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ART

XYI02KHII OBPA3 ITIEPIIETYYM MOBL/IE B
COHATI /14 BIO/IOHYEJII TA ®OPTEIIIAHO
b. BPITTEHA

Bopucenko Temana Bikmopiena,

Kuis, Yxpaina

suxnaoay kameprozo ancamonio Kuiscokoi myniyunanenoi akademii mysuxu im. P. M. [niepa,
acnipanm xageopu axademiunoeo i ecmpaoHo20 B0KATY Ma 36VKOPENCUCY DU

Hayionanvnoi axkademii kepisnux kaopie Kyibmypu i Mucmeymes

DOI: https://doi.org/10.31435/rsglobal_ijitss/31102019/6754

ARTICLE INFO ABSTRACT

Received 19 August 2019 Perpetuum mobile is a multi-valued cultural phenomenon, it symbolizes
Accepted 20 October 2019 continuous movement. In contrast to the mechanistic movement aimed at
Published 31 October 2019 overcoming space, the perpetuum mobile coincides with the concept of

movement in philosophy. Even the ancient philosophers knew that the world is
constantly moving, changing (Heraclitus). Modern scientists, in particular J.

KEYWORDS Deleuze, interpret movement as “events” that reflect the interaction of bodies,
artistic image, but are not bodies themselves. In culture, the perpetuum mobile is understood
perpetuum mobile, as an image created by certain means of expressiveness in different types of art
sonata, and has a generalizing character. Among its signs are symbolism,
cycle, incompleteness or repeatability, non-orientation, cyclicity. The perpetuum
coolness. mobile is embodied as a sound image in musical works (or its parts) and is

manifested at the syntactic and compositional levels of organization of musical
material. The article describes the features of the embodiment of the perpetuum
mobile in Sonata for cello and piano by Benjamin Britten.

Citation: Bopucenko Tetstna BikropiBaa. (2019) Khudozhnii Obraz Perpetuum Mobile v Sonati dlia
Violoncheli ta Fortepiano B. Brittena. International Journal of Innovative Technologies in Social Science. 7(19).
doi: 10.31435/rsglobal_ijitss/31102019/6754

Copyright: © 2019 Bopucenxko Tersina BikropiBua. This is an open-access article distributed under
the terms of the Creative Commons Attribution License (CC BY). The use, distribution or reproduction in
other forums is permitted, provided the original author(s) or licensor are credited and that the original
publication in this journal is cited, in accordance with accepted academic practice. No use, distribution or
reproduction is permitted which does not comply with these terms.

Beryn. Ileprieryym MoOine — OaraTo3HadHe KyJIbTYpHE SIBHIIE, 110 CHMBOJII3y€e Oe3repepBHUI
pyx. Ha BigMiHy BiI MEXaHICTHYHOTO PyXy, SIKMH CIIPSIMOBAHHH Ha MOAONAHHS IMPOCTOPY, MEpHETYYM
MOOLJIe 30iraeThCsi 3 IOHITTAM PyXy Yy (isocodii. line naBHiM dinocodam OyIro BiIoMO, IO CBIT OCTIHO
pyxaetncst, 3miHtoeTbes (['epakiit). CydacHi HaykoBi, 30kpeMa JK. Jlenb0o3 pyx TPaKkTyIOTh SIK «HOID»,
SKi BiIOOpaXkarOTh B3aEMOJII0 TUI, ajie caMmi He € Timamu [6]. B kyabTypi nepmeryym MmoOiie
YCBIIOMJTIOETBCS SIK 00pa3, 10 CTBOPIOETHCS NEBHUMHU 3aCO0aMH BHPA3HOCTI B Pi3HMX BHAAX MHUCTELTBA
Ta Mae Yy3arajpHIOrOuMid xapaktep. Cepen 1WOro o03HaK CHMBOIIYHICTB, HE3aBEPIICHICTh a0o0
TIOBTOPIOBaHICTh, HE HAIPABIICHICTh, MUKIIYHICTE. OOpa3 y MHCTENTBI — «y3aralbHEHE XYI0XKHE
BioOpaXKeHHs JiiiCHOCTI, 110 BTIEHE Y (hOpMy KOHKPETHOro iHamBigyansHOro siuma» [3]. Ilepnetyym
MOOile BTUTIOETBCS SIK 3BYKOOOpa3 B My3MYHHMX TBOpax (a0o ioro uacTuHax) i BUSBISIETECS Ha
CHHTaKCHYHOMY Ta KOMITO3MIIITHOMY PIBHSX OpraHizallii My3M4HOrO MaTepialy. A came: B IyJbcarlii
OJJHAKOBUX TpUBAJOcTed B Menofii abo aKOMIAHEMEHTi, 4Yepe3 MOHOTEMaTH3M, LHKJIIYHICTh SK
(OpMOTBOpUMIA MPUHLIMII, OCTUHATHICTB, i AIOPSIAKOBAHICTH Oe3MepepBHOMY HACKPI3HOMY TEMITY.

MeTta npociigxenHsi. OKpecIuTH 0COOJMBOCTI BTUICHHS o0Opa3y nepneryyM mobine y CoHati
JuTst BiostoHdeni Ta hopremiano benmkamina Bpitrena.
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Metonosoris  IpyHTYETCST Ha  KOMIUIEKCHOMY  MDKIWCHMIUTIHADHOMY — MiAXodi 3
IHTETPYBaHHAM METOMIB KYJIBTYpOJIOTii Ta MHCTENTBO3HABCTBA. COHONOTIYHMNA METOJA TO€IHAB
¢imocodchki, KyIbTYpOJOTid4HI Ta MY3WKO3HABUl IHTEHIIi Ui BHW3HAYEHHS pOJi 3BYKOOOpasy
MepreTyyM MoOiIe y 3araibHiil KOHIeNii TBOpiB. EMmipuyHuii MEeTON TO3BOJUB BHSBUTA MY3HYHI
o0pa3u meprieTyyMm Mo0ine. MeTox CTpyKTypHOTO Ta CEMAaHTHYHOTO aHaJi3y JO3BOJIMB OKPECIUTH
XyIIO’)KHBO-00pa3Hi BTUIEHHS meprieTyyM Mobine. KommapaTuBHMIA aHalli3 — IpW BHUSBIICHHI CIITBHUX
Ta Pi3HUX PUC MEPNETYyM MOOLIe Yy My3HULl Ta IHIINX BHJaX MHCTEITBA.

OcHoBHui 3micT. My3uuHi TBopW mia Ha3Bow «llepmeryym moOine» crepily HHCANUCs
pomantukamu y XIX ct. Lli TBOpm 3ycTpivarotecs y TBopuomy mopodOky L. B. Ampkana, L. Kroi,
®. Mengenscona, . [lynenka, @. llomena, ®. Illybepra, P. llymana ta iH. OOpa3 mepreTryym
M0Oijsie Ha TOW yac OyB BTUICHHSM MaHTCICTUYHOTO PYyXY.

XynoxHiii 0o0pa3 meprietyym Mobite y XX cr. HabyBae HOBuX puc. JKOpCTKi BO€HI30BaHi
KOH(JTIKTH 1 TIPOTHCTOSIHHS B CBIiTI 3HAWIUTM BIAOWTTS y KyJIBTypHHX 1 MHCTENBKHX Tmporecax. Llum i
3yMOBJIEHa 3MiHa KyJOKHHOTO HAalOBHEHHS o0Opa3y mepreryyM moOine. B TBopyocTi eBpomnedchkux
MHTIB B Tepiiii momoBuHi XX CT. MOLIMPIOIOTHECS 00pa3y BifiCKKOBOI MalllMHHW, HAIPABICHOI HPOTH
monctsa (b. bpirren, b. baptok, M. Pasens, A. Onerrep, I. CtpaBincekuii, A. lnxiTke, /1. llocrakoBuy).

Hns b. bpirrena neprnetryym MoOine € TUMOBUM 00pa3oM Yy KaMepHO-iHCTpYMEHTalIbHUX
TBOpax. Hampuknan, ¢inamum Crooita juist ckpunku Ta (opremiaHo op. 6 (1935), Conatu mis
BiooH4eni Ta ¢opremiano (1961) op. 65, croitu mist Biomordem Ne 1 op.72 Ta iH. b. Bpitrena maroTh
Ha3By «llepmeryym mMoOine» Ta MarOTh PUCH TEXHOT€HHOI ocTHHaTHOCTI. KamepHa My3uka Oyra s
KOMIIO3UTOPA EKCIIEPUMEHTAIBHOIO TIAT(HOPMOI0, Ha sIKill BiH BUIPOOOBYBAB 3aCO0M BUPA3HOCTI, SIKi
MOTIM Mallid 3aCTOCYBAaHHA B TBOPax OULTBII BEMTWKHUX CKIaAiB. J[JIs1 KOXKHOTO TBOPY aBTOp pealtizye
0COOJIMBY CTPYKTYpHY Ta KOMIIO3UIIIHHY (hopMy, sSika BUHUKJIA BHACTIIOK TBOPYOTO NEPETBOPECHHA
JICKIJTbKOX KaHPOBUX JpKepesl. ToMy B HOro HMKIaX HeMae CTaOlIbHOI TPamuIlifHOI KIIBKOCTI
yacTuH. HaToMicTh, B HOr0 iIHCTPYMEHTAIBHUX LUKIAX HA3BH PO3JUTIB Ta XaHPU MOBTOPIOIOTHCA. Lle
CTOCYETHCA SIK PAHHBOTO, TaK 1 3PIJIOTO €TaIiB TBOPYOCTI KOMIIO3UTOpa. B pi3HMX KaMEepHHX IHKIIAX
b. BpitTena 3ycTpiyaloThCs: HOKTIOPHM, Maplii, TaHI, BOKaJbHO-)KaHPOBI dacTHHU. OcoliamBo
KOMITO3UTOp BHIUTAB (piHanmu — Oe3nepepBHUIA pyX O3Ha4YeHUi aBTopoM «Perpetuum Mobile» (abo Ha
kmrant tBopy H. Ilaranini «Moto Perpetuo»). 1100 ycBiZOMHTH XYIOXHIO 3HAYUMICTH JaHOTO
o0Opa3a B LMKl KOMIO3UTOpa, posriisiHeMo CoHaTy Ais BiojoHueni Ta ¢opreniaHo op.65. B upomy
BU3HAYHOMY TBOPI BiJIOYJIOCS HE TUILKU BTUICHHS COHATHOT'O aJIerpo, ajie W MOMITHI PUCH ITUKIIYHOT
(hopMu (11’ AITH YACTHH), CTIOTYICHHS Pi3HUX )KaHPOBHX JKEPEN Ta BapialliiHICTh B PO3BUTKY.

B 1mkti Ha3Bu yacTHH GOPMYIOTH IPUHLMIT TPOrpaMHOCTi TBOpY: «liasor», «Scherzo Pizzicatoy,
«Enerisy», «Mapm», «Moto Perpetuoy. Ileperisin Ha3B yacTWH Ta O3HAYEHHS X TEMIIIB Ja€ TOTIEPEIHE
VSIBIIEHHSI TIPO PO3MOJILN pyXy Yy TBOpi. BiziBepTo MOBLIBHOIO € TiNbKH LieHTpanibHa «Eneris». Posmomin
TEMITIB MiXK YacTsIMH (2 TIepIi pyXJmBi, 3-T4 OBUTBHA, 4-5 MIBHUIKI) Aa€ IMiICTABY BOAYATH B IIbOMY ITUKITI
MPUXOBaHy TPUYACTHHHICTh. Ha TinTBEp/HKEHHS Ili€l TyMKH IPAIffoe i pO3IOJT Yacy (XpOHOMETpaK)
yacTuH B TBopi. «Jlianor» TpuBae 8 xB. [lepiia yacTuHa ctae 3MiCTOBHUM LIEHTPOM, BiJIIITOBXYIOUUCH BiJl
SKOT'0 BiIOYBa€ThCSl PO3rOPTaHHsI KOHLETILT TBOPY B HACTYITHHUX YacTHHaX. BiH Oe3mepeuHo € rolioBHOIO
¢inocochKOr0 1 3MICTOBHO-KOHIIETITYaJIbHOKO OCHOBOKO JUISi PO3BUTKY BCHOTO ITUKITY, BTUTIOE cepy
0COOHMCTOro, JIFOJITHOTO, TOTO, IO 3 PO3BUTKOM MY3UKH B LMK BTPAYa€ThCs. | JTMOMHHMN IHTUMHHUI
Jianor, B MMpo3opii GakTypi sIKOTO BiUyBa€ThCS ONM3BKICTH 1 B3aEMOPO3YMIHHSI MiXK JBOMA JIIOJBMH. Y
MHCTELTBO3HABCTBO TOHATTSI JIIAJIOTy MOTPAIUISE 3 JIIHIBICTUKH. B niteparypo3naBcTsi — 11e: 1) po3mosa,
HH3Ka BUCIIOBITIOBAHb JBOX a00 OLIbIIE 0ci0 Ha MEBHY TeMy; 2) Y IIEPEHOCHOMY 3HaYeHHI — BUTHHHHA 0OMiH
JyMKamH, riepeMOBUHH [2]. [TOHSTTS «Iianor» B My3ulli € TpaJIUIIHHAM, YacTO 3yCTPIYaEThesl B MOOYIOBI
MY3U4YHOI (POPMH, JAETHCA SIK IPOTHBAra MOHOJIOTY, 1110 PEajIi30BaHo i B AaHil COHATI.

VY mepmiii wactuni CoHatu Aiamor MK KOPOTKMMH PpeIUTiIKaMH BiOJIOHYEN 1 akopaamu
¢dopTemiaHo BiIOyBaeTbes y mepiniii Temi ronoBHOI maptii [1]. OOuaBa 1HCTPYMEHTH HAJISIOTHCS
aBTOPOM DI3HUMH MaibKe JIIOACEKUMH XapakTepaMu. 30yIKEeHICTh CeKYHAOBUX 1HTOHALIN BiOJIOHYEN]
3aCIOKOIOIOTH MPUIITYLIEeHI M sIKi akopau ¢opTtemniaHo. [lepina yacTHa HanMcaHa B COHATHIM QOpMi.
lonoBHa Ta moGiuHa mapTii KOHTpacTHI 3a XapaktepoM. YacTrHa moOyZ0BaHa CTPYKTYPHO YiTKO Ta
mpo3opo. Koxken ii posmin mae diTki KOHTYpH. TpamuiliiHO IJIT COHATHOTO MHKIY, «Jliamor»
3aBepIyeThbCcsl CTpIMKUM (iHanoM. TyT 30epiraeTbcs i BIACTUBUN COHATHIA (GopMmi TeMNoBUH
KOHTpPAcT MiX CTPYKTYPHHMH 4YacTHHaMH. JlamigapHiCTh TapMOHii, ACKJIaMaIiHHICTP B MapTil
BI1OJIOHYEJ XapaKTePU3YIOTh MY3UKY ITi€1 YACTHHH.
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Hapgani B po3BUTKY «pO3MOBK» >KBABO 3MIHIOIOTHCS I1HTOHAILi BHCIIOBIIOBaHb. YepryBaHHS
CXBUITLOBAHHX 1 3aCTIOKIAIMBUX IHTOHAIIIA CTBOPIOIOTH XapaKTep CIIKYBaHHS JIIOAEH, [0 00rOBOPIOIOTH
JIy’Ke€ 3BOPYIUIMBY TeMy. B mapyriii Temi BimOyBaeThcs OypximiBe BHBUTBHEHHS €KCIIpecii, sike moci
cTpumyBasiocs. Jlpyra TeMa royioBHOI mapTii € OypXJIMBOIO, CXBUILOBAHOKO. [licist CKyMUX perutik mepuioi
TEMA BOHA JUIEThCA SK EKCIPECHBHHM ITOTIK €MOIN 1 CHpPUIMAETHCS SIK JOBTOOYIKYBaHE BifBEpTE
BHCIIOBITIOBaHHS. Po3po0ka OyayeThCsi HA XBIITHOBOMY JMHAMIYHOMY PO3BUTKY. Penpu3a — BpiBHOBaXKeHa
Ta CroKiliHa. BoHa 3aBepIIy€eThCst KOO0, 1110 TIOBEPTA€e 3BYYaHH:I MEPILO] TEMHU rOIOBHOI napTii. ['onoBHa
pOJIb B Hill BiABOJAMTHCS (OpTEMiaHO 3aMicTh BiojoHYenl B ekcro3uiii. [lobiuHa maprisi mpoBOIUTHCS B
HOBI ToHaBHOCTI F-dUr, mo Hagae cBiTmimoro 3adapsinenns Temi. B Koxi opranHuii myHKT Ha TOHIIT
CTBOPIOE XapaKTep CHOKIHHOTO 3aBEPIIICHHS Jiajory.

Hpyra vactuna «Scherzo-pizzicato» TpuBae 3 xB. 3a TPOTECKHUM XapaKTEpPOM IOMepeaKae
nmosiBy «Mapmry» (2xB) 1 «Moto Perpetuo» (5,5 xB). He 3Bakaroum Ha 30BHIIIHIO e(eKTHY
KOJIOPHCTHUKY, [ YaCTHHA HACTOPOIKYE CBOEIO KOJIKICTIO Ta BOPOXKICTIO, 3aHYPIOE CIyXada y IIJIKOM
HOBY oOpasHy cdepy. Ckepro HammcaHO B OCTHHATHOMY TOCTPOMY DPHTMi, B CKIaIHIH TPHOX
yacTuHHIA Qopmi (A-Al1-B-A2). Xapakrep mnepmioi TemMu BUTPUMAaHWN B ipoHIUHIA MaHepi
MiKOMIOBAaHHS Ta TNy3yBaHHSA. BHCXimHI Ta HU3XIMHI MEpPEepUBYACTI TPHOX 3BYYHI MOTHBH
NPOBOJATBCSA y BiosoHdeni 1 y Qopremiano. Lli iHTOHamii MEpeKIMKaOTHCS 3 OCHOBHOIO TEMOIO
nepuroi yactuHu «/lianoryy». Tema cepeIHROr0 PO3ALTY, PyXarouuCh IO 3ByKaM Ma)KOPHOI raMH BBEPX
i MiHOpHOI BHHU3, Ma€ 3acroKiiuBuii xapakrep. «Scherzo-pizzicato» — mpoxinHa Mix «Jliagorom» i
HACTYIHOIO, $IKa € TIIMOOKO TParidyHuM s;APOM BCHOTO TBOPY.

«Enerism» — mipuuna Ta 3arnubieHa B po3nymu. M. PoctponioBud (SIKOMy TpHCBSIYEHUI LIEH TBIp)
IHCAB TIPO Hei, SIK PO MTMOOKO paMaTuyHy My3uKy [4]. MeautatiuBHO-pedIeKCHBHA BENTHKA IICHTPAIbHA
YaCTHHA BIATBOPIOE 3aHYPEHHS Y BHYTPIIIHI CyMEepeuyHOCTI Ta BaraHHsA. lloTy)kHa KyJbMiHAIis
ITTHOCUTKCS K €MOLIIMHO-EKCIPECUBHA CITOBI b, SIKIIO B MEpIIIii YaCTHUHI PUCYTHI JIBI 0COOM, MU YyEMO
ix mianor, To «Eneris» — e peduIeKCHBHUN MOHOJIOT OIMHOKOI ocoducTocTi. YacTiHa yxe Baroma (6 XB).

«Mapuny BpHBaEThCS B CYTIHKOBHI TpocTip micis «Emerid» pi3kiM KBIHTONFHUM 3aTakTOM Y
BIOJIOHYEJII Ta TMyHKTUPHAM PUTMOM JIUCOHYIOUHMX aKOpIiB y posuis. KoHTpacT HHM3BKOTO TeMOpy
BIOJIOHYENI Ta TPYOHOI'O OKJIMYHOIO AKIIEHTOBAHOTO MOTUBY (hOpTEMiaHO B CKISIHOMY 3BY4YaHHI (TpeTs
OKTaBa) OJpa3y NEMOHCTPYIOTb I'DOTECKHUH, MeXaHICTHYHMN Xapakrep Temu. KBaapaTHuii mMapioBuit
METp IMOEHYETHCS 3 IPIOHUM HemapHUM JpoOIeHHsIM B MenoAuIl. B mepiiit Temi po3ziny A me KBiHTOMI
B mapTii BiosoHuerni. BoHM CKIagaloTh BpaKeHHS IMPYXKHH, SIKI 3 OJJHOTO OOKY 3aITyCKarOTh MEXaHi3M
MapIily, a 3 iHIIOro Haye MparHyTh BUPBATUCh 3 HOTO CTAIEBOTO KapKaca. 3aco0M BUPa3HOCTI, 3aCTOCOBaH1
KOMITO3UTOPOM Y MIilf YaCTHHI CTBOPIOIOTh KapuKaTypHi, rinepOomizoBaHi 00pasu. B cepennbomy posmii
B Ha ¢oni temu Dies Irae, sika BukiajaeHa B 0acy y posuis (pesante) 3 TpioJIbHOI PEMETHIIIE0 KOKHOTO
MEJIOJIIMHOTO 3BYKa 3 SIBJISIFOTHCS XBaJbKYBaTi BHUCXIJHI 30MKH 3 €XUIIHUM HPUCBUCTOM Y BIOJIOHYEI.
OOpa3u Mapury Hag3BUYaiHO 3puMi. Ll Tema BHKIIMKae acoljaliio 3 coigaTraMy, M0 MapIiyloTh Ta
BUKHJIAFOTH BBEPX CBOIO 30pOI0 a0 BiiichKOBI arpuOyTH. Tak y My3uIli 0’)KHBalOTh 00pa3u OpPUTAHCHKOL
MIOJIITUYHOT KapuKatypH, ska Oepe modarok B poOorax maiictpie XVIII cr. [Dxeiimca Tinpes, Tomaca
Poynanncona, [[xopmka KpykineHka i NMpOJOBXKYEThCA B HACTYHHHX €MOXaxX, 0coOIMBO B XX CT..
BputaHchkuii MIOTWXXHEBUH >KypHai rymopy Ta catupu «llanu» 3 1841 p. mo mouarky XXIcrt. OyB
KyJbTOBHM BHJIAHHSIM TIOJITHYHOI KapuKaTypd. ToMmy 3po3ymiio, o JJisi OpUTaHCHKOTO KOMITO3HTOpa
KapukaTtypa OyJia OJIHUM 3 MPUPOIHUX TPOSBIB MEHTAIIITETY.

Conara ans Biononueni ta ¢opremiano op. 65 nucanace b. bpitreHom maibxe BonHOYac 3i
3HaMEHUTUM «BilCbKOBUM pekBieMomM» op. 66 (1962). Sk 3a3Hayanoch paHilie, KaMepHa My3HKa
Oyia T1moyieM eKCIEepUMEHTIB Ul BHIIPOOYBaHHS TBOPYHX iJiei Kommo3uropa. Tomy, MOpiBHSIBIIU
TEMaTU3M CepelHbOro emizony «Mapmry» Ta OCHOBHY Temy uactuHH «Dies Irae» «BilickkoBoro
PEKBiEMY», BU3HA4YCHO CIUIbHE: TPIOJbHI pEneTwulii, KBapTOBUil CKadyoKk — TpyOHuit Tuba mirum.
[Mompu Te, mo opkecTpoBi Ta aHcaMOJIEeBI KOJOPHCTUYHI MOMIJIMBOCTI Pi3HI Ta W TBOPW 3arajioMm
HECYTb BiIMiHHI KOHLIENii, aHTUMIUJII TAPUCTCHKE HANPaBIeHHs «MapIiy» cTa€ OUYeBHIHHUM.

B pempu3i Tema mapiry nepeHOCHThCS B BepxHiii perictp. TemOp Biomonuemi sul ponticello,
TITiCCaHIo Ta CBUCT (IIAXKOJIETIB 3By4aTh SK 3 MOTOHOIu4s. [IpumapHUii MOTOPOIIHHUI €Mi30[], B SKOMY
MapITIOBUKY Ha4e TIEPEHIIIIN PHUCY IIHOTO CBITY 1 TPOIOBKYIOTh XOMYy MEPIIETYyM MOOLTC BXKE Y BUTIISIII
CKeJleTiB. MapeBo, B SIKOMY BCE 3HUKAE 3 TIIICAaHI0 POsUIs B KOJIi, BOJHOUAC 30epirac OCTHHATHUH TEMII 110
KIiHIIS, HABITH O€3 TpaIHIiHOrO CIIOBIIBFHEHHS B KiHI[ YaCTHHHM (aBTOpPCHKa IMo3Hauka Senza rallentando s
OCTaHHIX JBOX TakTax). be3nmepepBHUI pyX, SKHMA HACKPI3HUM HE3MIHHMM TEMIIOM TIPOHH3YE BCIO
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YaCcTHHY, € CHMBOJIIYHMM, 1 HaBiTh Cynuwuii ek (Dies Irae) #ioro He criunsie. BinzHaueno, mo «Mapm,
3aBIISIKH CBOEMY HEBOJIaralbHOMY pyXy, BTUTIO€ 00pa3 IMeprieTyym MooOije.

®inan «Moto Perpetuo» BimoOpakae TEHEHIIIIO aBTOpa IO BTUICHb 00pa3iB 0e3MepepBHOTO PyXY
B ¢iHanax nukiiB. BapiamiiiHa ¢opma mignopsikoBaHa HACKPI3HOMY CTPIMKOMY IUIMHY BiJ] MOYaTKOBOT
Temu 10 (iHATBHOI KynmbMiHamii. YacTnHa TIpoJoBKye OesnepepBHAI pyx «Mapiry», OCKITbKA OCHOBHA
TeMa TepreeTyyM MOOLIe MiAXOIUTIOE TPIONBHUN pPyX BICIMKaMH, KU BHHHWK B CEPEIHBOMY PO3ILT
MOTIePETHROT YaCTHHU. Po3Mip 11icTh BOCKMUX 1 TeMIT Prestd cTatoTh OCHOBOIO MEpIeTyyM MoOiie (inaiy.
Po3smozin Ha uudpw B 1iid yacTHHI BiANOBigae yMOBHiH nudepeHLianii Ha Bapiartii.

B TtemarmuHOMy po3BHTKY (piHamy BHAUIAIOTHCS JBAa OCHOBHMX mpKkepenma. lle BmacHe, Tema
neprieeTyym MoOure. BoHa BuKIameHa crioyaTtky y BIOJIOHYENi TPIOMBPHUMH BICIMKaMH 3 JBOMa
HIICTHAUATAMH, IO Have MincTpuOyroTh. Jpyruii eneMeHT 3BYYMTh CIOYaTKy B akOMIIaHEMEHTi. B
aKOpIIOBOMY CyHpoBO/Ii (hOpTEmiaHO BHOKPEMITIOEThCS HU3XIJHA MaJla CEeKyH/Ia, sIKa CEMaHTHIHO 3aBiKTH
aCOIIiI0BANACh 13 JAKPHMO30 a0 3iTXaHHAM. SIKIO crepiry BoHa B TiHi, 00 yBara ciyxada MpHUKyTa IO
€Heprii pyxy BiOJIOHYENI, TO 3r0JJ0M BiIOyBaeThCs Mepepo3mo i GyHKIiH Mix iHCTpyMeHTamu. Tenep y
POSIIISL 3BYUHTh TEeMa TIeprieTyyM MoOisie, a y BIOJIOHYEN BHPa3HO YyTH TPH 3iTXaHHS, MICIs 4Oro BOHA
3HOBY BCTYIIA€ B IpoIIec pyXy. Bapiamiitauii Bup «Moto Perpetuo» neMoHCTpye pi3sHOMaHITHY OOpa3HiCTh,
Ky YMOBHO MO)KHA PO3IOJUIMTH 33 TCHICPHUMH O3HaKaMH. SIKII0 OCHOBHA Tema IepreTyyM MooOiie
SIBHO YOJIOBIUOTO XapaKTepy, To 1i )k Bapiallisi 3 aBTOPChKMMH Mo3Haukamu leggiero ta con eleganza Brintoe
MPUMXJIMBY 1pOHIYHY KiHOYHiICTh. HOBa TemMa como B mapTii posist Mae B OCHOBI MOTHB «GiTXaHHS», IIPO
SIKWAH WIIIocs Bulne. BiH BUHNKae y BHCOKOMY pericTpi Ha )OHi IPO30poro aKOMITAHEMEHTY 1HTEPBAIAMH,
KPY)KJISIE  CEPIIaHTHHOM, TIOCTYIIOBO 3HIDKYIOUMCH [0 CEKYHIOBHM IHTOHAIisIM. 3By4YaHHS 1l
[IepPEpPUBAETLCS BTOPIHEHHSAM TeMH meprieeTyyM MobOine Ha forte y Bionmomndeni. Ha wei HakmamaeThest
MOTHB «3iTXaHHs. Tenep BiH BUKOHyeThCs (pOpTENiaHo MOBIHHIMY OKTaBaMK B yHicoH. Horo xapakrep
B KOPHI 3MIHIOETHCS, TETIEP BiH aKIICHTOBAHO CKaHYEThCS, 10 3BYUYHTh Bke Kk SOS, KpHK 1po A0MOMOry.
He otpumaBim BifmoBii, (popTeniaHo MiIXOIUII0E 3aKiHYSHHST TeMHU TiepreTyyM MooOine Ha fortissimo.
Hoge 3ByuanHs emi3oxy con eleganza 3a6esmeuyerhbest 3MiHOO (QYHKITH iHCTpYMEHTIB. OCTaHHIM MPOSIBOM
JFOJICEKOTO Havana B (piHami € ceprmaHTUHHA TeMa, SiKa Terlep BHKOHYETHCS BIOJIOHYEIUTIO B CYHPOBOI
AKOP/IiB 3 HU3X1THOIO CEKYHJIOI0 Y POsUISL. 3aBEpIIy€e YaCTHHY BCETIOTTIMHAIOYA TIOTY)KHA TMHAMIYHA XBHUIIS
neprieeTyyM MoOisie, sika HapoOIILyeThCsl Bif Tppox Piano go tutti fortissimo oGox iHcTpyMeHTIB, siKi
3IIMBAIOTHCS B HEBOJIATaHHOMY TEMITi [IEpIIeTyyM MoOie.

JIBi OCTaHHI YaCTHHU TIOEIHAHI 32 IPUHIIUIIOM Oe3MepepBHOTO PyXy. | «XBalbKHit» HaxaOHMUHA
Mapil i mepreTyyM MoOine B ¢iHai He JHINAITh HISAKOI HaJii Ha TMOPO3YMIHHS MiX JIFOJIMHOIO Ta
HABKOJIMIITHIM BOPOXHUM CBITOM.

Bucnoeku. Jocnipkenns ConaTu Ui BiojoHueni Ta ¢opremiaHo op. 65 b. Bpirrena
OKPECIHIIO 0COOIMBOCTI (DOPMH, 1110 MA€ O3HAKH CHOITH. BU3HaueHO, 10 y CEMaHTHYHUX JDKepeliax
TeMaTu3My Ta (OPMOTBOPUMX TMPHUHIIMIIAX BTUIEHUH pPO3IMOMIN Ha JIBI OCHOBHI 00pa3Hi CTOPOHU —
IHTUMHO JyXOBHE Ta BOpOXKe Oe31yxoBHe, MexaHicThyHe. KOHTpacT MiK 4YacTHMHaMH TBOPY
JICMOHCTPYE TPOTHCTABJCHHS CYTO JIIOJCHKOro Hauanma B «Jliano3i» Ta riMOOKe 3aHYpPEeHHS Yy
BHYTPILIHIH cKiagHuii cBiT ronuHu B «Enerii» He3nonanHoMy 0e3KajJbHOMY pyXy OTOUYIOUOTO CBITY
B «Ckepro», «Mapri» Ta «Moto Perpetuo». O6pa3 nepneryym mobise B ¢iHalli COHaTH peaizoBaHui
yepe3 KOHTPAaCTHY T'€HICPHY IIOJIIOCHICTh, PO3BUBAEThCS Ha BapialliiHUX 3acanax. JIBi ocraHHi
YacTUHM 3’€JHaHI Oe3MepepBHICTIO pyXy. «Mapiny Mae TpPOTECKHE KapUKaTypHe 3a0apBIICHHSL.
3aBIsKM BBEJCHHIO KOMIIO3UTOpoM cuMBoIiB Dies Irae, Tuba mirum, xapakTtepHuxX AJsi peKBiEMY,
o0Opa3 meprieTyyM MoOilie OCTaHHIX JBOX YacTUH HaOyBae€ pHUC AHTUMIIITAPHUCTCHKOTO MPOTECTY.
®dinan «Moto Perpetuoy» mae 3510BicHUH, HETTOOOPHUH, BCEITOTIIMHAIOUNH XapaKkTep.
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AxTyanu3anus npo0JieMbl KpaeBeJCHUS BO MHOTOM OMPEENSeTCs COBPEMEHHOM cUTyaIrel B
HCTOPUYECKOW HayKe, B KOTOPOW HaOro/laeTcsi TEHACHIMS K Pa3BUTHIO PETHOHATUCTUKHU, U3YYCHUIO
IBOJIIONMH B (POPMUPOBAHUSI HAYUHOU JesTeNbHOCTU B nepudepun. VzyueHne JOKanbHOW HCTOPHA
ABJISIETCSl BXKHBIM 3JIEMEHTOM HCTOPUYECKOW HayKd B 1esoM. CIOXKHBIA KOMIUIEKC 3JIEMEHTOB, YTO
BKIIIOYAET B ce0sl MOHATHE «KPAaEBEJCHUS», OHO W UCTOPHUS, W OTHOJIOTHUS, apXeOoJOTHs, TeOJIOTHS,
0oTaHUKa Kpasi, ¥ TIpOYre HANPABJICHUS KPaeBEIUECKON JeaTebHOCTH, TIPEIONIPE/IEIIseT YBETHICHNE
WHTEpeca K OTOW mpoliieMe, Kak HCTOPUKOB, TaK W YYEHBIX MAPYrux auciuiuimH. Hcropus
(hopMUpOBaHUS M Pa3BUTUS KpaeBemauecKoro JBWkeHHs B Kapakanmakcrane B TocienHee Bpems
BBI3BIBAET BCE OOJBIIETO0 HHTEpEca CO CTOPOHBI YUYEHBIX. 3HAYMTEIHHOE YBEIHUYCHHE HHTEpeca
uccienoBareneid K mpobjieMe KpaeBeAeHHUs B HACTOSIIEe BpeMs OTPa3swiIoch B HEOOXOAMMOCTH
CO3/IaHUS KOMIUIEKCHBIX TPYIOB 10 UCTOPHU OTJEIIBHBIX TOPOIOB U palioHoB Kapakanmakcrana.

C ycraHoBiieHHEeM Ha TeppuTopuu KapakannakcraHa HOBoro ¢rpos B cepenune 1920-x rozios,
CTalll TIPOBOJIUTHCS MEPOTIPHSITHS TI0 MIEPEYCTPONCTBY XO3SUCTBA, ObITA M KYJIBTYPHl HapoJia, BCETO
yKJIaga >KU3HH, 9YTO TpeOOBajO CEPhE3HOI0 U BCECTOPOHHETO M3YyUEHHs PAcCeNCHUs] U YHCICHHOCTH
Hapoaa, OCOOEHHOCTeH ero comuambHOro cTpos. B konme 1920-Xx romoB  pyKOBOICTBO
Kapakanmakcrtana HanpaBmwio odunmambHoe mHChMO B ampec Axagemuun Hayk CCCP ¢
NPEIJIOKEHUEM O MPOBEICHUN HaYYHBIX 3KCTIEANLUI 10 u3yueHuto Heap Cynranyusaara, Y cTopTa u
JIpyrux paioHoB. B 3ToT mepwoa mpoucxoauT GpopMHUpOBaHHE KpaeBelIeHHS, KaK OCHOBA Hay4YHBIX
VUPEKICHUH, OPTaHU3YIOTCS SKCIETUINN, Pa3BePTHIBACTCS MIMPOKAsk MOJATOTOBKA HAYYHBIX KaJIPOB.
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Hecmotpss Ha OypHyIO JeSTENbHOCTh, 3TOT TEPHOA HCCIEJOBaHUH HOCHIA B OCHOBHOM
cobupatenbHbll xapaktep. IlodydyeHHble MaTepuanbl HE IOABEPrajlCh HAYYHOMY aHAIN3y, U
OOJIBIIMHCTBO TPYI0B OCTAIUCH HEOMyOINKOBAaHHBIMU.

OCHOBHBIMH TPOOJIEMHBIMHA TEMaMHU MO H3ydeHHro uctopuu Kapakanmakcrana B 1920-1930
IT. SIBJSUIMCH: HAIIMOHAJIbHO-3THUYECKUH M IUIEMEHHOW COCTaB HACEJIEHUs, OIIpeIesICHUE PacCEIeHUs
HapOJOB, COCTaBJIIeHHE dTHOrpaduueckoir kKapTel, u T.1. B 1928-1929 rr. B m3ydennn sTHOTpaduu
KapakaJllakoB NPUHSIIN Y4acTHe Hapsay ¢ IpodeccopcKo-IpenoaaBaTeIbCKUM COCTABOM U CTYACHTHI
TypkecTaHCKOTO TOCYAapcTBEHHOro yHuBepcuTera. OcoOEHHO WHTEpecHble CBeAeHHUs cobOpaina
A.C.Mopo3oBa, KoTOpast Hanucana padboty «Martepuaisl 111 U3YUECHUS SI3bIKa U ObITa KapaKaJIIaKoBy.

B cenrsbpe mecsme 1928 roma mom pykoBoactBom A.Jl.MenkoBa Oputa OpraHH30BaHa
«Kapakanmnakckast sTHorpaduueckas skcrmeauuus». s ocymecTBieHus padoT 1Mo coOpaHuio
HKCIIOHATOB OBLT BBIIETICH aBaHC B cyMMe 3747 pyOineil. UneHbl SKCTIeTUITNH JOJDKHBI OBUTH M3ydaTh
NaMITHUKY UCTOPUH U COOMPATh SKCIIOHATHI. A TakXke, B IUIaHbl IKCHEIUIMY BXOANUIIO 00CiIeI0BaHNE
KyCTapHBIX MpPOMBICIIOB. Kpome KycTapHBIX NpPOMBICIOB MenKOBbIM clenanbl  QoTorpaduu,
OXBATHIBAIOIIME TIPAKTHYECKH BCe cQEphl XO35KCTBAa KapakaillakoB TOro Bpemenu ' . PaGora
SKCIIEANIIAY ObLTa MOIepKaHa HHTEIUTUTeHITeH Harero kpast. Bo riase ¢ Kapabaessim 1 EpbaeBbim
NpeACTaBUTENN MECTHOM MHTEILTUreHIIMK oTnpanisitor B O610OHO nuceMo, rae npocsT opraHu3oBaTth
Ha OCHOBE COOpaHHBIX JaHHOW DKCIIEANIIUEH MaTepHaioB My3eiiHyIo BbIcTaBKy. 1 16 mas 1929 rona B
ropozckom kiy6e TypTKysis Kpaesenamu Oblla OPraHu30BaHa BBICTaBKa®. B Hel GbLIM MpenCTaBIIEHbI
HallMOHAJbHbIE ONCSKIbl KapaKaJlllakoB, CTAPUHHBIE PYKOIMCH, XO3AHCTBEHHas yTBapb, KHUIH,
CHUMKH WCTOPUYECKUX MaMSATHUKOB, KapTWHBL. B opraHmzanuu 3TOH BBICTaBKA aKTHBHOE yYacTHE
npuHsUn paboTaBuie B cocTaBe «Kapakanmakckodl STHOrpauyeckod SKCHEIUIMU» MOCKOBCKHUE
crynenTsl A.H.backakos. A.JlasneroB, H.B.Topunnckas u nepBeie MecTHBIE KpaeBenbl K. AUMOeTOB,
stHorpad u3 Tamkenra A.Mopo3osa.

B tom ke 1929 1. H.backakoBbM ObLT CHSIT STHOTpaduyeckuii punpM «KapakasmakcTam), KOTOPBIi
oOcyxmancs Ha OOIIECTBEHHOM MpOCMOTpe. OToT ¢GuimbM ObUT TpomeMoHCTpupoBaH B 1930 r. Ha
Bcekazaxckom Kpaesequeckom cbesnie B T. AiMa-Ate. B Grtbme Oblia mokasaHa TpaauIMOHHAS KYJIBTYpa
Hacenenust UmmOalickoro ©  XO/DKCHIHMHCKOrO paifOHOB. 3HAYMTENBHYIO 4YacTh COOpaHHBIX U
3aduKkcrpoBaHHbIX MaTepuaioB H.backakoBem 1 A.JlaBierom coctaBriii (hYOIBKIOPHBIE TEKCTHI, CBEICHHS
0 POZIOIJIEMEHHBIX OTHOILIEHUSIX, CEMEHHOM ObITe, MaTepUaIbHOM KyNbType HaceneHust Kapakanmakcrana.

15 nronsg 1930 r. Ha mEpBOM Hay4YHO-MCCIIEOBATEIHCKOM KPAaeBEeIIECKOM Che3fie B I. Aima-
Ata H.A backakoB czaenan nHpopManuoHHoe coodiieHne 00 OTCyTCTBUM KpaeBeAuECKOro oouiecTna
B Kapakanmakctane u 00 OrpoMHOM 3Haue€HHHM PabOTHI Takoro odmecTBa Ha mecrax. Jlokian ObLi
IPUHSAT K CBEJIEHHUIO, U JalbHelIas paboTa Obiia nopydena J[BopuukoBy u backakosy?®.

B 1930 r. B urone-centsiope Lientpansapiv Komurerom HOBoro andasura (nanee — [IKHA) B
Halml peruoH Obu1 KomanaupoBan C.E.Manos. [lanHas skcnenunus, IJIaBHBIM 00pa3oMm, HOCHIIa
JUHIBUCTUYECKUH XapakTep M CTaBWIa ILedbl0 M3YYCHHE M BbUIIBIECHHE OCOOEHHOCTEH
KapaKaJIIaKCKOTo s13bIka. HeCOMHEHHOM 3aCilyroll y4acTHUKOB 3KCIEIUIMU CTAJI0 U3yUYEHNUE HAPEUHH,
KOTOpO€ 0CTaBaJOCh /10 TE€X MOP BHE MO 3pEHUSI HHTEPECOB TIOPKOJIOTOB

OKcneIMIoHHbIE paboThl MPOBOAMINCH Ha Teppuropun Kapaysskckoro m UumOaiickoro
paitonoB. B wHeil npussin yuactue cotpynnukn nHCTUTyTa K.AnMmberos, O.Koxypos n Y.Kycekees.
Martepuanbl, coOpaHHbIE WMH, COCTABUJIM PYKONHUCH MoJ Ha3BaHHEeM «OCHOBHBIE 3Talbl HNCTOPUHU
KapakaJlllakoB», KOTOpask OCBEIIaeT HEKOTOPHIE BOIMPOCH MPOUCXOKICHUS KapaKaJIlakoB Ha OCHOBE
NIMCHLMEHHBIX HCTOYHUKOB”,

[IpunaBas 0coOyi0 BaXXHOCTH OpPraHHM3AMH HAYyYHO-WMCCIENOBATEIHCKOTO HHCTHUTYTA,
NPaBUTEIBCTBO aBTOHOMHOW PpECIyOJMKH MNPUHSUIO MEphl IO INMPOKOH OpraHu3alud HaydHO-
uccruenoBarenbekoit padotel B Kapakannakcrane. B pesynbrarte atux mep B 1931 r. Ob11 opranu3oBas
Kapakanmakckuii  KOMIUIEKCHBI — HAay4HO-MCCIIENOBATENbCKAM ~ MHCTHTYT ° WuctutytT  ObIT
YKOMIUIEKTOBaH KaK NPHUE3KUMH YYEHBIMH, TaK M MPEACTaBUTEISIMH MECTHOM HAallMOHAIBHOCTH —
K.Aum0etoB, XK. Ypymbaes, T.bekumberoB, Hauanu pabotaTh B HHCTUTYTE mocie 1933 r.

'IICA PK, ¢.12, on.3, 1.160, 1.459.

21II'A PK, @.12, On.3, 1.160, J1.459.

SIICA PK, ®.26, on.1, 1.351, 1.5

41I'A PK, ®.26, on.1, 1.351, n.18.

5 Kamanos C. IlITaby coBerckoii Hayku - 250 net. Bectauk KKOAH Y3CCP. 1974 r.Ne5, c.48.
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Kommnekcueiit HayuHo-uccienoBarenbckuit Muctutyr KKACCP naxomuncs B Typrtkyne.
OcHOBHBIE 3a7audl ¥ NIPOOJIEMBI, ONpEleIomre PaboTy YUPEKACHUS: H3yYeHHE ECTECTBEHHBIX
OorarcTB, mpomsBoAUTENbHBIX cril, SKOHOMHKY KKACCP, ee kymbTypy, OBIT HaceleHHS, a TaKxkKe
uctopuio. KoHKpeTHbIE AMCHUILIMHBI - UCTOPUS, STHOTpadus, S36IKOBOE, CTPOUTEIHCTBO, CEIBCKOE
XO3SHCTBO, 3THOJIOT U, Fe000TaHUKA, [1€AarOr'UKa, TUAPO(EHOMETEPEOIIOT S, SHEPTETHKA.

B 1932 r. Obtm OTMEUEHBI 3aCIIyTH 32 aKTHBHOE y4YacTHWe B Jiele OpPraHM3alnd HAYyYHO-
MCCIIeIOBATENbCKOM paboThl M KynbTypHOro pa3sutusi KKACCP:

1. H.A.backakoB, NepBbIli aKTUBHBIH MOMOIIHMK MO OpPraHU3alHd KOMILIEKCHOTO Hay4YHO-
uccienoBarenbckoro uHeTuTyTa. OH O0BLT TIepBBIA cpean yueHBIXx CCCP, xoTopshIil yaemwn ocoboe
BHUMAaHHE HAYYHOMY HM3YyYEHHIO KapaKaJIlaKCKOIo s3blka. backakoB man onmcaHue KapaxkajalakCKOro
A3bIKA, KOTOPOE OBLIO M3JI0KEHO MM B €r0 HAyYHOM TpyJde «l'paMMaTHKa KapakaJlmaKCKOTO S3bIKay
(M3manme KKHMI 1932 r.). Ilo crioBaM m3BeCcTHOrO TIOpKojiora mpod. Mamosa, manHas pabora
BackakoBa, «sBJISAETCs GOJBIINM TOCTHKEHUEM TIOPKOJIOTHIECKON HAYKH»!,

2. WNbanynnaeB Kemxebail, kak nHayunbli coTpyauuk KKHUW ynenuBmumii orpomHoe
BHUMaHHE pa3padboTke ophorpaduu KapakaanakcKoro si3bika. Paspaboran uM npoekt opdorpaduu.

3. T1.A.BOpOHIIOBCKHIA CTapIInii HAayYHBIA COTPYOHHK C 25-1€THUM cTaxeMm. PabGotam B
KapakanmakckoM MHCTUTYT€ C MOMEHTa €ro OpraHu3anuu. 3a roasl pabotel B u3mannu KKHUN
Beinun ero Tpynsl 0 KKACCP: «Jkonorndeckue ycioBusi oOMTaHUSI capaHYd B HWKHEH JenbTe
Amynmapeny; «Matepuainsl K n3ydeHuto atTHomohayast KKACCP.

4. H.H.boOpoBckuii ObBmIMI 3aBeqyrOIIUM Ja0opaTopHOW cTanmuedr Yumbas u B
najnpHeimee Bpems 3aB. [ umapomerepeonorudeckoit cranimu ['mapometkomuteta KKACCP,
NPUHUMaJ aKTMBHOE Y4acTHE B JieJieé BOCCTAHOBIICHHS U PACLIMPEHMS THIPOMETCETH 3a 8 MECSILEB.
Wmu ObUIM YCTaHOBJIEHBI M BCTYNWJIM B CTPOM 2 BaKHbIE CTAaHLUM, HMEIOLIME COIO3HOE H
MexnayHaponHoe 3Hadenne (Tamaelr u  MyitHak). [lo ero wuHunmatuBe ['ocyaapcTBEHHBIH
Mertepeonoruueckuii Komurer CCCP npussit pemienue 00 opranuzaiuu [ uapoiorndeckor CTaHI|uK
Ha ocTpoBe Bo3poxknenus, kotopas Obiia oTkpsiTa B 1933 1.

WHCTUTYT MMeNn XMMHUKO-TEXHOJIOTHYecKyro naboparopuio B I. TypTKyse, OCHOBaHHBIH B
1932 r., SHTOMOJIOTMYECKHI KaOWMHET, ITIOYBCHHBI KaOWHET, MyCTHIHHO-TIECYaHbIH KaOWHET,
MCTOPMYECKUi KaOWHET, IMHTBUCTHYECKUH U STHOTpapUUECKUi KaOUHET?,

B KKHUUM umenacy HaywHas OuOnmoTteka, B ¢GoHIaX KOTOpod Obuio 1438 meperuieTHBIX
eIMHUI] KHUT, IUIONaab noMeleHuii cocrasisn 12 kB.m.2 B 1932 r. Kapakanmakckuii KOMIUIEKCHBIH
MHCTUTYT MPOBOJMII PaOdOTy HAy4HO-MCCIIEA0BATEIBCKOTO XapaKTepa MO HIKE CIECAYIOLUIMM TeMaM:

1) Boppba ¢ moOTepsMH B CEIbCKOM Xo3siiicTBe. HapomHO-X035CTBEHHOE 3HAUCHHUE
Bpenuteneld u none3Hbix HacekoMbix KKACCP u ux BUIIOBO# cocTaB, yCIOBUS OOUTAHUS capaH4d B
JenbTe AMyaapbu.

2) [Ipobnema KkapakaimakCKOro s3blka W MUCbMEHHOCTH. Opdorpadus KapakalimakCKoro
A3bIKA M TPAaMMaTHKa KapakaJmakckoro si3bika. bubnmorpagpus KKACCP.

3) IIpoGiiema OCBOEHMS 3eMeENlb JPEBHETO OPOIIEHWS, OIECHOYHO-TTOYBEHHBIE PabOTHI B
pailoHax, COBX03ax.

4) ®oapKIOp KapaKaJlaKoB, U T.1I.

B r1om oOpazoBanmsi Kapakammakckoro KOMITIEKCHOTO Hay4YHO-HCCIIEIOBATEIHCKOTO
WHCTUTYTa TI0 wHHMnWaTuBe akajgemuka A.E.Depcmana B Kapakanmakcran Oblla HampabiieHa
SKCTIEAUIHUS TI0/ pyKOBOACTBOM A.®D.COCEKO C HENBI0 TEOXMMHUYECKOTO M3yUeHus .

Uepes rom Obulo pemieHO HampaBuTh B KBI3BUIKYMBI KOMIUIEKCHON OSKCIICAUIIUN IS
BCECTOPOHHETO 00CJeI0OBaHMUs MPUPOAHBIX OOraTCTB 3TOTO peruoHa. CieayeT OTMETHTh, YTO paHee
paspo3HEHHBIE OTAEIbHbIE TEMAaTHUYECKHUE HCCIENOBaHMSA ObUTM OOBEAMHEHBI B  KPYIHBIE
KOMIUIEKCHBIE 3KCHEIUIMH. Takoll MeTox OpraHM3alM{ SKCIEAWIHUNA MO3BOJSI HM3YYHTh BECH
KOMIUIEKC MTPOM3BOAUTEIHHBIX CHJI JAHHOTO PErHOHA.

C uenbto 0000IIEHHST COOpaHHBIX SKCHEAWLMSIMUA MaTepUalOB M MPHUHATHA 1O HUM psza
NPaKTUYECKUX Mep M0 MHUIMAaTUBE NpaBuTeibcTBa Kapakanmakcrana u Axagemun Hayk CCCP Obiia

1 Or3biB npod. Manosa B razere «Coserckas Kapakanmnakus». [T A PK ©.229, on.1, 1.16, n.14.
21IT'A PK @.156, on.2, 1.139, n.21.

S1II'A PK @. 156, on.2, 1.139, n.23.

“1IT'A PK, ®.26, On.1, J1.351, JL.18.
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co3Bana 18-25 mapra 1933 r. B r. Jlenunrpag (aside 1. Cankr-IlerepOypr) IlepBas xondepeHms o
W3YUYCHHIO NTPOU3BOIUTENBHBIX cuil Kapakanmakcrana. B Hell mpuHsnM ydyactue, Kak pyKOBOAMTEIN
Kapakanmakcrana, Tak U BHIHBIE YYEHBIE, KOTOPbIE BHICTYIIAIN CO CBOMMH JOKIaamu’,

B wyactHoctn, cpemm Hux Obum: K HypmyxamenoB, KOTOpBI pyKOBOIAMI JieJieraiueii;
J.M.JIornHOB - 3aMeCTHTENTb PyKOBOIMTES JIeNerauy, oH BeIcTymi ¢ nokiaagoM « KKACCP Bo Bropoit
maTwieTke»; A.KanrapbaeB - HapkomzmpaB KKACCP, ¢ moxmagom «CocTossHHE W TIEPCHEKTHBEI
HapozHoro 3apaBooxpanerus B KKACCP: mectHbie 6omne3nu u Oopbda ¢ Humu»; A.I'nenenko - KHUU, ¢
nokinanom «Ilnan umccnenoBarenbckux pador Ha 1933 r.»; I.M.[laBeimoBckuii - KHUU, ¢ mokmamom
«3emMIn IpeBHETO OPOIICHHS M MEePCIIEKTUBEI MX ocBoeHU:»; H.A.Boponrmosckuii - KHUY, ¢ moxmagom
«OuTomodayna KKACCP u ee ponb B cenmbckoM xo3siicte»; B.M.Bepreros - Hapkommpoc KKACCP, ¢
noknanom «Kymerypras pesomorms B KKACCPy; I'.Y6aiinynaes - Hapkommnpoc KKACCP, ¢ noknagom
«Opdorpadus Kapakammakckoro s3bika»; KomkoB - T'oczemrpect, ¢ moxmagoM «CocTosiHUE
kaprorpaduaeckoit mydeHHocTH KKACCPy; IletpoB - Komurer ocemanus, ¢ mokmagom «lIpoGiembr
oceranust KoueBHUKOB»; [1.B.AnpOaHoB - Tocmuian, ¢ mokiagoM «TpaHCHOPT M TEPCHEKTHBBI €ro
pasButus»y, CokomoB - locmiaH, ¢ gokiamom <«Jlerkas kycraphas mpomsbiiuieHHOCTE KKACCP u
nepcnekTuBbl ee pasButus»; K. Dxanaepkun - ['ocmad, ¢ moknagoM «CouuanbHas PEKOHCTPYKLUS
JKUBOTHOBOJICTBa»; CeMeHOB - Bomx03, KOTOpBIM BBICTYIUI C JABYMsS Jokjagamu «llepcriekTuBBI
uppurauun KKACCP»; «/leiirum u mepsl 60ps0bI ¢ HEM»; [IxyBanmueB - Jlecxo3 Tpect, ¢ JOKIaioM
«Qxonorudeckoe cocrosiHue ecoB KKACCP».

3HaueHne naHHOW KoH(epeHIMH ObUT0 ocBemeHo B myomukamusax C.K.Kamamosa, B.B.
I'epmaHOBO# U T.J., KOTOpBIE PAacCMaTPUBAIOT BCE ITU MPOLECCH ¢ (OPMHUPOBAHHEM KpaeBEACHUS
Kapakanmakcrana. Ha 3acemanmu CHK KKACCP ot 29 wurons 1933 roma Okl moaBeneH HUTOT
koH(pepenuuu. Pemennem CHK KKACCP ot 27 urons Toro xe roga ObUTH TiepeBefieHBl B MOCKBY
JUTSL U37IaHKs TPYIOB KOH(EepeHIUH JBe TOHHBI Oymaru u 20 Thic. py0. B 1934r. B Jlenunrpane Obuiu
OIyOJIMKOBAHBI B IBYX TOMaX TPY/Ibl 3TOM KOH(EPEHIUHU?,

OynknuoHnpoanue  Kapakanmakckoro — KOMIUIEKCHOTO — Hay4YHO-HCCIEIOBATEIbCKOTO
MHCTHUTYTa UTPAI0 BAXKHYIO POJIb B PEATU3aI[MH BBIIIEYKAa3aHHBIX KPA€BEIIECKIX SKCIIE TN,

K coxanenuto, cymiecTBoBaHHE KOMIUIEKCHOTO WHCTHTYTa OBUIO HEMPOJOKHUTENbHBIM. B
mapte 1936 r. no pemennto CHK kKoMmiekCHbI MHCTUTYT OBUT pa3fesieH Ha HECKOJIBKO CEKTOPOB,
YTO O3Hayayo ero pacopmuposanue. B mocranosnenun obnactHoro xomurera BKII(6) m CHK
KKACCP roBopuioch 0 TOM, 4TO OBLJIO HPUHSITO PEIICHHHM OPTAaHHU3AIUU JIBYX PECHyOIMKAaHCKHX
30HAJIBHBIX CTAHIMH (XJIONKOBOAYECKUN U KUBOTHOBOJYECKUH), U TAKKE M3-3a OTCYTCTBUS HAYUYHBIX
KaJpoB pachOpMHUpPOBATH HAYYHO-HCCIEAOBATENILCKUI HHCTUTYT.

Jnsi pa3BuUTHA HApPOAHOTO XO3SAHCTBA M KYJIbTYPhl PECHYOJMKH CyIIeCTBOBaja HYXIa B
BBICOKOKBaJIM(UIIMPOBAHHBIX Kajpax. [loaTomy MHorue mpezacraButenn Kapakanmakcrana ObLTH
HamnpaBJieHbl Ha yueOy B MockBy, Jlenunrpan, TamikenT, Anma-ATy U Apyrue ropoja.

B coBpeMeHHBIX YCIOBHSIX, KOTJa MpoaoipkaeTcs Hayaroe B 20-X roax MpoLUIOro CTOJICTHS
BO3POX/IEHUE MAaCcCOBOI'O KPaeBEeIYECKOr0 JBMKEHUS, YCIEHUIHOCTh 3TOr0 HAauYWHAHHS HE BO3MOXKHA
0e3 oOpalieHHss K OINBITY M TPaJULMsAM OTEUYEeCTBEHHOro kpaeBeneHus. CamMo mo ce0e MOHITHE
«KpaeBeIYeCKOe JBIKEHUE» BKIIOYAET MHOXKECTBO 3JIEMEHTOB U OCHOBBIBAETCS HA OPraHU30BaHHOM,
MaccoBOW OOIIECTBEHHOH JIesITeIbHOCTH, BBIpa3UBIIEHCs B (popMe pasHOOOpa3HBIX JOOPOBONLHBIX U
TOCY/apCTBEHHBIX OOBEAMHEHUH M COI030B TIpaXk/[aH, HANpaBICHHON HAa BCECTOPOHHEE H3YYEHHE
OTJICNBHBIX PETHOHOB U MECTHOCTEM.

1IrA PK, ®©.322, On.1, 1.9, J1.105.

2 Kamanog C., lepmanosa B. Mocksa - Kapakannakcran. Hykyc,1986; Kamanos C., I'epmanosa B. Coerckas
Poccus n Kapakanmakus: MHTepHAIIMOHAIBHOE COTPYIHUYECTBO B OpaTckas B3auMmoromois. // O0IiecTBeHHbIE
Hayku Y30ekuctane (OHY), 1983, Nel; KamanoB C., I'epmanoBa B. Y HCTOKOB M3yueHHSI KyJIbTypHOTO
Hacneans Kapakanmakckoro Hapoga. / OHY, 1994, Nel-2.
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Sohrab Sepehri’s repeated appeal to mystical topics in modern Iranian poetry, which was
developed on the basis of trends, being remote from traditional classical forms and topics once again
proved that these topics are everlasting and capable to march along with the epoch's poetry. Sohrab
Sepehri managed to repeatedly restore mystical topics and issues in ‘the new poem’ manner. The poet
could present mystical topics and dogmatic issues not on the basis of the traditional principles and
expressive ways, intrinsic to works by Jalaliddin Rumi, Sa’di Sherazi, Farididdin Attar, Hadez
Sherazi, Abdurahman Jami, Alisher Navai and Mirza Bedil, but he could brilliantly cope with it
through “his own newly-formed decent and ingenuous sincerity and mystic world viewpoint” (1).

Shams Langrudi appreciates Sohrab Sepehri’s appeal to mystic topics as the poet’s creative
principle and reflectively rapid progress.

According to the scholar, with his collection book, titled “Downpours of the Sun” the poet
announced strongly that he had entered the Oriental mystic world. The main point is that with this
collection the poet had managed to get out of the influential circle, intrinsic to Nima Yushij’s
reflection principle. Having disagreed with Nima he heartily believes in the fact that “mankind’s
salvation path should not be in outwards, but it must be inwards.” (2)

Sohrab Sepehri’s works were devoted to mystic topics starting from his collection
“Downpours of the Sun” up to "We are nobody except a glance”.

Particularly, one can evaluate his collection of poems entitled ‘Green volume’ as the most
beautiful mystic verses in the Iranian literature. The collection was warmly welcomed by researchers
of the contemporary Iranian poetry.
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Having expressed their viewpoints and attitudes in literary books and articles on this collection
many poets attempted to evaluate his works on their own (including Riza Barahani, Abdulali
Dastghayb, Shams Langrudi). A great researcher Riza Barahani severely criticized not religion and
mystic topics, presented in "Green volume”, and Sohrab Sepehri’s daily life, social and political events
and social changes in the environments, but he slated Sepehri’s poetic attention, dealt with religion
and spiritual world, human internal world and internal survivals issues. (3) Having supported Riza
Barahani’s ideas a researcher of the literary process “the new poem” in Iran, Nuri Alo also attempted
to involve the poet in social reality again, saying that in “Green Volume” Sohrab Sepehri went
towards the way, which was led by Forugh Farruhzad in his late years of his short life.

According to the scholar’s idea, the real natural difference between both aforementioned great
poets’ poetic ideas lies in the fact that social and vitally important elements attracted and encouraged
Farruhzad’s poetry. In reality Sohrab Sepehri didn’t pay attention to these elements, and his verses were far
from the daily life and "this way | will reach eternity", he thought so and had such unrealizable dream. (4)
Since 1970-ies Sohrab Sepehri’s mystic poems have been in the focus of the Iranian literary society. His
new manner of thinking, particularly his mystic verses attracted the attention of not only specialists in the
study of literature and critics, but also arts critics, politicians and the broad masses of population. Dariyush
Ashuri emphasized very correctly that first of all Sohrab Sepehri is a perspicacious poet. However, this
does not mean that he ruminated and created within the limits of traditional mystic outlooks, intrinsic to his
country, and within the framework of previous thinkers. Because, spiritual selfless ascetic life in Sohrab
Sepehri’s works belonged not only to Sepehri’s professional irfan, but it also penetrated into the bounds of
Irfan teaching and broadened it, and enriched it with Indian and Japanese philosophic meditation. As a
result, it was the combination of the most beautiful pieces of the whole Oriental irfan. (5) One cannot reject
the issue that Buddha teaching, Japanese philosophy and Indian mystic contemplation made an impact on
Sohrab Sepehri’s world outlook. The aforementioned topic requires to be studied independently. For many
years Sohrab Sepehri had traveled many countries of Europe and Asia. Having lived in Paris. London,
Rome, Tokyo and Indian cities he learned religious and mystic teachings of different peoples.

As a result, foreign visits were the reason for the formation of his new world viewpoint, and
his perceiving the life with a new reflection. While analyzing further literary processes after Nima
Yushij in his research, titled "Diversities of innovatory in contemporary Iranian literature™ Kavus
Hasanli mentions Sohrab Sepehri’s creation as a particular process: ‘“Poets, like Sohrab Sepehri paid
attention to the Universe-related issues and managed to demonstrate an individual outlook and
viewpoint”. (6) Through “the individual viewpoint” Sohrab Sepehri proved “to create particular
mystic verses” in the modern Iranian poetry.

The poet’s specific consideration is focused on his all mystic verses.

Having broken the old frame of traditional poetic symbols in Persian poetry Sepehri started his
relation to people, life and the Universe, his personal outlook with creating new poetic symbols and
symbols system. Hundreds of traditional symbols, like “lover”, “sweetheart”, “eye”, “lip”, “lock”,
“hair”, “birthmark”, “letter”, “Majnun”, “Layli”, “Farhad”, “Shirin”, “Besutun”, “adze”, “mountain”,

LR 14 9 ¢ LR T4

“Sarv”, “candle", “moth”, “flower”, “nightingale”, “Wine”, “Jug”, “Cup”, “Toast-master”, “free-
liver”, “confessor”, “traveler”, “Khezr” (the Prophet Elias), “policeman”, “monastery”, “tavern”, “a
tavern-keeper”, “an apprentice tavern-keeper” and others frequently appear almost in every line of
Persian classic poets. Even some representatives of the Iranian poetry of the 20" century, including
prominent poets, like Bahar, Muhammad Husayn, Shahriar, Parvin Ettisami and Siymin Behbahani
also appealed to aforementioned topics. Similar numerous traditional symbols exposed a new
symbolic meaning in Sohrab Sepehri’s poems

Particularly, “a mountain” poetic symbol in Sepehri’s poems expresses not the mountain where
from Farhad digged a canal or “Sinay” ("Turi Sino™) “mountain” (7), depicted in religious literature, but
they express “the loftiness of mankind spirituality” (8). Sepehri’s imagination and fancy world is the world
of permanent movement. He did not like stagnation and limitation. Probably, because of this reason the
symbol of “Mountain” in the poet’s some verses expresses the symbolic space — “a castle”, but some of his
poems express “natural mountain”. While adding untraditional meanings to traditional poetic symbols

LT LA

Sohrab Sepehri created new poetic symbols, like “tulips”, “night”, “hurricane”, “wave”, “window”,
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"stone”, "glance”, "forest”, "water-lily”, "leaf”, "grief”, "dream”, "bird”, "brightness”, "darkness”, "apple”,
"death”, "fear”, "upwards”, "downwards”, "smoke”, "wind”, "humming”. With this he managed to enrich
not only Irfan poetry, but also the new modern Persian poetic language, and could open its new horizons. In
his mystic verses in the collections of “Downpour of Sunshine”, “Sorrow’s East”, “Water’s Foot Voice”,

“The Wayfarer” and “Green Volume" Sohrab Sepehri created his own literary interpretation in the mystic
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philosophy. Especially, the “wahdat ul-wujud” (the unity of creation) theory, tawhid (“doctrine of Oneness
of God)”, “perfect man" issue, the “tajalli” theory (A term used in Islam to describe the concept that the
truth of the names and qualities of God is reflected in the world but does not enter into the world or is
affected by it. The analogy is a mirror or shiny surface as light does not enter the mirror), the stages of
enlightenment and truth, obtained new meanings and content in Sohrab Sepehri’s interpretation. Some
poems in Sohrab Sepehri’s collection “Downpours of the Sun”, including (‘“Prayer”) and (“Come nearer’)
were filled with “wahdat ul wujud” philosophy. The poem “Prayer” ends with depicting the existence of
mankind’s spirit and absolute spirit in the coordinated space (“gold valley”) and the separation of
mankind’s spirit from absolute spirit in the epoch (“fairy-tale), that is to say in boundless space (9).

We passed over radiance,

Completed the golden field,

Picked up a fairy-tale and threw droopingly ...

...Our silence mixed

And we became “We”.

Our solitude stretched to the Golden field.

The Sun was afraid of us.

We found and smiled.

We hid, and burned...

We were parted in the sky:

I landed and became a servant,

You faced to the sky and became the God. (10)

Symbolic meanings of this poem resemble the story “Reed-pipe” (11) in Jalaliddin Rumi’s
work “Masnaviye ma’navi”

The reed-pipe was reed until it was cut.

It was happy being reed.

However, it was cut and made a reed-pipe from it.

As a result it lost its main thing — motherland.

Therefore, its melody was not simple melody, but it was “complaint from parting.

By the 20" century the mystic poetry that ruled the Persian poetry for thousand years seemed to
finish its task. From this point of view Sohrab Sepehri’s entering the literary scene with mystic verses
towards the path of “new poem” was unexpected, surprising event for Iranian literary society. Sohrab
Sepehri’s major success in this context was not limited with the changing of the form of verses or the
enriching of mystic topics with Indian and Japanese philosophic teachings, but within the framework of
mystic poetry he created new poetic symbols and new meaning and content system. In particular, the poem
"Place” in the collection “Green Volume” by Sohrab Sepehri expressed seven stages - "the seventh valley”,
mentioned in the poem “Mantiq ut tayr” by Shaykh Fariddin Attar. While comparing and analysing valleys
— moral and spiritual selfless ascetic life, depicted in “Mantiq ut tayr” by Shaykh Fariddin Attar with
“signs”, available along the so-called “To - find - the - friend’s - house” way in the poem “The address” by
Sohrab Sepehri, one can see a particular panorama filled with a particular poetic reflection.

Demand —In Article 29 of “Mantiq ut-tayr” a bird, led by Hoopoe, set for seeking for
Seemorgh asks:

This path is full of difficulties and dangers

How long is it, tell me, friend? (12)

Hoopoe replied to the bird’s query as follows:

It said: on the way you come across with seven valleys

A palace of light comes after seven valleys.

A traveler, going along this road will not return

Even if he returns does not tell how many farsangs is the road. (13)

In Sohrab Sepehri’s poem the symbols of “a horseman” and “a traveler” were described
instead of travelling birds and The Hoopoe correspondingly. The horseman asks the wayfarer how to
get to his friend’s “Address”.

«Where is the friend’s address? »

The horseman asked at dawn.

The sky hardened in a trice. (14)

What “the horseman” — “the bird” asked “the traveler” — “The Hoopoe” was not a simple
question. This was such a question that the sky could stop the movement of the spiritual universe
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instantly. Because this question was directly connected with “the Friend” - “Seemorgh” (a fabulous,
monstrous bird, corresponding nearly to the griffin), that is to say “Truth” (Creator)’s heavenly court.

By showing white poplar tree with his index finger

The traveler said. (15)

Here a tree “white poplar” was used as a poetic symbol of requirement rank. Sufis’ term
“requirement” means seeking for “demand” (desirable one, goal, aim). Actually, “desirable” is in the
existence of the one, who is seeking for it. He should seek for it in his reality, otherwise he fails to find
it. (16) The height of “the white poplar” is a hint to “the demand’s” goal that cannot be reached, and
its growing as straight and directly well-proportioned like cypress means that the direction of “the
demand” is correct. The white color of the tree shows that the heart and intention should be transparent
in “the demand” rank. However, in the middle of the poem the poet creates the second poetic symbol
of “the demand”. This poetic symbol is “a road between two gardens”. “Kuchabogh” in Uzbek means
“avenue”, “open-air merrymaking”. Precisely, “kuchabogh” is a green garden between streets. The
tree “white poplar” also grew in this garden, but it was in the end of the avenue.

“Before reaching the tree,

There is a garden alley that is greener than God’s sleep

And in it, love is as blue as the feathers of honesty. (17)

The poet mentions two qualities of “the avenue” — “demand” rank: greenness and love.
Greenness is the symbol of adolescence, youth, innocence and the season of spring. Both
“adolescence” and “spring” is the beginning of the status. From this point of view one can surely call
“kuchabogh”, that is to say “the avenue” is the poetic symbol of “the demand”. (18) Thus, in the
abovementioned quatrain the poet drew the picture of this valley with his notion through demand-
related symbols and descriptions. Mutually spiritual well-proportionness (the art of adequacy) (tree —
white poplar — avenue — green — greenness, love — tree; loyalty — bird, bird — wing; wing — volume)
serves for the poet to rather clearly express his aim.

Then a valley of love opens a page

Those who reach it will be under the fire (19)

Love is the second (condition) valley in “Mantiq ut-tayr” by Fariddun Attar.

In his poem, titled “The address” Sohrab Sepehri created the mystic ideal - the new poetic
symbol of “love” — the second sign along the way toward finding "The friend's house: this was
expressed by “maturity” (perfection).

You will have to go along the street leading to perfection. (20)

There are very many poetic symbols of the term of “love” in Persian poetry, especially in
Persian mystic poetry: wine, state, benefit, legend, flower garden, fire, chemistry.

However, Sohrab Sepehri called “love” as “adulthood” or “maturity”.

In other words, the poet mentions “adulthood” as the metaphor of “love”.

Sohrab Sepehri spent his whole life with the intention of “reaching the eternity” and he depicted
this pain in his verses. This pain was the result of love, therefore only love could be balm and comfort him.

In other words, “love” itself was “the piece of evidence”, which “encouraged the poet and led
him to eternity and endlessness. (21) Because this concept encompasses everything: beauty,
courtliness, purity, cleanness, good deed, happiness, power, courage, steadfastness, devotedness,
loyalty, generosity, munificence, kindness and consequence.

Attar called “love” as “fire” in “Mantiq ut tayr” (“The love valley”). In his opinion, those who are
not afraid of the fire can become a lover. A man, who gives up his existence and all his property, can
successfully pass over the valley. (22) In the opinion of Mavlana Jalaliddin Rumi “love” is everything.
Love is a force that can move the Universe and it is a remedy for all illnesses and problems.

Hey, take care, love is our amazing trade,

Hey our wise skilled healer!

Hey rescuer of our pride and dignity

Hey our Plato and Galinius!

With the help of Love one’s body can travel the world

See how he is nimble to pass over mountains

Love is healing to Tur mountain, lovers

Tur is high and joyful, Moses is a guide... (23)

Thus, the notion of “love” is a concept that has been much used, expressed and interpreted.
However, the word “love” was a word that was very rarely used in Sohrab Sepehri’s works. (24)
Without using this word Sepehri speaks about “love” (25).
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One day I will come

And will bring greetings.

The whole poem, called “Greetings in passing” (26) was filled with the spirit of love.

The poem was the brilliant example of Sepehri's love. A lover that had reached “the love™ position
(or according to Attar “the valley”) despite their condition, whether it is beautiful or awful, good or bad, but
all the same loves the nature and every creature of the Universe, every object and every situation.

They don’t spare anything, and present everything to them, all good and benevolent deeds.
They reconcile hostile creation and as a result lead them towards the path of “love”. The
aforementioned poem contains one word “love” and one word “to love”. However, the spirituality,
feeling and heart torments and its strivings, based on the content of the poem prove that just very heart
emotion, its aspiration result in his hard labour. Precisely, “love” can mobilize mankind, and just
“love” urges mankind to live, and precisely “love” can be criterion of his perfection. Afterwards
Sohrab Sepehri analyzed more deeply the notion of “love” in his poem “Wayfarer”.

And Love, only Love

Acquaints you with the warmness of apple.

And Love, only Love

Led me through the life’s sorrows and breadth.

It gave me an opportunity to be a bird...

And Love

Means traveling to “objects’ bright private place.

And Love,

Is an echo of distances. (27)

A frequently-used word “apple” in Sohrab Sepehri’s poems is also a literary image.

Sohrab Sepehri’s “apple” is “adulthood” and “maturity” and at the same time is a poetic image
of “spiritual love”.

The human might have an opportunity to feel high temperature of maturity through love, have
access to "sorrowful breadths of life”, and “to fly as a free bird”.

Because, love means “to travel” to Universe objects that is to say to their “bright private
place”. Actually, love is a tone of voice of breakage between mankind, all distances and creature.
People in both ends find each other with the help of an echo of the very distances and they strive to
reach each other. Every line in the small passage of this poem contains a poetic symbol. Particularly,
“the bird” was presented as a poetic symbol of a traveler of selfless ascetic life — “devotee” (“Birds” in
the works “Mantiq ut tayr” by Attar and “Lisan ut tayr” by Alisher Navai are also the symbols of
wayfarers). Consequently, “objects’ bright private place” are the symbols of "the real essence”
(substance), and “distances” are the poetic images of separation between mankind and the God.
Enlightenment - Sohrab Sepehri described the third sign along the way of “Friend’s house” as “the
eternal fountain of the Earth legends”. While keeping on showing the way to the horseman, the
wayfarer told the latter that after passing “adulthood” (maturity) street he is to turn towards “the
flower of loneliness” and before reaching two steps prior to “the flower” he should stop at the
footsteps of “the eternal fountain of the Earth legends”.

Then turning to the flower of loneliness

You will reach the eternal fountain and myths. (28)

The purpose of “the Earth legends” is “long-standing truth”. “Long-standing truth” is a quality,
belonging to the God, that is to say the Creator. Thus, the poet created poetic image of “the long-standing
truth” through the meaning of “the Earth legends”. Differing from the classical poetry a new poetic image,
created by the poet takes shape and keeps on improving and as a result the second poetic image will
emerge. “The eternal fountain of the Earth myths”. This complex poetic image, formed from the two
literary symbols expresses the whole single symbolic meaning. “A perpetual spring of the starting
mysteries”, “the gushing-out eternal spring” is a path to be used for lighting up the ray candle in man’s
heart. Everything will be clear if “the signs” (stages) in Sepehri’s poem, being subjected to analyses and
explained by “the wayfarer” is compared with “the valleys” in “Mantiq ut tayr” by Attar.

Because Attar called the next (third) valley as “Enlightenment”:

Then there will come into view

a great, eternal valley of enlightenment. (29)

Thus, Sohrab Sepehri fundamentally interpreted “The eternal fountain of the Earth legends” as
“Enlightenment”. Because “Enlightenment”, that is to say the gift of cognizing the Universe and the

9 G

Allah is really “perpetual spring”, “eternal fountain”. Actually, “according to Sufis cognizing the
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Allah is real enlightenment” (30). Likewise, Attar says that “a devotee, reached the enlightenment
level will see only the Allah’s face in the whole Universe”:

Anything he sees, hee sees the God

He sees the God in every corner. (31)

A tasawwuf source, a hadith of the Prophet Mohammad says:

That is to say: "The one, who acknowledges the vital principle, acknowledges his God. ” (32)

This innermost meaning is mostly interpreted that “He, who acknowledges himself cognized
the God, too. So, Sohrab Sepehri’s viewpoints on “the enlightenment” stage and “the cognition of the
Creator” were formed on the basis of such a formula.

Because he also tries to commence to find “himself” by cognizing wujud-e mutlag [The
Absolute Existence]. The poet’s collection "Water’s Foot Voice” poem depicts its lyric hero’s trip to
internal world, that is to say a journey to “himself’. The hero makes a trip to “himself” and
understands that he is an inseparable part of the universe that encircles him and makes another trip.

I went as to the party thrown by the world

I went to the field of sorrow

To the garden of mysticism

| went to the illuminated veranda of knowledge

I mounted the stairs of religion. (33)

A man, who is promoted from “his internal” trip to irfan (enlightenment) stage, reaches the
radiant terrace of knowledge, arrives in vast breadth, coming out from religious and sect circle. Then
he was able to acknowledge the essence of surrounding objects and events.

I saw many things on earth

I saw a child who sniffed the moon

| saw a gateless cage in which light was fluttering a flight of stairs

that love was mounted to the roof of heaven

I saw a woman pounding light in a mortar

At noon there was bread, vegetables,

distance of gillyflower in their tables,

and a hot bowl of affection...

I saw a beggar who hardly begged for the song of the swallow

And a street cleaner who was praying by the skin of a melon

I saw lambs that were eating kites

I saw an ass that understood the alfalfa

In the pasturage of advice | saw a well-fed cow...

During the process of selfless ascetic life the poet saw “the book, whose words were
composed from crystal”, “a spring seasonal paper”, “a mosque in a far distance from water”, “a
hopeless fageh [theologian], unable to find replies to his queries”, “an essay-loaded mule”, “a camel,
loaded with an empty admonition basket”, “Sufi, shipping thousands of “yo, hu”, “radiant-carrying
train”, “staircases, leading to ... aimed at realizing the essence of objects and events During the trip
the stage of cognizing, that is to say realizing, perceiving the movements, changes and process to be
in this stage the lyric hero realized that:

The seed’s trip to flower.

Bindweed’s trip from one room to another.

The Moon’s trip over the pond.

The Sorrow-flower’s sprout from soil...

The seed’s trip to flower.

The seed’s trip to flower.

Having ascended “the mystic staircase” and by discovering the essence of the Universe and its
objects the ascetic came to such a conclusion: Before cognizing the essence of the Truth it is necessary
to understand the meaning and essence of the Universe and universal issues. However, but all the same
the main point is that human being cannot cognize the Creator. While calling the “Cognizing the
Creator” issue, a major topic of the Kalam and Suffism teaching as “The secret of Red Rose” Sohrab
Sepehri advises not to “introduce” with this “secret”, but “to float” in its “witchcraft”, that is to say in
its qualities — in the essence of the Universe facilities and events.

It is not our business to acquaint with the “mystery” of rose

Perhaps our business is

To float within the “magic” of the rose.
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Generosity - Sohrab Sepehri’s “wayfarer” called the fourth sign along the path of “the friend’s
house” as “the eternal fountain of the Earth legends”, that is to say he called it “a flower of loneliness”.

According to the description of “the wayfarer” a flower of loneliness” was located in two
yards distance from “the eternal fountain of the Earth legends”:

Then facing to the flower of solitude,

You will reach to the world’s eternal fountain, myths.

If we take into account the fact that the aforementioned example interprets "the eternal
fountain” as a poetic character of “enlightenment”, then “a flower of loneliness” turns out to be a
poetic symbol of the following mystic stage — “generosity”.

Apparently, there seems to be no harmonic feature between the expression of “a flower of
loneliness” and the term of “generosity”.

However, harmonic feature between them appears in the coordination of lexical and metaphorical
meanings: “loneliness”, that is to say “solitude” points out the oneness of the God, and “the flower” in the
singular form once again proves the oneness of the God. The word “generosity” means that “the God is free
from wanting something from his servants”, and He doesn’t need anything. The God’s freedom from want
is displayed in his such qualities, like “oneness”, “eternity” and “ability”. While explaining the term
“generosity” in relation to ascetics’ spiritual status, it results in that the God is not in need of others and
servants are in need before the God. Naturally, Sohrab Sepehri, who was closely acquainted with the
creations of Sheikh Attar and Rumi, had a very good imagination on the notion of “generosity”, that is to
say “ascetic needs the God and does not need anything in relation to the people”. This word, expressed with
the name of the fourth valley of “Mantiq ut tayr” was used in the same meaning in Sohrab Sepehri’s big
work - in the poem “Water’s Foot Voice”.

I went up higher from post staircase.

I went to just round the corner of doubt street,

I went up to cool air of generosity,

And up to drenched night of love.

Attar called the fifth valley Tawhid. Sohrab Sepehri’s wayfarer also showed “the horseman”
the fifth sign:

And you will be obsessed with transparent fear.

In the sincere stream of the universe

You will hear a sound “khish-khish”.

Regarding the word of “tawhid” dictionaries give the meaning “one” and interprets “oneness” [of
God]. Religion considers “tawhid” as necessary unbreakable legislation and important persuaded need.

“Tawhid” is the the beginning of "cognition”.

Sohrab Sepehri created the Allah’s uniqueness, that is to say he originated a new poetic image
of “the tawhid” notion. The poet called the new essence as “the Space’s sincere flows”. It is a
complicated issue to find out to which extent the poetic image and “the tawhid notion” are interrelated
meaningfully or logically. Because it is a poetically abstract imagination and fantasy product, which is
intrinsic only to Sohrab Sepehri.

It is only known that the poet found a beautiful picture to his liking to express “tawhid’” notion.

Anyone, who intellectually realizes the cosmic reality of the Universe, and the Galactic
system’s expansion he will also comprehends that how the space notion is wide and boundless. From
this point of view it is also a hint to the fact that “the space’s expansion is a reality”, and at the same
time only in the very wide scope one could see the uniqueness of material and spiritual content,
created by the Almighty. In some verses Sepehri more clearly explained “the tawhid” notion.

For example, in his poem, titled “Until” he emphasizes that “the uniqueness casts shed on Time
and Space”. Sohrab Sepehri is a “tawhid” poet; he accepted, realized berhymed and made a great
contribution to popularize “tawhid”. As a religious, ethic, aesthetic, intellectual, sensational and mystic
category “tawhid” occupied an authoritative place in the poet’s poetic reflection, and it served to systemize
to some extent the poet’s balance between the universe, mankind and the Creator. It also served to create a
modern interpretation of “uniqueness”, “single uniqueness’’ and “mutual interrelationship” philosophy.
Therefore, “tawhid” is one of the main topics in the poet’s literary heritage and world outlook.” The sixth
valley in “Mantiq ut tayr is Hayrat [astonishment] valley. Attar says: “You will be enchained by pain and
sorrow in this valley. Here each breath penetrates as a blade, and in every minute you will be remorseful ...
The mystic was in deep sorrow and pain torments him in imagination. The wayfarer was puzzled how to
reach the destination, and was lost in imagination. Along the path of ‘Astonishment” he lost his way. He
also lost his existence, the space, the Universe...”
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Sohrab Sepehri’s “Wayfarer” calls the sixth sign on the way to “the friend’s house” as a boy
on a pine-tree.”

You will see a child

Who has gone up the pine tree,

to grab a birdie from the nest of light.

There is close relation between “Astonishment” and “childhood” in meaning. Logically
‘astonishment’ is a typical sensation, intrinsic to "childhood”. Because, childhood period is a world of
astonishment and surprises. It is a period of seeing world objects with astonishing eyes and
discovering things. Therefore, the poet chose “the boy on the high pine-tree” as a poetic image of “the
astonishment” status.

In irfan, formed in the Islamic religion scope every issue, every moral stage are explained with
alarming and emotional sensations, like “hardship”, “pain and sorrow”, "grief and sadness”, “parting
and separation” and etc. However, as for Sohrab Sepehri, who realizes mankind in the bosom of
beauties, and loves the nature and its creation was difficult to express such words.

Therefore, in his mystic verses the poet decides to use optimistic words, word combinations
and expressions and images. From this point of view Sohrab Sepehri interprets mystic “astonishment”
by mixing natural and psychological “astonishment”. According to Sepehri “astonishment” and
“childhood” are the notions that have the joined meaning.

Through the notion of “childhood” he exposes the mystic meaning of “astonishment”.
Particularly, in his poem, titled “Beyond seas”, presented in his collection "Green volume" the mystic
appearance of the ideal city was described as follows:

There is a single city beyond the seas

It is the city, whose windows are open to the tajalli side.

Doves that have built nests to its roofs are looking at the people,

who are gushing out as fountains.

Each 10-year old child has in hands branches of enlightenment.

The city’s population cast a glance to every ear (of grain)

As a nice dream, as if they are looking at a piece of radiance.

In the abovementioned poem extract “the city” that was open towards “tajalli” is the sign of
deep loyalties to the Creator, “fountain-like gushing-out of the people” means the formation and
demonstration of faith secret in their hearts, “dove” is the symbol of purity and kindness, as intrinsic to
faith, “infant”, that is to say “child” is the symbol of the human, who realized with “astonishment” the
secret of the Creator, “enlightenment in hands” is the process of knowledge, belief and comprehension
towards the path of reaching the Almighty, “ear” [of grain] — the reflection symbol of the Creator
concerning to every creation of the Universe, “radiance” is the Creator’s ray and “dream” is the
destination of traveler, where to he rushes. During the process of “spiritually perceiving oneself”
precisely through child image one concentrates his strong feeling in relation to belief and regard it
with “astonishment” eye. “Astonishment” is interpreted as inseparable part and organic unity along the
path of cognizing the Creator. Kavus Hasanli compared motives of childhood period in Sohrab
Sepehri’s poems with the same period in Forugh Farrukhzad’s poems. With this comparison and
during depicting Sepehri’s childhood period he established contact between nature and life situation.

Therefore, in this respect he is very similar to Forugh Farrukhzad", he said.

However, the researcher did not concentrate to the facts that Sohrab Sepehri’s childhood
period motives were harmonized with simple life and environmental depiction of the nature, and at the
same time it served as mystic poetic image.

Thus, “astonishment" category of mystic reflection in Sohrab Sepehri’s poetry were reformed
in a new content for the interpretation of mystic ideas and was glorified. In reality, poverty and non-
existence in Tasawwuf teaching are two separate and independent conceptions. Particularly, in his
work, titled “Al-Luma" a very outstanding scholar, Abu Nasr Sarroj classified magamat [positions] -
spiritual stages of tasawwuf tariga (teaching). He dwelled on each matter and mentioned “poverty” as
the fourth magam [position] after “tavba” [repentance], “abstinence from sin” (chastity) and
“asceticism” (abstemiousness).

Literary meaning of the word “poverty” is “need” and “insufficiency”. According to Sufi’s
term it means “to be in need before the God and not to be in need before some other people. Thus, as a
term “poverty” is very in meaning with the fourth valley - “Generosity” in the work ‘“Mantiq ut-tayr”.
However, Attar joined “poverty” with “non-eXistence” and mentioned it as the last valley. When Attar
reached this valley negative defects and dispositions, casting shed to the human vanished as “the Sun
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annihilated hundred thousands shadows. Literary meaning of “poverty” is “non-existence”. According
to Sufi’s terminology “non-existence” means that the human consider that their servitude “does not
exist” before the God, and they restrain from their wills and desires, and perceive the world and world
objects “nothing” before the God. Sohrab Sepehri rests upon only the notion of “non-existence”.

“The Wayfarer” explained “the horseman” the last sign in “the friend’s house” as follows:

You will see a child

Who has gone up the pine tree,

to grab a birdie from the nest of light.

It is clear from this extract that here Sohrab Sepehri did not equalize the last sign — the last
destination “non-existence” The poet’s life-loving feeling prevailed. Sohrab Sepehri’s torrid glance
accustomed to see the things in beauties and see beauties in things. Therefore, he created absolutely new
poetic content of the “non-existence” notion. “The nest of light” is the complex of “non-existence”. “The
nest of light” is the complex of “non-existence”. In the style of relating to “non-existence” “the nest of
light” is the last destination that concentrated divine power and life essence in itself. There are many izafet
[Grammatical word: the addition of a noun to another noun or pronoun in the genitive case denoting
possession, apposition, etc.] allegories in Sepehri’s poems that are made with the word “light”.

Particularly, in his collection "The Life of Dreams” in the poem “Gul-e koshi” [“Glazed tile”]
the “rain’s radiant” notion was applied. But it is impossible to say that all Sohrab Sepehri’s

In general, the “non-existence” notion is rather appropriate notion to Sohrab Sepehri’s
spirituality and nature.

Most of his poems in the collection “East of sorrow” were filled with non-existence
spiritualism. One can include to this type of poems “Hey”, “Suspicion-seeker”, “The passing spot”,
“To my rebellion”, “Bodhi”, “Until”, “And I was broken, ran, fell”. In his poem “Hey” the poet said “I
am nothing”, and in his poem “Suspicion-seeker” he said “I went, “He” came”. In Sohrab Sepehri’s
poem “The passing spot” “non-existence”, intrinsic to [Jalaliddin] Rumi was berhymed.

Neither you will remain, nor I will, open your eyes in tears

Death has come, open the door.

In some of his poems Sohrab Sepehri refused to talk in the language of images and symbols,
and appealed to the traditional content of mystic terms.

In particular, the term “non-existence” was used in its literary and mystic meaning in his
poem, titled “Rebellion”.

I am a musical instrument, and confident to voice, don’t be lazy,

Take the instrument and play. Play “Lo” [C] the tar, choose the path of non-existence.

Apparently, “Lo” is concordant with the first tone in printed music “C” [‘do’]. However, it is
not only the first tone of the musical instrument of ‘tar' [the typical Persian instrument of music,
resembling more or less a guitar, and having usually six strings], but it is the last tone, too. There is no
difference for the poet between commencement and termination. Because, both of them are “Lo”, that
is is to say it means “non-existence”. In its turn “non-existence” means just “non-existence” again.
Sometimes Sohrab Sepehri’s “non-existence” outreaches the “non-existence” circle in tasawwuf
teaching, and mixes the “nirvana” notion:

It was an instant, doors were open

Neither a leaf, nor a branch, nor non-existence garden were seen.

The birds’ trip over seven valleys ends with the ’poverty and non-existence” valley. However,
Sepehri’s “Wayfarer”, that is to say his “The Hoopoe” gives somehow different instruction to the
“horseman": “After seeing a boy, who was climbing up a pine-tree and taking a birdie from “The nest
of light” you will ask him: Where is the friend’s house”?

And you will ask him

“Where is the friend’s house?”

Thus, differing from Attar Sohrab Sepehri’s attempts to find “the friend’s house” does not end
with the “non-existence” stage. On the contrary, after reaching this stage traveling and wandering
towards seeking for “the friend’s house” — the Truth destination starts again. Because, the question
“where is the friend’s house?" has been posed. The process of realizing the content and essence of the
universe, created by the Almighty continues as a circular form. In other words, traveling and
wandering towards seeking for the Truth resumes again when this process is just about reaching the
final stage. In addition to this, Sohrab Sepehri’s rhetorical question “where is the friend’s house?" was
not directed only to the lyric hero of the poetic work, but it was also directed to a reader, who had
already learned Sohrab Sepehri’s creation and was asking himself a question about his own life style.
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That is to say, it is a hint to a reader that he is obliged himself to seek for and know “where is
the friend’s house?". Thus, the question “where is the friend’s house?" is emphasized and directed to
three persons. At the beginning the poet posed this question to himself. Later, the question was posed
to the poem’s hero. In the end a reader is compelled to find a solution of the question. Making up a
conclusion, one can say that Sohrab Sepehri’s creation became a basis to serve for the creation of new
mystic poetic images. The poet gave new meaning to traditional mystic conceptions, reformed them in
the new content. Likewise, he used to interpret mystic ideas under new cogitation. Probably, owing to
this fact Sirus Shamiso said: "Sohrab Sepehri is a poet whom it is hard to comprehend”. Due to the
fact that he had deep mystic understanding, he made a conclusion that it was impossible to enter a
creator’s literary world”. To understand the content of the poetic symbols, created by Sohrab Sepehri
and more deeply scrutinizing require to conduct special research on the aforementioned issues.
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VYce, O CTOCYETHCSl PO3BUTKY MOBH SIK ()eHOMEHa, y HalOiIbIl BUUEpIHiH Ta rocTpii (opmi
BiIOOpaXKeHO y 3ac00ax MacoBOi KOMYHIKaIlii, siKi 320€3MeUyIOTh 3B 130K MiX YKUTTSIM COIIyMY Ta MOBOIO.
Takum yrHOM, MOBa 3MI - 11e TaKMyCOBHil Marip cTaHy pO3BUTKY Oy/Ib-IK0i MOBH sIK cuctemH [ 1, c. 81].
Menia-aucKypc € OJHMM i3 HAMOUTBII JMHAMIYHAX MOBHHX KOHTEKCTIB, JI¢ TIOCTIHHO 3 SIBIISFOTHCS
igHoBawii. Ilpuknagn 3 mpecu € HaWOUIBII pPENPe3eHTATUBHUMHU, TOMY IO AaKTyalbHa MOJiTHYHO-
rpoMaJichka JIEKCMKA HaMKpallle NpEICTaBIeHa caMe y IIOJACHHHMX TraseTax. CucremaruuHa BHOIpKa
JEMOHCTPYE 3pi3 BKMBAaHHS MOBH Ta BOIHOYAC JIA€ YSIBJICHHS PO PO3BUTOK MOBH BIPOAOBXK POKIB.

Oco0nMBO aKTyalbHUM Y Cy4acHii MOBO3HaBYill Haylli € BCTaHOBJICHHS AMBEPIreHTHUX Ta
KOHBEPTEHTHHX TPOIIECIB PO3BUTKY MOJIIEHTPUYHUX MOB, SIKi MOXYTh JaTH MOIITOBX JJISl BiMOBII
Ha TMTaHHSA PO PO3BUTOK HAIIOHAJILHUX MOB B3araii, Ta OiajeKTiB 30kpeMa. lle crocyerhcs i
HalllOHAJILbHUX BapiaHTiB MOJIiHAIIOHATBLHOT HIMEIIbKOI MOBH, 110 ¢yHKUioHYI0Th y ®PH Ta ABctpii. B
aBCTPIACEKOMY MeJia-TUCKypci CKOHIIEHTPOBAHO BCE, IO BIOOWBAE pi3HI ChepH KUTTEMISITHEHOCTI
KpaiHu Ta Hapony. IlpudyoMy MOBHMI KOJIOPUT HalliOHAJBHUX JPYKOBAaHUX Mac-Melia Mae HeaOusike
3Ha4YeHHS U1 (YHKIIOHYBaHHS Ta MOJANBIIOTO PO3BUTKY AMBEPIEHTHOTO BapiaHTY HIMEI[bKOi MOBHU B
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ABcTpii. ABCTpiliChKHII HAIlIOHAJLHUI BapiaHT HIMEI[bKOI MOBH, IO (DYHKIIIOHYE y Cy4acHii mpeci
ABcTpil B yMOBax IUTIOPUIICHTPU3MY, HA0yBae CBOIX crenu(pigHuX 0COOIMBOCTEH Ta 3a3HA€ CHIIBHOTO
BIDIHBY HiMenbkoi MoBu ®PH sk momiHaHTHOI B HIMEIIBKOMOBHOMY IIPOCTOpPiI Cy4acHOi €BponH y
Meplly 4Yepry 3aBAsKH CHIIBHOMY BIUIMBOBI HiMenpkux 3MI (B Tomy umcni - # Iatepuery). Tomy
HeunaakoBo [.byprep Tta [.Jlrodpdmep BBakaroTh MOBY Mac-Media  BiZOOpaXeHHIM
IUTIOPUIIEHTPHUYHOT MOBHOI peasibHOCTI Y HIMEIIbKOMOBHOMY TIpocTopi [4, c. 21; 7, ¢. 110].

MeToro Hamoro AOCTIMKEHHS € OMMC MOBHHX IIPOLECiB y mpeci ABCTpii, 0 Moxe OyTH
JOCSATHYTO Yepe3 BUPILICHHs TAKUX KOHKPETHHUX 3aBJaHb: BUSBICHHS 0COOMUBOCTEN (DYHKILIOHYBaHHS
aBCTpiallM3MiB Ta TEBTOHI3MIB y TeCTaxX CydYaCHHX APYKOBaHWX Mac-Memia ABCTpIl Ta OKpecIeHHS
KOHBEPreHTHHX 1 [JWBEPreHTHUX TEHACHIIH y Tporeci IXHOr0 (QYHKIIOHYBaHHS y MeXax
ABCTPIHCHKOTO MOBHOTO KYJIETYPHOTO IIPOCTODY.

AKTYalbHICTh JIOCHIDKCHHS TOSICHIOETBCS MParMaTHYHUMH [UIIMH  TIpedepeHIiiHOro
aHamizy - 10 1 YoMy BHOMpae HOCi MEBHOTO HAIIOHAIBHOTO BapiaHTy 3 IHBEHTapI0 BHPAKATBHHUX
3ac001B HIMEI[LKOi MOBH.

JlekceMu aBCTPIMCHKOTO BapiaHTy HIMEIBKOI MOBH, Ha3BaHi aBcTpialU3MaMiy, BapTo
pO3MIAgaTi 3 MOBHO-apeajbHOTO Ta MOBHO-COLIAJIBHOIO MOIVISAAY, TOOTO, JOCHIIOUTH, SKMM YHHOM
BOHH 3aCTOCOBYIOTBCS Ha PiBHI pO3MOBHOI Ta CTaHAApPTHOI MOBH Ha BCiil TepuTOpii ABCTpIi UM TUTBKU
B JICSIKUX 00J1aCTSX, 1 KU BIUTMB BOHU MAlOTh Ha MOBCSAKICHHE CIUJIKYBaHHS HOCITB MOBH.

VY nmasiii cTaTTi HAIIMM 3aBIaHHIM OyIia TepeBipKa TifnoTe3u MO0 iCHYBaHHS ABOX IMPOTHIICKHNX
TEHJCHIII y AWCKYpCi Mac-Melia — MparHeHHs A0 Tiodamzarii 3 ogHOro OOKy Ta IparHeHHS 0
30epekeHHs] LIHHICHUX YCTaHOBOK JIIHTBOKYJBTYPHO!I CIUIBHOTH, 10 30€pEeKeHHS iAEHTUYHOCTI Ta
kyneTypu. Lli 1BI mpoTWiexHI Ta, BOJHOYAC, B3a€MOJIOIOBHIOIOYI TEHACHINI TPOSBIIIHCA — V
KOHBEPreHTHHUX Ta AUBEPIreHTHHUX MPOLIECax PO3BUTKY aBCTPiIICEKOrO BapiaHTy HIMELIbKOI MOBH.

Jns mepeBipku JaHOi TiMmOTe3W HaMu OyB TPOaHANI30BaHWN KOPIYC Ta3eTHUX TEKCTIB 3a
KUJIbKa POKIB.

[Ipy amamizi TeKCTiB Ta3eT MU 3BEpTAIM yBary TaKOXK Ha JKaHp Ta pyOpuKy. burbmicTs
ABCTPIalM3MIB 3yCTPIYaETHCS y MEPEIOBUX CTATTSIX (€IUTOpial), TeaTpaibHiid KpuTuiy, riioca (Glossen) a
TaKOX y pyOpHIIi JIoKasbHI (MiciieBi) HOBHHU. SIk00 EOHep Bkasye Takox Ha Te, 110 aBCTpIaliu3MH JJOCUTh
YacTO BXKMBAIOTHCSI HA INNaJbTaX CIOPTHBHHUX Ta3eT Ta NPU BHUCBITJICHHI CHOPTHMBHUX moxid. IIpore
BXXHMBAaHHA aBCTPIMCHKMX CIOPTUBHHUX (haXOBUX BHPa3iB pi3ko 3MeHmmiIocs. Mosa  QyTOoy
N030aBISETHCS BiJl AHTJIHMCHKOTO BIUTHBY, JIGKCHKa JIMDKHOTO CHOPTY Ta TEHICY TNPAKTHYHO HE
BIIPI3HAETHCS Bifl 3araibHOHIMEIbKOI. THIIOBO aBCTPIMCHKMMHE 3aTUINAIOTHECS MeTapOpUYHI BHpPas3d 3
PO3MOBHOT MOBH, $IKi JJOCHTb IIIUPOKO BKHBAIOTHCS Y MOBI CIOPTHBHUX KOMEHTATOPIB. [5]

[MonmiTryni pemopTaxi Maibbke HE MICTATh aABCTpIalli3MH, OCKIUIBKM 3/1e0UIBIIOr0 BOHH
nepeiMaroThCs BiJl MDKHApOJAHHX iHQOpMAIifHUX areHTCTB. [IpHuoMy >KypHaliCTH HE 3BEpTaIOTh
yBarum TpH TIepeKia/li Ha BIATBOPEHHA IMOJNITUYHHX Ta aJIMIHICTpaTUBHUX peanid ABCTpii, a
NePeKIaJaoTh 3arajJbHOHIMEIBKOIO JEKCHUKOIO.

Jlpyre muTaHHS B OIIHII T'a3€THUX JHKEPEN CTOCYETHCS TUIIIB MOBH, IO BUKOPHUCTOBYETHCS
CTOCOBHO Pi3HHMX MOBHHUX mapiB. Ilo cyTi, MO)kHa TOBOPUTH MpPO TPH ILAPU: - CTAaHAAPTHA MOBA, -
CTaHJapTHa MOBa 3 OaraTbMa LUTaTaMM 3 IHIIMX MOBHUX IIapiB, - AiaJeKTHUH cTuib. ['azetn
MOKa3yIOTh PETiOHAJIBHO PI3HY MOBHY KOHIICTIIIIO B MeXax ABCTpii 3 TOYKM 30py BXKHBaHHS
JianekTHUX (GopM. SIKIIO BiJICHCHKI Ta3eTH 3aBXKIH XapaKTepHU3yBalIHCs YaCTUMU 3MiHAMH MOBHOTO
[Iapy Ta 4aCTHUMH LUTaTaMHM AiajekTiB y Biani, To ans 3axigHoi ABCTpii OyJi0 THUIIOBHM CTaHIApTHE
BUKOPUCTaHHSI JliTepaTypHOi MOBH. LI BIIMIHHICTE Jli€ i CHOTOJHI, aJle MEHIIIOK MIpOF0, HiX paHille.
Sxo6 EGHep muie mpo Te, 1o MOBa Yeprae 0arato CliB i3 IepeHOCHOT0 3HAYSHHS 1 3HAYHOI MipOI0
Oepe cBOi 3amO3WYEHHS 31 CTapUX IiaJIEeKTHUX YM PO3MOBHHUX CJiB, y PE3yJIbTaTi 4Oro I CJIOBa
3a3BUYail HaOyBalOTh EMOLIIHOTO YM KOHOTATMBHOrO 3HaueHHs. CaMe uepe3 Lie BOHHM € CBIIYEHHSIM
Heo(iIiiHOT icTopil, MOMITUYHOTO HACTPOIO KPaiHu.

Jnsi mepeBipKy HaIoi TinoTe3d MU miafanu anamizy 1483 aBcrtpiaumsmuy, siki 3agikcoBaHi y
cioBHUKY Variantenworterbuch des Deutschen. 3aBmaHHs momsirano y 3°4CyBaHHI YaCTOTHOCTI
BXKMBAHHS IIE€BHOIO aBCTPial[M3My Ta HOro HIMEILKOTO BiAMOBIAHMKA (TEBTOHI3MY) Ha MINAIbTax
aBCTpiticekoi raszern Die Presse 3 mMeroro BHSBIEHHS KOHBEPIEHTHHX UM JWBEPTEHTHHX IIPOIIECIB Y
TEHICHIISIX PO3BUTKY HIMELUBKOI MOBH Yy Mac-MedidHOMy Auckypci Asctpii. Bubip razern
3YMOBITIOETBCS TUM (PaKTOM, IO 3acHOoBaHa y 1946 pori y Bigni rasera Die Presse namexuth 10
MOJEHHNX Ta3eT ABCTpii. B ocHOBHOMY I Ta3era mpuCBsdeHa Temarwili HoBWH. Ha Hei wacto
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NOKJIMKAIOTHCS Y MDKHAPOAHHUX MeJia, SIKIIO HIeThes mpo HOBUHM 3 ABCTpii. Die Presse nanexxurts 10
MIPOBITHUX aBCTPIHCHKUX ApykoBaHUX 3MI, x0oua BoHa i HE Mae HAWOUIBIIIOTO HAKIIALY, OCKUIBKHA KOJIO
ii unTadiB ckmamae 350 000 oci6. BeranoBnenuit MoBHUIT MaTepian OyB 3i0paHHMid Ha OCHOBI CYIUTEHOI
BHOIpKH 31 cTaTel, momanux Ha odiriiiHoMy caiiTi raszetu Die Presse 3a octanHi JecsTh POKIB.

VY pe3ynpTaTi MpOBENEHOTO MOCIIKEHHS Oyno BCTaHOBIEHO, mo i3 1483 xomudikoBaHmX
aBCTPiallM3MIB y Ta3eTHUX TEKCTaX AOMIHAHTHUMHU € Juire 453 JeKCHdYHI OJWHMIN, IO CTaHOBHUTH
30% Big 3aranbHOi KinbkocTi. [IpoananizoBanuii KOPITyC BUSIBIISIE YiTKO BUPAKEHY €THOMAapKOBaHICTh
JaHOT JIEKCHKH, OCKiJIbKM BOHA afellioe O YSABJIEHb HOCIIB MOBH MpO TOH abo iHIIMHA (eHOMEH
HaI[IOHAJIFHOI KYJIBTYPH - TyXOBHOI abo maTepianpHOi. Kopucryrouncs kimacudikamiero O. HaropHot,
MU BHIUIMJIM HACTYNHI TPYNMU ETHOMApKOBAHOI JIEKCHKH, sKa OINHUCY€E JICHOTATUBHY cdepy
JOCHIDKEHUX aBcTpiau3MiB: 1) JieKcHKa, SKa OMNHCY€ aBCTPIHIS SK COLIanbHOTO Cy0’ekTa; 2)
JIEKCHKa, SIKa XapaKTepu3ye Jii aBcTpids (pi3ndHi, ICUXOMEHTabHI) Ta 3) JIEKCHUKA, [0 MPEICTaBIISIE
aBCTPIAIA 5K Cy0’€KTa B3a€EMOII 13 CEpeIOBUIIIEM CBOTO iICHYBaHHS.

[TopiBHSHO 13 CHHOHIMaMHU-TEBTOHI3MaMU HW)KYE MPUBEACHI aBCTpIallM3MHU 3yCTPIYalOThCS B
razeti Die Presse nabGaraTto uacrimie. YCTaHOBJICHI aBCTpiallM3MH, IO HAIEXKaTh 10 MEPIIOi IPYIIH,
MOXYTh TIO3HAYATH TPUHAICKHICTH ABCTPIHMI IO MEBHOTO YrpyMyBaHHS 33 CTAaTYCHOIO O3HAKOIO,
npodeciiiHi 00’€IHaHHS, IHCTUTYIIHHY HaJEXHICTh. Tak, €THOKYJIBTYpPHO MAapKOBaHi JIEKCEeMHU
MOXYTh XapaKTepu3yBaTH Cy0’€KTa SIK NMPEICTaBHUKA npogecitinux 00’ eqHanb. [Ipuuomy Aeski 3 mux
JIEKCEM € BJIaCHE aBCTpiallM3MaMH, OCKIJIBKH iXHI BiAMOBITHUKU-TEBTOHI3MH HE BKUBAIHCS B TEKCTaxX
razetn Die Presse sxommoro pasy, mampukman, Auditor 37 (Auditeur 0), Kommerzialrat 57
(Kommerzienrat (), Lebzelter 9 (Lebkuchenbdcker (). Inmii nekcemw, 10 HajleXaTb IO ILI€T TPYIH,
MOXYTh 3piJKa KOHKYPYBAaTH 31 CBOIMH 3aralbHOHIMEIIPKUMH BiAIIOBITHUKAMH, TIPOTE aBCTPIMCHKHMA
BapiaHT 3aJHMIIacThCA OimpIN momysspHuM: Fassbinder 142 (Boticher 23), Rauchfangkehrer 78
(Schornsteinfeger 10, Essenkehrer 0, Kaminfeger 0, Schlotfeger 0), Lederer 1577 (Gerber 259),
Kontrollor 472 (Kontrolleur 235), Geschworener 659 (Laienrichter 82), Postler 307 (Postbediensteter
43), Privater 17570 (Privatier 95), Finanzer 4445 (Zollbeamter 105), Halter 59027 (Hirt 1873),
Almer 591 (Almhirt 3), Senn 119 (Berghirt 3), Klubobmann 3588 (Fraktionsvorsitzender 358), Wurstel
287 (Hanswurst 30), Spengler 125 (Klempner 70), Kurat 58 (Militdrgeistlicher 2), Hafner 9305
(Ofensetzer 2), Tandler 47 (Trodler 15), Wahlwerber 236 (Wahlkandidat 5). TIpote icHyOTH i Taki
BUIIAJIKU, KOJIM aBCTPialli3M Ta TEBTOHI3M BHUSBIISIOTH TCHJIEHIIIIO IO Maike MapUTETHOTO BXKHBAHHS,
NpOTe HE3BAKAIOUM Ha HEBEIHMKY pI3HHIIO Y YacTOTHOCTI BXKMBaHHS, aBCTpialli3M BCe I
sanumaerses qoMinaaTaum: Werkelmann 5 (Drehorgelspieler 2), Exekutor 72 (Gerichtsvollzieher 65),
Wirtschafistreibender 380 (Gewerbetreibender 348), Landeshauptmann 9056 (Ministerprdsident
8477), Billeteur 22 (Platzanweiser 14), Primaria 32 (Chefdrztin 14), ta in. Coyianbni poni aBCTpiins,
10 BiJOMBAIOTBCS B CEMAHTHII JOCHTIKYBAaHUX aBCTpiallM3MiB, MOXYTh OyTH peNsiiiHAMU a0o
iHCTUTYHiHHUME [2]. Pensiiini poni cy6’ekTa MOB’si3aHi 3 MiclieM, sIKe BiH MO TOCIIaTH y CKJIaJi
MaJioi CoIliaJIbHOI TPYIH, HacamIepe, poauHu, Hanpukian, Hochzeiter 1929 (Brdutigam 0), Haberer
203606 (Freund 25922, Liebhaber 1904, Kumpan 135).

JlexcuuHuii apceHal, SKUHA OmMMCYy€e Oii aBCTPIHLS SK iX BUKOHABLS, OTPUMYE Pi3HOILUIaHOBE
BUCBITJICHHS B aBCTpiallu3Max - Al€CIOBaX 4 Ai€CHiBHUX (pazeornorizmax. Bukonysani cy0’ekTom Aii
NOJUISTIOTHCS Ha (Pi3UYHI Ta MEHTAJBHI.

@Dizuuni 1ii BigOMBae ceMaHTHKa HacTymHUX oauHuIb: VOM Fleisch fallen, abschaffen, abeisen,
anbandeln, anschauen, aufnehmen, aufschlecken, aufsperren, schniduzen, ausreden, aufzahlen, einlassen,
entlehnen, ausrinnen, ausnehmen, ausreden, Zustande bringen, einkochen, halten, kegelscheiben,
umdrehen, spielen, lduten, pumpern, zwicken, in Krankenstand gehen, einlassen, linieren, holzen,
auslassen, fangen, brocken, richten, refundieren, scheiben, ausrichten, harttun, schlichten, auflassen,
stieren, brodeln, ausmalen, klagen, abschieen, aussenden, abziehen, antrinken, zuschauen.

Ilcuxomenmanwni 1ii imroctTpyroTh aBerpiauamu tschechern, ibernehmen. V 1iii rpymi Oymnu
TakoK 3aikcoBaHI Tak 3BaHI CEMAHTUYHI aBCTpiallM3MM, SKHX HE MOXKHa Oe3amessauiiHo
3apaxoBYBaTH JI0 aBCTpianu3MiB 0e3 po3risily iXHbOTO 10aTKOBOTO UM €THOCHIENN(IYHOTO 3HAYCHHS
B KOHTeKCTi: anfangen, auskommen, putzen, fithren, leeren, ausrichten, pfeifen, pflanzen.

I'pyma aBcTpiau3MiB, MO XapaKTEPU3YIOTh aBCTPIHUIL K Cy0’ €KTa B3a€MOIIT 13 CEPEIOBUIICM
Horo icHyBaHHs, € HaW4YHMCICHHIOM. Y i CKiaai BHOKPEMIIOIOTHCS OAMHULI, IO IMO3HAYAIOTh
(dbparMeHTH NPUPOJTHOTO, TEXHOTEHHOTO Ta CHMBOJIYHOTO CEpPEIOBHIIIA.
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Ilpupoone cepenoBulle XKUTTEMISIBHOCTI ABCTPIHLA BiOMBa€TbCs y HaWMEHYBaHHSX
pocaun, Hatipukian, Bockerl, Schollkraut, Thuje;, meapun ta komax, nipumipom, Ganser, Rofs, Scher,
Schildkrot, Ochsenschlepp, Gelse; krimamuunux 3on, ymoe ma sasuw, takux, sk Au, Schachen,
Eisstof3, Ferner, Eismdnner, aper; ta npupoonux mamepiainie, nanpukias, Schlier.

Texnozenne cepenosuie, abo CTBOpPEHAa HApOAOM MaTepialbHa KyJIbTypa, BTUTIOETHCS Yy
€THOMAapPKOBAaHHX Ha3Bax:

1) éyoieens Ta ixHiX eneMeHTiB, Hanpukan, Vorzimmer, Durchhaus, Tramdecke, Mezzanin,
Pawlatschen, Realitdten, Zinshaus, Untermietzimmer, Wachzimmer, Feststiege, Kerker;

2) mpancnopmuux 3acobie, nanpukian, Fiaker, Zille, Friachter, Patschen;

3) Ha3BH BYJIHIb Ta NpoixkIKuX yactun: Gehsteig, Schutzweg, Treppelweg;

4) incmpymenmis, nanpukian, Klampfe, Bloch, Hacke, Haue, Werkel, Gucker, Hackstock,
Folgetonhorn, Malter, Ahle, Kraxe, Sdge, Ziinder;

5) 0052y ma domamnvozo mexcmunio, Hanpukiaan, Badehaube, Goiserer, Schniir I, Fetzen,
Montur, Amtskappel, Tuchent, Fleckerlteppich, Vorhang, Webe, Patschen, Sakko, Janker, Stecktuch,
Keilpolster, Polster, Gewand, Stutzen, Haube, Bluejean, Herrenhemd, Schirmkappe, Endel, Stickerei,
Leiberl, Gate, Gilet, Uberwurf:

6) npeomemie nooymy, nanpuxnan, Mistkiibel, Kalter, Sack, Tropferlbad, Mistschaufel,
Kaniese, Bartwisch, Schnalle, Luster, Geldbérse, Sessel, Grand, Schwinge, Waschrumpel,

7) npooykmie xapuysannsa, nanpuriaa, Nachtmahl, Apfelspalte, Orange, Orangenspalte,
Marille, Gugelhupf, Backhendl, Backtrog, Beisl, Jause, Heiden, Fleischlaibchen, Brau, Karfiol,
Zuckerl, Backrohr, Scherz, Wecken, Palatschinken, Stelze, Faschingskrapfen, Sturm, Vogerlsalat,
Leberkidse, Eingemachtes, Heurige, Heuriger, Fiille, Karotte, Rollgerste, Grammel, Haxe, Faschierter
Braten, Faschiertes, Kriecherl, Quargel, Germteig, Holler, Hollerkoch, Ribisel, Kuttel, Kanditen,
Zuckerkandl, Béckerei, Knodel, Roster, Hauptelsalat, Brosel, Rinde, Biskotten, Lutscher, Schlecker,
Liingerl, Maroni, Kren, Einbrenn ,Melanzani, Melange, Schwedenbombe, Semmelbrosel, Chinakohl,
Pfefferoni, Eierschwammerl, Powidl, Stoppel, Surfleisch, Staubzucker, Most, Quargel, Topfen,
Erdéapfelpiiree, Geselchtes, Ringlotte, Rindsbraten, Karree, Kohlsprossen, Rotkraut, Eierspeise,
Abtrieb, saure Milch, Windbéackerei, Schlagobers, Stamperl, Schweinsbraten, Schweinerne, Zeller,
Nockerl, Grammel, Gefrorene, Speis, Suppengrin, Mehlspeise, Schale, Teetasse, Hafen,
Eingetropftes, Schnitten, Rexglas, Christkindl, Weikraut, Kohl, Wiirstel, Zwetschke.

Cumeoniune cepefioBUIE IKUTTENISUIBHOCTI  aBCTPIWIIB  MPEJCTaBICHO B  KOPIYCI
aBCTpialiM3MaMH, MO TIOB’s3aHiI i3 HAPOMHWUMH 3BUYASMH Ta PEINITiHHAMH TPaguIlissMUd HapoIy
Ascrpii. Jlo miei miarpynu Hanexars Fasching, Kirtag, Leopoldi, Martinigans, Stefanitag, Umgang,
Dachgleiche, Nikolo.

TeHeHIi0 10 TApUTETHOIO BXKUBAaHHS aBCTPiallM3MiB Ta TEBTOHI3MIB OyJIO BUsBIEHO y 71
JIEKCEMHU, 110 CTAHOBMJIO MeHIIe 5% Bi 3arajabHOI KIJIBKOCTI.

IepeBakHa OULTBIICTh TAKUX JICKCEM € JIy)KE CXOKHMH 3a 3By4daHHsAM. Ll ¢oHemarnyna
CXOXKICTh YMOJJIMBJIIOE PIBHONpPABHE BXKMBAaHHS IMX aBCTPiallM3MiB Ta TEBTOHI3MIB Ha MIMAIbTax
ra3eTd i 3abesnedye XHIO KOHBEpreHTHICTh. OKpIM TOTO, aHi JISKCEMU HE MO3HAYEHI SKOICh YiTKO
BUPaXCHOI0 ETHOKYJBTYpHOW crenudikoro. Came BiICYTHICTh OMIHAHTHOI E€THOMAapKOBAaHOCTI
3abe3neuye 110 "iHTErpaiio" JBOX BapiaHTIB HIMEIbKOI MOBH Y JIMCKYpCI Mac-mejia, HalpHKIa,
aktenkundig - amtsbekannt, Alchimie - Alchemie, Ausbilder - Ausbildner, Backréhre - Backrohr,
Bahnschranke - Bahnschranken, Biiffet - Buffet, Biitte - Butte, bléde - Blod, Dill - Dille, einfarbig -
einfarbig, Etikett - Etikette, fade - fad, Gdnseklein - Ginsejunge, Gelenk - Gelenks, Gepdck - Gepdcks,
Gesang - Gesangs, Karre - Karren, Kdiser - Kaser, Liister - Luster, Maschine - Maschin, obligatorisch
- bligat, solide — solid, Strdhne - Strihn, stupide - stupid, Siilze - Siilz, siiperb - superb, wischen -
zusammenkehren, Zacke - Zacken, Zecke - Zeck, Zigarettendose - Tabatiere.

Ha ocHOBI ImpoBefeHHUX MiIPaxyHKIB MOXEMO 3pOOMTH BHUCHOBKH, III0 CydacHa HiMeIlbKa
MoOBa ABCTpil BUSBJIIE TEHJACHINIO fAK JO KOHBEPTEHTHOTO TaK 1 O JAMBEPTEHTHOTO PO3BHUTKY.
[TpuyoMy KOHBEPTCHTHHH PO3BHTOK MepeBakae. JIuiie TpeTHHA aBCTpPIallM3MiB BXKHMBAIOTHCS HA
IIMajbTaX aBCTPIMCHKUX Tra3eT, HE 3a3HAIOYM BUTICHEHHS 3 OOKY IXHIX BiJIIIOBIJIHHKIB-TEBTOHI3MIB.
Kongeprentiii He magacThC Ta JIEKCUKA, KA BimoOpakae KyJbTypy Ta 3BHYai aBCTPIHCHKOTO HAPOAY,
peanii Horo moOyTy Ta S>KUTTEmisIbHOCTI. CaMe JHIBOKYJBTYPHHH KOJOPUT Takoi JIEKCHKH
3abe3mnedye CTabUIbHICTD i1 BXKMBaHHSA y TekcTax cydacHux 3MI Ascrpii. IcHye mpoTte mina Hu3Ka
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JICKCEM, SKi B CHJTy (DOHETUYHUX Ta CEMAHTUYHHUX (PAKTOPIB BHUSBJISAIOTH TECHACHIIIO J0O MapUTETHOTO
BUKOPHCTaHHS Yy Mac-MeIifHOMY TUCKYpCi CyJacHHUX aBCTPIMCHKUX Ta3erT.

[epcrieKTHBHUM 3aJIUINAETHCS JAOTOBHEHHS 3/I00YTHX PE3YJbTaTiB Ta TOAAJbIIC BHUBUCHHS
npo6jeMy BIUIMBY MpecH Ha PO3BUTOK aBCTPIHCHKOTO BapiaHTYy HIMELBKOI MOBH Yy pe3yJbTaTi Horo
30aradeHHsl 3a PaxyHOK TEBTOHI3MIB, MOPIBHAHHS (DYHKIIIOHYBaHHS aBCTpiann3MiB (TIapanesrsHoO 3
TEBTOHI3MaMM) SIK y IIEHTPAJIBHIX, TaK 1 B PETIOHATFHIX aBCTPINCHKUX (Ta HIMEIIbKHX) ra3eTax.
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Beryn. [l po3po0Oku i BOpOBaKEHHS IPOrpaM PO3BUTKY TUHAMIYHMX COLIOTEXHIYHUX CUCTEM
nmisuterOCTi  (CTCJ]) BakimmBHMH — BOA4yarOTHCSI  TICHXOJIOTIUHI  3acamy  (DOpMyBaHHS — CIIOHTaHHOI
BiTOOpaKaTbHO-MO/IEITIOI0Y0] aKTMBHOCTI TPOEKTyBaHHSA. MoBa iime, meprr 3a Bce, mpo (hopMyBaHHS
30BHIIIHBOI B3a€MO/II1 COLiyMY i MMPUPOAH SIK CYKYITHOCTI BiTHOCHH, BKIIFOUatOYX (OPMH, 3MICT i XapakTep
B3aEMO/II1 1 B3a€EMOBIUTUBY KOMITOHEHTIB CUCTEM “TIFOIMHA — TIPAPOAA” Ta «JIFOIMHA — JIFOANHA» Y 3B'S3KY
3 MM HaHOLTBIINI 1HTepec IS TOCTiJHUKIB MPEICTABIISE TIOMIYK IHTETPATBHAX COLIATbHO-SKOHOMITHIX
1 TICHXOJIOTTYHUX MapaMeTpiB, IO XapaKTEePU3YIOTh 3IATHICTh JIIOAWHU MPOTUCTOSATH HECHPHATIUBUM
edekTam, 110 CYIPOBODKYIOTH SKOJIOTIUHI 3MiHKM. HaliOLibIn ypasiuBUMHE Y 1IbOMY BiJTHOILICHHI € JKiHKH, B
Oprafi3Mi fKHX CTPXTAIOTh MPAaKTHYHO BCi (YHKIIOHATBHI CHCTEMH, IO TOTpeOye pPO3POOKH
TICHXOJIOTIYHOTO 3a0e3MeyueHHs COIabHOI MATPHUMKH IX JKUTTESUIbHOCTL. Takoro pomy 3aBmaHHS
BUPILIYIOTECST B 3apyOiXKHIN comianbHii nicuxonorii, nounHatoud 3 90-x pokiB XX CTONITTS B pamMKax
JIep’KaBHUX HAYKOBO-TEXHIYHMX TporpaM “‘[ 1obambHI 3MiHE TPHPOIAHOTO CEpeloBHINA 1 KITiMaTy”’, a B
YxpaiHi — y X0/l pO3BUTKY i1€i €KOJIOTTYHOTO MOHITOPHHTY.

AHaJi3 ocTaHHIX gocaimxkeHb i myomikamii. [To3a cymHIBOM, 1110 3MiHM HaBKOJHIIHLOTO
CepEeIOBHIIA HECYTh 3HAYHY €KOHOMIUHY 3arpo3y JJIs JIOACTBA B HiIoMy. OCOOJIHMBO 11€ BiTHOCHUTHCS
1o antpororedHux 3miH [1]. CueHapii Takux 3MiH K OCHOBHY Mipa KOMIIEHCAIll HECIIPUSATIMBUX
3pyllieHb TepeadayaroTh MOOUTI3AIli0 3YCWIb HACCIICHHS Ha TMPOBEICHHS 3aXOIB CKOHOMIYHOTO,
TEXHOJIOTIYHOTO 1 COI[IaJIbHOTO XapaKTepy, CIPSIMOBAaHUX Ha 30€PEKCHHS 37J0POB's, MPaIe3aaTHOCTI 1
JKUTTEISTIBHOCTI JIroaei [2].

BukopucTaHHS 3aralbHONPUHHATAX XapaKTEePUCTHK, PO3POOICHUX IS OI[IHKH CTaHiB OKPEMO
y34a10i JroauHu (QYHKIIOHAIBHUMA CTaH, aJanTalliiiHi MOXJIUBOCTI, CTIHKICTh OCOOMCTOCTI 1 iH.) SIBHO
HepoctaTHe. [ToTpiOHI HOBI MiAXOAW IO MOIIYKY iHTETpaIbHUX KPUTEPIiB, 10 BU3HAYAIOTH 3/IaTHICTH
CYCIMIJIbCTBA B IIJIOMY MPOTUCTOSITH HACTYMAIOYUM 3MiHaM HABKOJMIIHLOTO cepenoBuina [3].

OnuH 3 MOXJTMBHX TIIXOMIB 0aUUTHCS B MApaurMi MCHXOJIOTIYHOTO MOTSHINIATY 1HIUBIIyyMa i
nomyssii. Le MOHATTS 3anponoHoBaHe MPU PO3MIIAAl MPOOIeM MCHXOJIOTii Mpalli, MO0 BUHHKAIOTh MPH
nepexoai 10 pUHKOBUX BigHocuH [4]. Bimomi Takox TepMiHH ‘“‘0c000BO-(i3i0NOridHuil MmoTeHIan”,
“ncnxodizioNoriyHMi MoTeHIian”’, 0 BUKOPUCTOBYIOTHCS SIK CHHOHIMU MPAIIe3IaTHOCTI JTFOTUHU.

JJist pO3KPUTTS OHATTS “NICHXOJIOTTYHHUN MOTeHIIan’, HOro 3HAYEeHHS IS PO3YMIHHS peaKiii
JMIOJCTBA Ha TII00aNbHI €KOJOTIYHI 3MIHHM CHiJ B3STH 1O yBaru Jeski icropuuni ¢dakru. Taxk,
BCTaHOBJICHO, IO aJIeKBATHICTh 1 €(PEeKTUBHICTh pearyBaHHS JIOJIel Ha TII00aTbHI €KOJIOTiYHI 3MiHU
MICIIS ICHYBaHHS 3aJIC)KUTh BiJl TUITY TIOBEIHKH JIFOJIMHH 1 BiJI “‘COIIIAIBHOTO XapakTepy’ CYCIiIbCTBA.

TakuM 9HHOM, TICHXOJIOTIYHWHN TOTEHIliaJI BUCTYIIa€ B POJIi iHTETPaIbHOI SIKOCTI HaceIeHHs,
sgKa BU3HA4Ya€ WOro 37iOHICTH JO peaizamii ONTUMAIFHUX PIlIeHb NMPH BUHUKHEHHI KPUTHUYHHUX
cuTyallii. BiH MOoe BUSBIIATHCS B IBOX MOBEIHKOBUX TEHJICHITISAX.

[lepma rmonsrae y ¢opMyBaHHI B CYCHUIBHIM CBIZIOMOCTI KOHCTPYKTHBHOI imei i
TICUXOJIOTIYHOI YCTAHOBKH Ha XKHUTTEBY HEOOXITHICTH CYMICHOTO ITOJIOJIAaHHST HEOE3MeKH, MOO1Ti3aIliio
JOJel 0 aKTMBHUX il TIPU TOTOBHOCTI /IO BIJIMOBH Bijl aHTAaroHICTHYHUX TPYNOBUX IHTEPECIB i
0COOMCTHX OJar 3apajy TOCSITHEHHS 3arajibHOi METH.

Hpyra TeHzmeHUis — po3nal €JUHOI CaMOCBIZOMOCTI CYCHUIBCTBA Ha MPOTHIICKHI Tedil,
(GopMyBaHHS HEKOHCTPYKTHBHUX TPYNOBHUX YCTaHOBOK arpeCHBHO-CTOICTHYHOTO Xapakrepy abo
MACHBHOTO THITY, TOBE/IHKA, CIIPSIMOBaHA Ha BUPIMICHHS 3aB/IaHb HA KOPUCTh OKPEMUX IPYII.

3aBaaHHs MPOrHO3YBAHHS COLIAIBHO-TICUXOJIOTTYHUX e()EKTIB II00aJbHMUX 3MIiH B 3HAYHIM Mipi
3BOJUTBHCS A0 NPOTHO3YBAaHHS PiBHA IICHXOJIOITYHOTO MOTeHiany. Big Toro, 3 SKMM MOTEHLIATIOM
JFOJICTBO 3yCTpivae TIOOANBHI 3MiHH, Bijl TOTO, SIK Oyje TpaHC(OpPMOBAHHH IIeH MOTEHIAN, 3aJICKUTh
JIOJS LIMBUTI3aLIi].

[Ipobnema TakuM 4YHHOM (HOPMYJIOETHCS SIK OIIHKA CIiBBIAHOIIEHHS MCHUXOJIOTTYHOTO
NOTEHILIaTy JIIOACTBA 13 3arpo3010 INI00ABHUX 3MiH CEPEAOBHILA, 8 MOXKIIMBI MPAKTUYHI MPOMO3UIIiT
MOBMHHI OyTH CHpsiMOBaHI Ha 30epekeHHs a0o 30UIbLICHHS IOro MoTeHmiany. ll{oHaknepuum
3aBJIaHHAM Yy BUPILICHH] Ha3BaHOI IPOOJIeMHU € BU3HAYEHHS CYTi MCUXOJIOTTYHOI0 MOTEHIiaTy 1 OLTYK
1HAMKATOPIB, 32 JOMOMOT'OIO SIKUX HOr0 MOXKJIMBO OL[IHHUTH.

VY Haylli TEPMiH «HOTEHIIa» BUKOPUCTOBYIOThH JY)K€ 4acTO. BBEJCHI MOHATTS «COLiaIbHHIMA
MOTCHITIAY, «TPYMOBUN TOTEHIAI». Y OCHIDKEHHSIX aeMorpadiB BHUKOPHUCTOBYETHCS TEPMiH
«IKICHUH MOTEHIIa)I HACEICHH).

Y poboTax eKOJIOTiB 3yCTPIiTaEMO MTOHATTS «COIiaTbHO-TPYIOBUH TOTEHITIAN HAaceneHHs». [1i
COIIATBHO-TPYZIOBUM TIOTCHITIAJIOM PO3YMIETHCS KOMIUICKC COIIabHO-TICUXOJIOTIYHUX 1 MEIUKO-
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010JIOTIYHHX XapaKTEPUCTUK IKHUTTENISUIBHOCTI JtoAel. [IpUCTOCOBHI MOXIHMBOCTI MOMyJALii B
AHTPOIIOJIOr1] HA3UBAOTh «AaJalITUBHUM IOTCHLIIATIOM.

VY (iziomorii 3MicT MOTEHIiaTy BH3HAYAETHCA TEPMIHAMH ‘‘TIparie3AgaTHICTh, “Qi3iomoriuni
pe3epBH Opranizmy’’, “roMeocTaTHYHHUN MOTEHIian”.

CyTh BCIX PO3MISHYTUX HOHATH IOJISTa€ y BU3HAUEHHI NESKUX CYKYIHHX MOJXKJIMBOCTEH
JOAe 3AifiCHIOBaTH CBOIO [isUThbHICTH. [IpoTe mpu 1bOMy MOBWHHI CTaOLTi3yBaTHCS 30BHIIIHI
XapaKTePUCTHUKH 1 CTABATH BITHOCHUMHU MMOHATTS KUTTEAISUIBHOCTI 1 JOOPOOYTY.

3 METOH OIIIHKM MOXJIMBOCTEH CTIHKOCTI JFOMUHU JO TJIOOAJBHUX 3MIH CEepeloBUINA 1
MIPOTHO3YBAHHS PEAaKIlii Ha IIi 3MIHM CIiJ] BBECTH IHTETPAJbHY XapaKTEPUCTHUKY BIACTHBOCTEW JIFOMHU-
TIOMYJIAIII-eTHOCY-ITIOZICTBA, SIKa BH3HAYAE 1X 3MIOHICTH IO peaiizailii MeTH, IO CTOITh Iepen KOXKHUM
piBHEM iepapXil Ha3BaHOTO JaHIIOKKA. Ha3BeMo 1110 XapaKTepUCTHKY ‘YKUTTEBHI MOTCHINAN .

[IpyHIMIIOBO BaXIMBUM € T€, IO BaXJIMBOIO METOIO € HE TUIBKM BIDKMBAHHSA, ajie 1 AyXOBHA
camopeaizallisi JFOICTBa, 30LTBIIIEHHS MOXKIIMBOCTEH 30epeKeHHS JKUTTS JIFOJIHU SIK BUIY 1 3aI0BOJICHHS
notped mnpu Oyab-AKil AWHAMIIN 30BHINIHIX YMOB. TOMy JKHUTTEBUI MOTEHINA] MOYKHA BHU3HAYMTH SIK
IHTEeTpaNIbHY 3AaTHICT 30epexKeHHs O10IOTIUHOT 1 TyXOBHO-TICHXOJIOTTYHOT YKUTTEMISIIBHOCTI 1 31HCHEHHS
TIePETBOPIOBAIIHHOI NiSUTHHOCTI, CIPSIMOBAHOI Ha JIOCATHEHHS 3arajlbHOT METH.

ChorojiHi JIOMiHY€ TEHJICHIIiS 3BSICHHS TOHSTTS JKUTTEBOTO MOTEHINATY JIO MOHATTS “‘PiBEHb
370pOB's”, MPU LLOMY IPOIOHYIOTHCSI Pi3HI BapiaHTH KpPHUTEpiiB, IO PO3KPUBAIOTH HOrO CyTh. Aue
BCTAHOBJICHI B COIIANIBHIN TICHXOJIOTIi 3aKOHOMIPHOCTI TIOKa3yIOTh, IO TTOBEIHKA JIFOJIeH, X CTIHKICTh 10
BIUTMBY IIIOOANTFHUX 3MiH, XapakTep i (hopMa KOJIEKTUBHOI Bi/IMIOBI i BU3HAYAIOTHCSA 1 IHIMMMHA YNHHUKAMH,
HAIPUKJIaJ], aIanTaIliifHOI 3IATHICTIO, XapaKTePOM IICHUXOJIOTIYHUX YCTAHOBOK, OCOOJMBICTIO PETYJISIIil
TICHXOJIOT1YHUX MEXaHi3MiB, CTYIIEHEM YCBIJOMIIEHHS CUTYaIlil i ToMy noAioHe Ha3zemo CyKyIHICTh X
XapaKTEPUCTUK TICUXOJIOTIYHAM TIOTEHINANOM, SKUHA, O€3yMOBHO, OJHOI0 3i CBOIX YacTHH Mae
TICUXOJIOTIUHE 3/I0POB'sl HACEJICHHSI 1 KyJIbTYpPHO-00YMOBIIEHI SIKOCTI OCOOMCTOCTI 1 CYCIILIBCTBA.

HeMOXIHMBICTh BUKOPUCTAHHS TOHATTS ‘‘370POB'S HACEICHHS SK EIWHOTO JUIS OIIHKH
JKUTTEBOTO TIOTEHITiaTy, MOB'sI3aHa TaKOX 3 THM, 110 3rigHO0 CTaTyTy BCECBITHROI OpraHi3allii OXOpoHU
3JI0POB'St BOHO BH3HAYAETHCS, SIK CTaH “MOBHOTO (Pi3MYHOTO, TYXOBHOTO i COLIAIILHOTO A00pOOyTY”.
JoOpe BimoMo, 110 IisJIbHICTH y 0araThOX BHIIAJKaX MOJKE 1 MOBHMHHA 3JIMCHIOBATUCS BCYIEped
“no6poOyTy”. bBinbml TOro, 3TiIHO CyYacCHHM KOHIIENITyaJIbHUM TIOTIISIIaM, JOOpOOyT, CHMETpis
NPOTHUCTOATh TEHAEHLII PO3BUTKY B YMOBax HOOC(EpPH MOXXYTh BUKIHMKATH KOJi3il, NMpH SKHUX
HaOLIBII GJIATOTIOTYYH] €KOJIOTIYHI €IEMEHTH CTAIOTh HAypa3IHBIIIMMH.

KoMmruiekc YMHHHKIB, $Ki BH3HAYalOTh 3IaTHICTh €THOCY 3/iHCHIOBATH O0O'€KTHBHO
ONTUMAaJIbHI [ii, CIpSMOBaHI HAa JOCATHEHHS 3aralbHOI METH, 10 SKHX HAJEXHUTh 3aBIAaHHS
NPOTHUCTOSIHHSI TI00ABHUM 3MiHaM, OyB IMO3HAYCHUH SK MacioHapHICTh, TOOTO colliaiibHa €HEpris,
CHIpsSIMOBaHa JI0 €IHAHHS 1 IOCHJICHHS PO3BUTKY €THOCY.

TakuM YWHOM, MOXXHA JOMYCTHUTH, IO MACIOHAPHICTH 1 Mpame3laTHICTh € TMOXiTHUMH
TICUXOJIOTIYHOTO TOTeHIiany. JKHTTEMISIBHICTh MOMYJSAMii y BCIX 11 YHUCIEHHUX TPOSBAX €
peaiizali€ro KUTTEBOTO MOTEHIIATY B KOHKPETHUX YMOBaX MPUPOTHOTO i COLIAILHOTO CEPEAOBUINA 1
CHoco0iB isUTBHOCT.

MOHITOPHHT HaBKOJHIIHBOTO CEPEJOBHINA — II€ CUCTEMa CIIOCTEPEKEHHsI, aHaji3y CTaHy i
NPOTHO3Y MOXIIMBUX 3MiH HaBKOJUWIIHHOTO CEPEIOBUING, IO BUKIHKAHI aHTPOIIOTEHHUMHU
yuHHUKaMH. CTOCOBHO OLIHKH 1 YIPABJIHHS SKICTIO HAaBKOJIMIIHLOTO CEPEAOBHUIIA PETIOHIB OCHOBHE
3HAaYCHHS Ma€ CaHITapHO-TOKCHUKOJIOTIYHMI YpiBEeHb MOHITOPHMHTY, IOB’A3aHid 3 KOHTPOJIEM 3a
3a0pyIHEHHSIM KOMITOHEHTIB MIPUPOJHOTO CEPEAOBUINA — TIOBITPS, IPYHTY, BOJU. MeTa perioHaIbHOTO
MOHITOPHHTY — 3a0e3leulTH 0ci0, mo npuiiMaroth pitieHHs (OI1P), HeoOximHOW iH(pOpMAIIi€E s
TUTAHOMIPHOTO 3HIDKEHHS PiBHsI 3a0pyJHEHHs HAaBKONMIIHBOrO cepenoBuiia. s 3mificHeHHS wLi€l
OCHOBHOT MeTH HEOOXiZIHO BHUPIIINTH BaXJIMBI HAYKOBO-TEXHIUHI 3aBAAaHHS OTPUMAaHHS JOCTOBIPHOI
iHpopmarii ¥ iHpopmMaliitHoro 3abe3nedeHHss MOHITOpUHTY. it 1[bOTO, Y CBOIO 4epry, IMOTpiOHe
BIJMOBiHE  COLIAJbHO-TICUXOJIOTIYHE 1 1HXEHEPHO-TICHXOJOriuyHe 3a0e3levyeHHs] CTBOPEHHS
iHdopmariinux Mmoneneir Ha 0a3zi [IEOM. 3 Takux Mojeneil CKIIAIarOThbcs OaHKW Pi3HOPiIHOI
iHpopMarii: mpo XiMiuHI 3a0pyJHIOBAaYl CepeloBHINA, iX MEIWKO-OIOJOTiuHI BIACTHUBOCTI, IPO
JDKEpeia TEXHOTEHHOTO 3a0pyIHEHHS 1 TOMY MOiOHE, a TaKOXK MPHUKJIAIHI 3a0e3MMeuyrodi IporpaMu
NPOTHO3YBaHHSA, KOMIUIEKCHOTO IUIAaHYBaHHSI, €KCIEPTH3M NPOEKTiB. Y MONIOHMX iH(pOpMaLiiHUX
CHCTEMax IMHUPOKO BUKOPHUCTOBYIOTHCS TUCIUICHHI Bigeopsan [IEOM.
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Merto10 cTaTTi € 3’CyBaHHS OCOOJIMBOCTEH COIIAJIbHOT MiATPUMKH JKUTTENISIILHOCTI )KIHOK B
YMOBax JWHAMIYHOI COI[IOTEXHIYHOI CHCTEMH YIPABIiHHS MPUPOTOKOPHUCTYBAHHSIM.

PesyabTaTu fgociigkedHHsi. Bcs BumenepemideHa AiSUTBHICTH 3IIACHIOETBCT B ACY
«Mownitopusr npupopooxoponnoi aisiebHOCTI ([IO/)» B pexumi amianory oci0, mo NpUEMAIOTh
BIIMTOBIIAIBHI PIIIEHHS 3 ONTHUMI3alii €KOJIOTiYHOI 00CTaHOBKHM 3 1HGOOPMAMIMHIMH MOJIEISIMHU,
MPEACTABIICHUMHA Ha JOUCIDICHHWX Bimeopsmax. OcTaHHI TIOBHHHI  BOJIOMITH JOCTAaTHHOIO
€proHOMIYHOIO SIKICTIO, 110 3a0e3Meuye aAeKBaTHICTh PillICHb.

O6ctexeno 350 nocnimkyBanux (omneparopu [IEOM, daxisii 3 ACY, cTyneHTH, 0 MalOTh
HAaBUYKH POOOTH 3 KOMIT IOTepOM) Yy Billi Bix 18 mo 36 pokiB (BcCi KiHKH) 110, i 9ac 1 micis poOoTH 3
muctoieitaumu  Bigeopsgamu ACY  «Monitopunr [1O/[ly». 3aragpHa TpUBAJiCTh MiSUTBHOCTI 3a
JUCIIJICEM HE MEpEeBHINYBala YOTUPHOX TOAMH Oe3rmepepBHOI poOOTH. 3a3majeriib MPOBOIWIACS
OIliHKA «ampiopHOT HaIiHHOCTI» BimeopaaiB. OyHKIIOHATFHUHN CTaH JOCHTIHKYBaBCA METOIUKAMH, IS
SAKUX XapaKTepHi 3HaYHI1 BIIMIHHOCTI 3 JOPOOOYUM piBHEM B aHAIOTIYHOMY JOCIIHKEHHI OIepaTopiB-
MPOKATHUKIB, a TaKOX 3a MokasHukamu enekrpookysorpamu (EOI) i enekrpokapmiorpamu (EKT).
Po3paxoByBanmcss MOKa3HUKH 3MiHH (QYHKIIOHAIRHOTO CTaHy 1 SKOCTI MisUIBHOCTI 0cCi0, 110
MPUAMAIOTh PIillICHHS.

Ha erami excrieprMeHTaIbHOI OIIHKK JUCIUICHHUX BIACOPSIIB JAOCTIIKYBaHI IpPAaIIOBAIU B
peKuMi po3poOICHUX ClIEHApIiB, SIKi IMITYBaIM 3MiHHM €KOJIOTIYHOT 0OCTaHOBKH Ha PiBHI pPerioHy, IO
BiOMBAIMCH Ha iH(QOpMAITiHHIT MozeITi.

[lepion HaBYaHHA POOOTH 3 BijgeopsaaMu OyB TpuBaIUM (2 TOAMHM), OCKLUTBKH JOCITIKYBaHI
MIOCTYIIOBO 3aCBOIOBAIIM PEKUM JIIAJIOTY 3 KOMITFOTEPOM.

JocnimkyBaHi KypcopoM BiA3HadaidW BipHI BIANOBiAI 13 3ampolOHOBaHWX Ha BHUOIp.
[[IBuaKOMifO BUPIIEHHS 3aBAAaHb 3 OIIHKH €KOJIOTIYHOI CUTYyaIlii (PiKCyBaIl MpOrpaMHUM CIIOCOOOM,
MOKAa3HUKH TOYHOCTI 1 HaAidHOCTI OI[HIOBAaUCS TMICIsS EKCIEPUMEHTY. ATpiopHa HaIilHICTh
JUCTUICHHUX BIJICOPS/IiB HaBeeHa y Ta0JL. 1.

JuHamika SKOCTI Ta HAAIMHOCTI BUKOHAHHSA YIPAaBIiHCBKAX 3aBlaHbh IIOKa3aja, IIo
BIPOTiJIHICTh HAJAIHHHUX pIillIeHb TOCTYNOBO TUHAMIYHO 3HIKYBanach y JOCIIDKYBaHMX B XOJi
PO3BHTKY poOOTH 3 Oe3nepepBHUMHE iHPOPMALIHHUMHU MMOTOKaMH, NMPUYOMY BUcoko3Hauumo (P <0,
01) mBHIIe Y «anpiopHO HEHANIHHUX» BiACOPSIiB MiAcucTeMu « MOHITOPUHT TPYHTIBY.

B xoai ekcrnepuMeHTY MiATPUMYBABCS HAaB’sA3aHHI PEKUM 3 YCTAHOBKOIO HAa HaJiHHICTh
BUKOHAHHS 3aBJIaHb YIPABIiHHS CUTYAIII€I0, [0 MOJIETIOBAIACS

Tabmumns 1. AmpiopHa HamilHICTE Oe3NepepBHUX TUCIUICHHUX BilEOPSAAIB JIHHAMIYHOI
COIIIOTEXHIYHOI CUCTEMH MPUPOJO0XOPOHHOI isTEHOCTI

ITapametp OntumaneHi (O) Ta nmomyctumi | Bimeopsin Bineopsin
(J1) 3HauenHs mapameTpa «MoHniTopuHT «MoHiTopuHT

atMochepn» IPYHTIB»

Hacwuuenicts 0-6-8 J<14 5 7

BiJIEOpSIiB

Oe3nepepBHOI

iHpopmaii

Konysanns

iHdopmartii 0-5 J1-18 5 7

XapaKTepUCTUKU

KO/y:

o(opMITeHHS 0-9 J1-18 10 9

BEJIMYMHA 0-3 -6 1 3

KOHTpacT 0-3 -6 7 4

CHPSIMOBaHICTb 0-3 -9 5 4

JHIAHICT 0-3 -7 6 6

MUTOTIHHS 0-3 J-12 5 7

Anpiopnuii (Kamp), 0-4-5 1-3-4 4,5 3,5

6an
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3MiHa HapOCTAIOYOro CTOMJICHHS MPU POOOTI IOCTIIKYBaHHX 3 MUCIUICWHUMH BiJeopsIaMH
ACY «Mouitopurr I10/]» Oyma HacTymHOIO: icTOTHA 3MiHa (PYHKIIOHAIFHOTO CTaHY MPAaKTUIHO He
BUSIBIISIETHCSI TIPH POOOTI 3 BiEOPSIOM IPOTITOM OJHIET TOMAWHU HANOTY 3 KOMIT IOTEpOM. 3Ha4YHE
CTOMJICHHSI BUSIBIISIETBCSl TICINISl 3aKiHYEHHS JBOX 3 MOJOBMHOIO TOAMH Oe3mepepBHOI poOOTH 3a
JUCTUICEM TIPHU cTaTUCTHYHO 3HadymwX (P < 0,05) BigMiHHOCTSAX 3 JOPOOOYUM piBHEM IS TIOKA3HHUKIB
KapAiOpecIipaTopHol CHCTEMH Ta eJIeKTPOOKyJIorpaMu. Bil3HagyaeMo CTaTUCTHYHO 1CTOTHE
3MEHIICHHS TPUBAJIOCTI KapIiOiHTEPBAIIB IS BiICOPSAIIB 000X MiICUCTEM, 1110, PA30M 3 JTUHAMIKOO
3MiHM ToKa3HMKiB EOI, CBiAYNTH NPO BCTAaHOBJIEHHS BUPAKEHOTO CTOMJICHHS OE3BiIHOCHO 3
«amnpiopHOIO HAMIMHICTIO» BimeopsmiB (Tadm. 2).

Buninsiemo o0coOMMBICTH B3a€EMOJIl AOCHIMKYBaHUX, Mpamorunx B cucreMi ACY
«Mownitopunr [TIO/l» B MOpiBHSAHHI 3 OonepaTOpaMHU-IIPOKATHUKAMU: TPUBAJICTH BiJTHOBUOTO MEPioay
MOYATKOBUX MMOKAa3HUKIB (DYHKIIOHATBFHOTO CTaHy y HHX B cepeaHpoMy 3HaumMo (P < 0,05) mosre,
IO TIOB'S3aHO 3 OUIBIINM CTYyIEHEM CTOMJICHHS y 3B’SI3KY 3 BIJCYTHICTIO 3a3[asierifnbp BHPOOIEHOT
cucteMu (opMyBaHHS Ta MATPUMAHHS MPaNE3JaTHOCT Y BUMIIAAI MpodeciiiHuX TPEHIHTiB.

Tabmuus 2. ani EOT i EKT B pi3Hi nepiogu podotu gocuimxysanux (M+m)

Ilokazuuk | Bimeopsn [epen [1ig gac pobotu [Micas Iepion
MOYaTKOM | Ha B B pobotu | poGotu
nepiony MoYaTKy | cepeiuHi | KiHmi

KKO MAC 14,0 13,6 17,3 25,0 21,2 [poTsirom
3,5 2,0 1,0 0,6 2,8 1-of roguau

MI'P 17,5 16,3 23,0 28,2 20,5
55 6,5 0,8 2,5 1,0

R-R, c MAC 0,70 0,75 0,73 0,72 0,70

0,25 0,15 0,18 0,10 0,15
MI'P 0,68 0,75 0,80 0,65 0,70
0,10 0,15 0,10 0,11 0,12

KKO MAC 24,6 23,6 20,3 27,0 28,2 [poTsirom

3,5 2,0 1,0 0,6 2,8 2-01 TOIUHHA
MI'P 27,5 28,3 29,0 30,2 29,5
5,0 6,0 0,8 2,3 1,0
R-R, c MAC 0,72 0,73 0,70 0,73 0,73
0,20 0,10 0,15 0,10 0,15
MI'P 0,78 0,77 0,81 0,77 0,76
0,10 0,15 0,10 0,11 0,12
KKO MAC 24,5 23,6 24,3 25,0 31,2 [IpoTrsirom
3,0 2,5 1,0 0,6 2,8 3-0i ronuHn
MI'P 37,5 36,3 43,0 44,2 42,5
50 6,0 0,8 2,5 1,0

R-R, c MAC 0,75 0,76 0,69 0,76 0,75

0,25 0,15 0,18 0,10 0,15
MI'P 0,73 0,74 0,72 0,71 0,72
0,10 0,15 0,10 0,11 0,12

pumitka: KKO - kinbkicts «kpokiB» oka EOI', R-R-tpuBanicts kapmioinrepsaniB; MAC — mis
BiZIeOps Ty MOHITOpUHTY atMocdepu, MI'P- uis Bizeopsiay miJicicTeMi MOHITOPHHTY TPYHTIB.

OcTtaHHe NOB’S3aHO 3 THM, L0 HaBiTh MicJs TPHOX T'OAWH POOOTH 3a JHCIUICEM 3 «aIpiOpHO
HEHaJiTHUMI» BiieOopsAaMH IHTETpaJIbHUN TOKA3HUK JIUILE HAOIU3UBCS IO MEXKi IOMyCTUMHX 3MiH.

OtpumaHi pe3yJbTaTH MIATBEPJMIN MOXJIHMBICTh BHUKOPHCTaHHS ICHXOJOTIYHHX 1
ncuxoQi3ioNoriuHuX KPUTEPIiB JUIA TICUXOJIOTIYHOTO 3a0€3MEYCHHS SKOCTI TUCIUICHHUX BiICOPSIIB i
JUIL PO3POOKM PEXUMHHUX 3aXOIiB IiSUIBHOCTI 3 HUMH B KOHTEKCTI peanizalii mporpaM pO3BHUTKY
CTCH. Ocobam, mo mpamoioTh 3 guciuieinumu Bifeopsaamu ACY «Mownitopusar [TOdy», sk i
oreparopaM aHAIOTIYHUX TUHAMIYHHUX COIIIOTEXHIYHMX CHCTEM, MOXKHA PEKOMEHIYBaTH TPHUBANICTh
Oe3mepepBHOI pOOOTH 3a JUCIUICEM NP BUPILICHHI OMEpPaTUBHHUX 3aBlJaHb He OibIE OBOX TOAMH,
po3aiIeHNX 15-XBUIIMHHOIO TTEPEPBOIO.

3a HaACHIAKAMU TEOPETHUYHUX 1 EKCIIEPUMEHTAIBHUX TOCHIDKEHb TUCIUICHHHX BiICOPSITiB
ACY «Momnitopunr IIO[» oTpumaHi XapakTEpPUCTHKH iX SKOCTi, IIO NO3BOJSIIOTH HPOTHO3YBAaTH
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eeKTHBHICTh pOOOTH 0Ci0, 110 MPUIMAIOTh BUPILICHHS Ha OCHOBI iH(OpMamiiHUX MOJENCH IHOTOo
iy 1 MoxunBi 3miHE DC. Y BUMaAKy 3 «ampiopHOI0 HEHAMIHHICTIO» AWCIUIEWHUX BIACODPSIIB 3
MiJICICTEMH «MOHITOPHHTY TPYHTIB» CBO€YacHO (Ha TepemnpoeKkTHil cTasmii) Oyio mpoBemeHoO ix
NICUXOJIOTIYHE BJOCKOHAJICHHA IUIAXOM IIPUBEACHHS Yy BIAMOBIAHICTh IMOKa3HHUKIB «ampiopHOI
HAIIHHOCTI» HOPMATHBHIM BHMOTaM.

BucnoBku. B xomi mpoBemeHHWX MOCTiIKEHB CTOCOBHO peaii3allii mporpaM pO3BHTKY
JIMHAMIYHOI COIIOTEXHIYHOT CHUCTEMHM BCTAHOBJICHI pE3YJIbTAaTH, BAXKIWBI JUIS TICHUXOJIOTIYHOTO
3a0e3MeUYeHHs SIK 3 TOUKU 30py NPOCKTYBAIBHUKIB (PO3pOOHUKIB), TaK 1 KOPUCTYBadiB, a came:

1. 3 Toukm 30py miAcHCTEMH BimoOpakaTbHO-MOENOY0] iH(pOpMaiiHOi aKTHBHOCTI
MPOEKTYyBAIbHUKA MIIBHUINEHHIO YBaru A0 iH(GOPMAIITHOTO TOBiTOMIIEHHS CIpHSE€ HOro TEeXHIKO-
€CTeTUYHa MPHUBAOIUBICTb, 1110 OE3MOCEPENHBO BINBAE HA CIIPUHHSATTS KOPUCTYBaya.

2. IcHye B TeH/AEHIIIT TO3UTUBHUI B32a€MO3B'SI30K MIXK TEXHIKO-€CTETHYHOIO MPUBAOIUBICTIO 1
3armaM’ ITOBYBaHICTIO iH(OPMAITIITHOTO TTOBiTOMIICHHSL.

3. IlpuBaOnuBimn B €CTETHYHOMY BIJHOIICHHI iH(GOpPMAIifiHI TOBIMOMJICHHS 31aTHI
BUKJIMKAaTH 1HTEpec N0 cebe y KOpHCTyBaya, HaWKpalmliM YWHOM BHKOHYIOYHM iH(OPMAaTHUBHY 1
iHdopMariiHy QyHKITI.

B mixcucremi ncuxomnoriyHoro 3a0e3neueHds BU3HAYCHA POJIb KPUTEPII0 TEXHIKO-€CTETHYHOT
NpruBabIMBOCTI Ha BCiX eTamax iHpopmauiiiHoi koMyHikauii. EcteTnunuii kputepiit, abo kputepiit
JIOCKOHAJIOCTI NW3aiflHy MOXKE€ BHCTYNaTH SK MPIOPUTETHUH TPH 1HKEHEPHO-TICUXOJIOTIIHOMY
MPOEKTYBaHHI, paHKyBaHHI MOTPeO, OMLiHIl, BAOCKOHAICHH] 1 peali3amii mporpaM po3BUTKY 3pa3KiB
K y (opManbHOMY TaK 1 y 3MICTOBHOMY IUIaHI HIO BaXKJIMBO Ui 1HXKEHEPHO-TICHXOJIOTIYHOTO
NPOEKTYBAHHS HA PaHHIX HOTo eTamax.

B migcucremi iHTerpampHOI peryiAllii  BCTaHOBJIEHI (acuWHATHBHI 3aco00M  BIUIMBY
iH(pOpMaLliiHUX TOBIJOMJIEHb Ha PI3HUX eTamax ICHUXOJIOTIYHOTO 3a0e3NeveHHs] KOMYHIKaTHBHOTO
npoliecy, SKi JO3BOJIAIOTH Y MEPCIEKTHBI e(eKTHBHIIIe BUKOPUCTOBYBATH OCOOIUBOCTI (hOpMyBaHHS
CIIOTJISIIATBHOT CTOPOHU iH(opMaIlii, 0 cKiIafgae OKpeMHUN HAIpsIM HOJANBIIIX PO3BiTOK.
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