyTH €NiToI B
Cy4acHOMY CBiTi» Mae OyTH KyJbTypa cede — 31aTHICTh OOpOTHCS 31 CBOIMH BaJaMu, 110 YTBOPIOETHCS
B3a€MOJIOTIOBHIOBIGHOKD ~ CUCTEMOI0  TaKMX 3/IaTHOCTEH, SK CaMOOIliHKa, CaMOpPEryJIsllis,
CaMOKOpETYBaHHSI, CaMOOHOBIICHHS, SIKi Yy CBO€l CYKYNHOCTI 1 BH3HAYalOTh CIIPOMOXKHICTh
0COOMCTOCTI OYyTH aBTOHOMHHUM 1 BiITIOBIJAJILHUM CY0’€KTOM BIIACHOTO YKUTTSL.

VY cycmiibcTBI 3HaHb, CTAaHOBJICHHS SIKOTO BiZIOyBa€eThCsl MiJ BIUTUBOM iH(OpMaIliiHO-
KOMIT IOTEpHOI PEBOJIIOIIIT 1 poIIeciB Ta00ai3aii, Mae mMiciie JOpMyBaHHS 1 HOBOTO THITY KYJILTYPHOT
B3a€MOJI] («eJiTapHOi»), IO BKJIIOYAE BiAMOBY BiJl CIPOLICHUX PAaLliOHATBHUX CXEM BHUPILICHHS
OCBiTHIX mpoOneM. KyJbTypHO-OCBITHIM HpOCTip YyHIBEpCHTETY MEPETBOPIOETHCS Ha Micle
MDKKYJIBTYpHOI B3a€EMOJIIT, O Tependavyae mepeoCMHCIICHHS B3a€EMOBITHOCHH I[IHHOCTEH JTOKaIbHUX
(HaLiOHANBHO-KYJIBTYPHHX) 1 m100anbHUX  (3arajibHOJIOACBKMX) 30KpeMa 1y Tpolecax
JKUTTETBOPYOCTI; 3alydeHHS 1 NPOAYKTUBHE BHMKOPUCTAHHS HOBHUX CIOCOOIB 1 MeXaHi3MiB
(Hacammepell KyJIbTYPHO-OCBITHIX) TPaHCIJALIT Ta 3aCBOEHHS KYJIBTYpHHX I[IHHOCTEH Yy €IJHOCTI iX
0araToMaHITTsI, PO3KPHUTTS i BAKOPUCTAHHS iX JIFOJMHOTBOPUYOTO MOTeHIiamy [12].

3amoBoNIeHHs] MOTPEeOHM MiNBUIIEHHS $KOCTi, €(EKTUBHOCTI Ta BiIMOBIAaIBHOCTI €IiTapHOI
OCBITH SIK CTPaTETIYHOTO PECypCy CYCHUIbCTBA TMependadae OUTBIT TOBHY peaiiamiio il
JTIOMWHOTBOpYOro ToTeHmianry. CyJacHWM YHIBEPCHTET Ma€ CTaTH CIPaBXHIM IIPOCTOPOM
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0COOUCTICHO OpIEHTOBAHOI KYJIBTYpHO-OCBITHBOI AiSTBHOCTI, sIKa CHpuUsie OaraTOBUMipHOMY
NPUPOLICHHIO  JKUTTETBOPYOTO  MOTEHINaTy  JIIOMMHM —  IHTENEKTYaJbHOTO,  JyXOBHOTO,
KOMYHIKaTHBHOTO, IHHOBAIIITHOTO, TPO(eCiifHOT0, KyJIbTYPHOTO TOIIIO.

BucuoBku. HaykoBa opranizaris nparii Oyia i 3aMIIaeTbcs 00'€KTOM JTOCIIPKEHb 0araTbox
BUCHHX 1 OIIQJJMBE BHPOOHHUIITBO HE € YHWMOCH, IO pAaNTOBO 3'IBHJIOCS B CY4YacCHOMY CBITI
ynpaBIiHCHKUM (eHoMeHoM. Ll koHmemmis o0'exHana BCi Teopii 1 MPAaKTHKH, CTBOPEHI BiJOMHUMU
BUCHUMH 1 3HalIlJla CBOE 3aCTOCYBaHHS MO BCHOMY CBITY, B ycCiX cdepa xuTtd monuHu. JliH-
TEXHOJIOTI] IPYHTYIOTHCS Ha sl NPUHLHUIIB 1 TEXHOJOT1H, MOPYUIYIOUHX SIKi BiIOYBA€ThCS 3BOPOTHUI
edekT Big ouikyBaHoro. TigpKy SK AOMIOBHEHHS OIWH OJHOTO BOHH MOXXYTh MPUBECTH O yCYHEHHS
BTpaT, BUBECTH CYYacCHMH 3aKiIaJ OCBITM Ha HOBHH pPIiBEHb 1 JaTW MOIITOBX JUIA IIOJAJIBIIOTO
0e3mepepBHOro BIOCKOHAJICHHS BCiX MPOLIECIB BHILY.
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