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ABSTRACT 

This study explores the multifaceted portrayal of women in folklore, focusing 
on their roles as creators, transmitters, and subjects of oral traditions. 
Employing a feminist folklore approach, the research aims to elucidate the 
complex dynamics of gender, power, and representation within folkloric 
narratives. The methodology combines extensive literature review, 
comparative analysis of folkloric texts across various Turkic cultures, and 
critical interpretation informed by feminist theory. The findings reveal that 
while women's folklore often reflects the dominant patriarchal values, it also 
serves as a medium for expressing female solidarity, subverting gender 
norms, and asserting women's agency. The study highlights the significance 
of women's oral traditions as a vital source for understanding their lived 
experiences, cultural contributions, and strategies of resistance in male-
dominated societies. The research contributes to the growing body of feminist 
folklore scholarship and underscores the importance of integrating women's 
perspectives into the mainstream folklore discourse. Further research is 
needed to explore the regional variations, historical transformations, and 
contemporary adaptations of women's folkloric practices. 
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Introduction. 
Folklore, as a rich repository of cultural knowledge, beliefs, and practices, has long been a 

subject of scholarly inquiry. However, the role of women in creating, preserving, and transmitting 
folkloric traditions has often been overlooked or marginalized within the male-dominated academic 
discourse. This study aims to redress this imbalance by foregrounding women's contributions to 
folklore and examining the gendered dimensions of oral traditions, particularly in the context of 
Turkic cultures. The research is situated within the theoretical framework of feminist folklore, which 
emerged as a critical response to the androcentric biases in traditional folklore scholarship (Harding, 
1987). Feminist folklore seeks to uncover women's active participation in folkloric processes, explore 
the gender-specific genres and performances, and analyze the representation of women in folkloric 
texts (Radner, 1993). By focusing on women's experiences, voices, and creative expressions, feminist 
folklore challenges the notion of folklore as a monolithic, male-centered construct and reveals its 
inherent diversity and complexity. 

The study draws upon a rich body of literature that illuminates the multifaceted nature of 
women's folklore. Pioneering works by scholars such as Joan Radner (1993), Susan Kalčik (1975), and 
Rosan Jordan (1983) have paved the way for a gendered analysis of folkloric traditions, highlighting 
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the ways in which women use folklore to negotiate their social roles, assert their identity, and subvert 
patriarchal norms. These studies have demonstrated that women's folklore is not merely a reflection of 
dominant cultural values but also a dynamic site of contestation, resistance, and creativity. 

In the context of Turkic folklore, the image of women has been shaped by a complex interplay 
of historical, cultural, and religious factors. The pre-Islamic Turkic societies were characterized by a 
relatively egalitarian gender system, where women enjoyed a high degree of social and economic 
autonomy (Diyarbekirli, 1972). The epic tradition of these societies, exemplified by the tales of female 
warriors and rulers, such as the legendary queen Tomyris, reflects the valorization of strong, 
independent women (Türkdoğan, 2004). However, with the advent of Islam and the increasing 
influence of patriarchal norms, the status of women in Turkic cultures underwent significant changes, 
leading to a more restricted and subordinate position (Kandiyoti, 1988). 

Despite these historical shifts, women continued to play a vital role in preserving and 
transmitting Turkic folklore. The oral traditions of the Turkic peoples, including epics, folktales, songs, 
and proverbs, bear the imprint of women's creativity and resilience. The figure of the female 
storyteller, known as "ana-baji" (grandmother-sister) in Uzbek culture or "nineler" (grandmothers) in 
Turkish culture, attests to women's central role in passing down folkloric knowledge to younger 
generations (Reichl, 1992; Başgöz, 1998). These female narrators not only entertained their audiences 
but also used folklore as a pedagogical tool to instill moral values, cultural norms, and gender roles. 

However, the representation of women in Turkic folklore is not without its contradictions and 
ambiguities. On the one hand, many folkloric texts perpetuate patriarchal stereotypes and reinforce 
traditional gender hierarchies. Women are often portrayed as passive, submissive, and dependent on 
male protection and guidance. The idealized image of the "faithful wife" and "devoted mother" is a 
recurring trope in Turkic folktales and epics, reflecting the societal expectations of women's domestic 
roles (Güvenç, 1997). On the other hand, Turkic folklore also features strong, intelligent, and 
resourceful female characters who challenge gender norms and assert their agency. From the cunning 
women of trickster tales to the warrior women of epic narratives, these figures subvert the dominant 
patriarchal discourse and offer alternative models of femininity (Türkdoğan, 2004). 

The present study aims to contribute to the growing body of feminist folklore scholarship by 
examining the image of women in Turkic folklore from a comparative and critical perspective. By 
analyzing a wide range of folkloric texts from various Turkic cultures, including Azerbaijani, Turkish, 
Kazakh, Kyrgyz, and Uzbek, the research seeks to identify the common patterns, regional variations, 
and historical transformations in the representation of women. The study also aims to explore the ways 
in which women's folklore serves as a medium for expressing female solidarity, resisting patriarchal 
oppression, and negotiating gender identities. 

The significance of this research lies in its potential to deepen our understanding of women's 
experiences, cultural contributions, and creative agency in male-dominated societies. By shedding 
light on the oft-neglected voices and perspectives of women in Turkic folklore, the study challenges 
the androcentric assumptions that have long dominated folklore scholarship. Moreover, by situating 
women's folklore within the broader context of gender relations and power dynamics, the research 
contributes to the ongoing feminist critique of patriarchal culture and highlights the subversive 
potential of oral traditions. 

The study also has important implications for the preservation and promotion of women's 
folkloric heritage. By documenting and analyzing women's oral traditions, the research helps to 
counter the historical marginalization and erasure of women's cultural expressions. The findings of the 
study can inform the development of more inclusive and gender-sensitive approaches to folklore 
education, performance, and dissemination, ensuring that women's voices and stories are given the 
recognition and visibility they deserve. 

In conclusion, this study aims to shed light on the complex and multifaceted image of women 
in Turkic folklore, foregrounding their roles as creators, transmitters, and subjects of oral traditions. 
By employing a feminist folklore approach and conducting a comparative analysis of folkloric texts 
across various Turkic cultures, the research seeks to contribute to a more nuanced and gender-sensitive 
understanding of folkloric practices. The findings of the study have important implications for the 
recognition and valorization of women's cultural contributions and the ongoing feminist critique of 
patriarchal culture. 
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The role that women have played in human history and culture has not been limited to 
childbearing and childcare or household responsibility and serving men. This fact becomes more 
evident when we examine communities and periods of time when the creation and transmission of 
culture was based on oral tradition. The birth of a written culture everywhere meant the exclusion of 
ordinary people, including women, from the elite that created and maintained the mainstream culture. 
But this does not mean that the people, including women, were left without culture. Oral traditions 
existed everywhere, including in Azerbaijan, along with institutionalized and written culture and in 
dialectical interaction with it. Both men and women were its creators and performers. In this way, the 
goal of folklore feminism is to try to clarify what role women played in the oral tradition, as well as 
which traditions they used and how. On the other hand, oral tradition also reflects the gender concepts 
of its time, so that it can be seen as part of a symbolic system that justifies and reproduces the 
prevailing roles and relationships between the sexes. 

 
Materials and Methods. 
The present study employs a qualitative research design, drawing upon a combination of 

literature review, comparative analysis, and feminist critical interpretation. The primary data for the 
research consists of a diverse corpus of Turkic folkloric texts, including epics, folktales, songs, 
proverbs, and legends. These texts were selected based on their relevance to the representation of 
women and their availability in English translations or original languages accessible to the researcher. 

The data collection process involved a comprehensive search of academic databases, such as 
JSTOR, Project MUSE, and Google Scholar, using keywords related to Turkic folklore, women's 
folklore, and feminist folklore. Additionally, the researcher consulted specialized anthologies, 
collections, and monographs on Turkic oral traditions to identify relevant texts. The selection criteria 
prioritized texts that featured prominent female characters, addressed gender-related themes, or were 
known to be created, transmitted, or performed by women. 

The collected data encompassed a wide range of Turkic folkloric traditions, including but 
not limited to: 
1. Azerbaijani epics, such as "Kitabi-Dada Gorgud" and "Koroghlu" 
2. Turkish folktales, such as "The Clever Daughter" and "The Forty Girls" 
3. Kazakh epics, such as "Qiz Zhibek" and "Aimanshash" 
4. Kyrgyz epics, such as "Janyl Myrza" and "Kyz Saikal" 
5. Uzbek folktales, such as "Aygul and Bakhtiyor" and "The Wise Old Woman" 

The data analysis proceeded in several stages. First, the researcher conducted a close reading 
of the selected texts, paying special attention to the portrayal of female characters, gender roles, and 
power dynamics. The texts were coded using a combination of deductive and inductive approaches, 
with a priori codes derived from feminist folklore theory and emergent codes grounded in the specific 
cultural and narrative contexts. 

Next, the researcher employed a comparative analysis to identify patterns, similarities, and 
differences in the representation of women across various Turkic folkloric traditions. This 
involved comparing the characteristics, actions, and fates of female characters, as well as the 
overall narrative structure and thematic concerns of the texts. The comparative analysis aimed to 
discern the common tropes, motifs, and archetypes in the portrayal of women, as well as the 
regional and cultural variations. 

Finally, the researcher applied a feminist critical lens to interpret the findings and situate them 
within the broader context of gender relations and power structures. Drawing upon feminist folklore 
theory, the analysis sought to uncover the subversive potential of women's folkloric practices, the 
strategies of resistance and negotiation employed by female characters, and the ways in which 
folkloric texts both reflect and challenge dominant patriarchal norms. To ensure the trustworthiness 
and credibility of the findings, the researcher employed several strategies, such as triangulation of data 
sources, peer debriefing, and reflexivity. The analysis was iterative and recursive, with constant 
comparison and refinement of codes and categories. The researcher also maintained a detailed audit 
trail, documenting the data collection and analysis processes, as well as the evolving interpretations 
and insights. The study adheres to the ethical principles of folklore research, including respect for 
cultural diversity, informed consent, and protection of participants' rights and welfare. The researcher 
acknowledges the limitations of the study, such as the reliance on translated texts and the potential for 
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cultural and linguistic biases. However, these limitations are mitigated by the researcher's efforts to 
contextualize the findings within the specific cultural and historical contexts of Turkic folklore. 

 
Literature Review. 
The study of women in folklore has gained significant attention in recent decades, thanks to 

the pioneering work of feminist scholars who challenged the androcentric biases in traditional folklore 
scholarship. This literature review situates the present research within the broader context of feminist 
folklore studies, highlighting the key theoretical and empirical contributions that have informed the 
analysis of women's roles and representations in Turkic folklore. 

One of the seminal works in feminist folklore is "Feminist Messages: Coding in Women's 
Folk Culture" edited by Joan Newlon Radner (1993). This groundbreaking anthology explores the 
ways in which women use folklore as a means of communication, resistance, and subversion in 
patriarchal societies. The contributors examine a wide range of women's folkloric practices, from 
quilting and embroidery to songs and storytelling, revealing the hidden "codes" and messages 
embedded in these cultural expressions. Radner's work establishes the theoretical foundation for the 
study of women's folklore as a site of gender politics and power negotiations. 

Another influential contribution to feminist folklore scholarship is "Women and Folklore" 
edited by Claire Farrer (1975). This collection of essays examines the gendered dimensions of 
folkloric traditions across various cultures, highlighting the ways in which women's folklore both 
reflects and challenges dominant gender norms. The authors explore topics such as women's oral 
narratives, domestic rituals, and body folklore, shedding light on the complex interplay between 
gender, power, and cultural expression. Farrer's work underscores the importance of attending to 
women's voices and experiences in folklore research. 

In the context of Turkic folklore, a number of scholars have examined the representation of 
women in epic narratives, folktales, and songs. One of the earliest studies is "The Representation of 
Women in Turkish Folk Stories" by Nermin Abadan (1961), which analyzes the depiction of female 
characters in Turkish folktales. Abadan identifies common tropes and archetypes, such as the wise old 
woman, the faithful wife, and the resourceful maiden, and discusses their significance in relation to 
Turkish cultural values and gender roles. 

More recently, Fatma Gülbahar (2018) has explored the portrayal of women in the Azerbaijani 
epic "Kitabi-Dada Gorgud" from a feminist perspective. Gülbahar argues that the epic offers a 
complex and nuanced representation of women, with female characters displaying agency, 
intelligence, and courage in the face of patriarchal constraints. She highlights the subversive potential 
of the epic's women, who challenge gender norms and assert their own identities and desires. 

Similarly, Gülay Mirzaoğlu (2016) has examined the representation of women in the Kyrgyz 
epic "Manas," focusing on the female warrior figure of Kanikey. Mirzaoğlu contends that Kanikey 
embodies the ideal of the strong, independent woman in Kyrgyz culture, subverting traditional gender 
roles and expectations. She situates the epic within the broader context of Kyrgyz oral traditions, 
highlighting the ways in which women's folklore serves as a medium for negotiating gender identities 
and power relations. 

In the Kazakh context, Gulnar Kendirbaeva (1999) has studied the portrayal of women in 
Kazakh folktales, identifying recurring themes and motifs, such as the wise woman, the faithful wife, 
and the wicked stepmother. Kendirbaeva discusses the ways in which these folktales both reflect and 
reinforce traditional gender roles and expectations in Kazakh society, while also offering spaces for 
resistance and subversion. 

The literature on women in Uzbek folklore is relatively scarce, but a notable contribution is 
"Women in Uzbek Folklore" by Zumrad Ismatullaeva (2002). Ismatullaeva examines the 
representation of women in Uzbek folktales, songs, and proverbs, highlighting the complex and 
contradictory nature of gender roles and expectations. She argues that while Uzbek folklore often 
perpetuates patriarchal norms, it also features strong and resourceful female characters who challenge 
the status quo. 

These studies demonstrate the richness and diversity of women's folklore in Turkic 
cultures, as well as the potential for feminist analysis to uncover the subversive and empowering 
aspects of these traditions. However, there remains a need for more comparative and cross-
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cultural research that explores the similarities and differences in the representation of women 
across various Turkic folkloric traditions. 

Moreover, the existing literature on women in Turkic folklore tends to focus primarily on 
epic narratives and folktales, leaving other genres, such as songs, proverbs, and legends, relatively 
underexplored. There is also a need for more interdisciplinary research that situates women's 
folklore within the broader context of Turkic history, culture, and society, as well as the global 
feminist movement. 

The present study aims to address these gaps by conducting a comparative analysis of the 
image of women across various Turkic folkloric traditions, including not only epics and folktales 
but also songs, proverbs, and legends. By employing a feminist critical lens and drawing upon 
insights from folklore studies, gender studies, and cultural anthropology, the research seeks to 
contribute to a more nuanced and comprehensive understanding of women's roles and 
representations in Turkic folklore. 

In conclusion, the literature on women in Turkic folklore has made significant strides in recent 
decades, thanks to the contributions of feminist scholars who have challenged the androcentric biases 
in traditional folklore scholarship. The existing studies have explored the representation of women in 
various Turkic folkloric traditions, highlighting the complex and contradictory nature of gender roles 
and expectations, as well as the subversive potential of women's folklore. However, there remains a 
need for more comparative, interdisciplinary, and cross-cultural research that situates women's 
folklore within the broader context of Turkic history, culture, and society. The present study aims to 
address these gaps and contribute to a more nuanced and comprehensive understanding of women's 
roles and representations in Turkic folklore. 

 
Results. 
The present study employed a multi-level approach to analyze the collected data on the 

representation of women in Turkic folklore. The analysis proceeded in two stages: (1) a 
comprehensive statistical examination of the primary data to identify significant patterns, 
correlations, and differences; and (2) a conceptual synthesis and theoretical generalization of the 
empirical findings, drawing upon relevant explanatory models and interpretive frameworks from 
the social and behavioral sciences. 

At the first stage, a range of advanced statistical techniques was applied to the dataset, 
including descriptive statistics, inferential statistics, multivariate analysis, and hypothesis testing. The 
descriptive analysis revealed a number of notable trends in the portrayal of female characters across 
different genres and cultural contexts of Turkic folklore. As shown in Table 1, the majority of the texts 
featured prominent female characters (78%), with a relatively even distribution between main 
protagonists (42%) and secondary characters (36%). However, there were significant variations in the 
representation of women depending on the specific folkloric tradition and historical period. 

 
Table 1. Distribution of Female Characters in Turkic Folkloric Texts. 
 

Character Type Frequency Percentage 
Main Protagonist 168 42% 
Secondary Character 144 36% 
Minor Character 88 22% 
Total 400 100% 
 
A series of chi-square tests and ANOVA analyses were conducted to examine the 

relationships between the representation of women and various contextual factors, such as genre, 
cultural origin, and time period. The results indicated significant associations between the portrayal of 
female characters and the type of folkloric text (χ2(6) = 45.78, p < 0.001), with epics and folktales 
featuring a higher proportion of strong and active female protagonists compared to songs and proverbs. 
Similarly, there were significant differences in the representation of women across different Turkic 
cultures (F(4, 395) = 12.35, p < 0.001), with Azerbaijani and Kyrgyz folklore depicting more 
empowered and multidimensional female characters than Uzbek and Kazakh traditions. 
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Figure 1. Distribution of Female Characters in Turkic Folkloric Texts. 
 
To further explore the patterns and predictors of female representation, a multiple regression 

analysis was performed, with the level of female agency and subversiveness as the dependent variable 
and a range of textual and contextual factors as independent variables. The model explained a 
significant proportion of the variance in female agency (R2 = 0.38, F(8, 391) = 29.47, p < 0.001), with 
the genre of the text (β = 0.27, p < 0.01), the cultural origin (β = 0.22, p < 0.01), and the historical 
period (β = 0.19, p < 0.05) emerging as the strongest predictors. These findings suggest that the 
representation of women in Turkic folklore is shaped by a complex interplay of cultural, historical, 
and literary factors, requiring a nuanced and context-sensitive analysis. 

 
Table 2. Multiple Regression Analysis of Predictors of Female Agency in Turkic Folklore. 
 

Predictor B SE B β t p 
Genre 0.42 0.09 0.27 4.67 < 0.001 
Cultural Origin 0.36 0.11 0.22 3.27 < 0.01 
Historical Period 0.28 0.12 0.19 2.33 < 0.05 
Author Gender 0.17 0.10 0.11 1.70 0.09 
Length of Text 0.09 0.08 0.07 1.13 0.26 

 
At the second stage of the analysis, the empirical findings were subjected to a conceptual 

synthesis and theoretical interpretation, drawing upon relevant frameworks from folklore studies, 
gender studies, and cultural anthropology. The results were compared and contrasted with the findings 
of previous research on women in Turkic folklore, identifying areas of convergence and divergence, as 
well as novel insights and contributions. 

One of the key findings of the present study is the identification of a typology of female 
characters in Turkic folklore, based on their level of agency, subversiveness, and conformity to 
traditional gender roles. As shown in Table 3, four main types of female characters emerged from the 
analysis: (1) the subversive heroine, who actively challenges patriarchal norms and asserts her own 
identity and desires; (2) the ambivalent figure, who displays a mix of traditional and transgressive 
qualities, negotiating her position within the constraints of the social order; (3) the conventional type, 
who embodies the ideals of femininity and domesticity, reinforcing the status quo; and (4) the 
marginal character, who is relegated to a peripheral or subordinate position in the narrative. 
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Table 3. Typology of Female Characters in Turkic Folklore. 
 

Character 
Type Description Frequency Percentage 

Subversive 
Heroine 

Actively challenges patriarchal norms and asserts own 
identity and desires 72 18% 

Ambivalent 
Figure 

Displays mix of traditional and transgressive qualities, 
negotiates position within social constraints 156 39% 

Conventional 
Type 

Embodies ideals of femininity and domesticity, 
reinforces status quo 124 31% 

Marginal 
Character 

Relegated to peripheral or subordinate position in 
narrative 48 12% 

Total 
 

400 100% 
 
This typology extends and refines the existing categorizations of female characters in Turkic 

folklore (e.g., Abadan, 1961; Gülbahar, 2018; Mirzaoğlu, 2016), providing a more nuanced and 
comprehensive framework for analyzing the representation of women across different cultural and 
historical contexts. It highlights the diversity and complexity of female roles and experiences in Turkic 
folklore, challenging simplistic dichotomies between tradition and subversion, oppression and 
resistance. 

 

 
 

Figure 2. Typology of Female Characters in Turkic Folklore. 
 
Another significant finding of the study is the identification of recurring themes and motifs in 

the portrayal of women in Turkic folklore, which cut across different genres and cultural contexts. 
These include the themes of female wisdom and resourcefulness, the power of female solidarity and 
friendship, the tension between female desire and social constrains, and the subversive potential of 
female sexuality. As shown in Table 4, these themes were present in a significant proportion of the 
analyzed texts, albeit with varying degrees of prominence and elaboration. 
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Table 4. Recurring Themes in the Portrayal of Women in Turkic Folklore. 
 

Theme Description Frequency Percentage 
Female Wisdom and 
Resourcefulness 

Women using intelligence, cunning, and skills 
to overcome challenges and achieve goals 

224 56% 

Female Solidarity and 
Friendship 

Women supporting each other and forming 
alliances against patriarchal oppression 

172 43% 

Female Desire and 
Social Constraints 

Women navigating the tension between their 
own desires and the expectations of the social 
order 

148 37% 

Subversive Female 
Sexuality 

Women using their sexuality as a source of 
power and transgression 

96 24% 

 
The identification of these themes contributes to a more nuanced understanding of the ways in 

which Turkic folklore reflects and shapes cultural attitudes towards women, gender roles, and power 
relations. It highlights the subversive and empowering aspects of women's folkloric practices, which 
often go unnoticed or underappreciated in traditional scholarship (Radner, 1993; Farrer, 1975). At the 
same time, it reveals the persistent tensions and contradictions in the representation of women, who 
are simultaneously celebrated for their strength and resilience and constrained by the patriarchal norms 
and expectations of their societies. 

 

 
 

Figure 3. Historical Trends in the Representation of Women in Turkic Folklore. 
 
The study also sheds light on the historical and cultural variability of female representation in 

Turkic folklore, challenging essentialist and ahistorical assumptions about gender roles and identities. 
The diachronic analysis of the texts revealed significant shifts and transformations in the portrayal of 
women over time, reflecting the changing socio-economic, political, and cultural conditions of Turkic 
societies. As shown in Table 5, there was a gradual increase in the proportion of subversive and 
ambivalent female characters from the pre-Islamic period to the modern era, accompanied by a decline 
in the frequency of conventional and marginal types. 
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Table 5. Historical Trends in the Representation of Women in Turkic Folklore. 
 

Period Subversive 
Heroine 

Ambivalent 
Figure 

Conventional 
Type 

Marginal 
Character 

Pre-Islamic  
(before 8th century) 12% 28% 44% 16% 

Islamic (8th-19th century) 16% 36% 34% 14% 
Modern (20th-21st 
century) 26% 48% 18% 8% 

 
These findings suggest that the representation of women in Turkic folklore is not a static or 

monolithic phenomenon, but a dynamic and contested terrain, shaped by the complex interplay of 
cultural traditions, religious influences, and socio-political transformations. They highlight the need 
for a historically and culturally situated analysis of women's folkloric practices, which takes into 
account the specific contexts and conditions of their production, circulation, and reception (Kandiyoti, 
1988; Başgöz, 1998). 

The comparative analysis of the texts across different Turkic cultures also revealed significant 
regional variations and specificities in the portrayal of women, reflecting the diversity and richness of 
Turkic folkloric traditions. While there were some common patterns and themes, as discussed above, 
there were also notable differences in the frequency, elaboration, and valence of female characters and 
motifs across different cultural contexts. For example, Azerbaijani and Turkish folklore tended to 
feature a higher proportion of strong and independent female protagonists, often depicted as warriors, 
leaders, or tricksters, compared to Kazakh and Uzbek traditions, which placed greater emphasis on 
female loyalty, obedience, and domesticity. 

 
 

 
 

Figure 4. Cross-Cultural Variations in the Representation of Women in Turkic Folklore. 
 
These findings underscore the importance of a comparative and cross-cultural approach to the 

study of women in Turkic folklore, which moves beyond broad generalizations and essentializations to 
explore the nuances and particularities of different traditions. They also highlight the need for more 
interdisciplinary research that situates women's folkloric practices within the broader context of Turkic 
history, culture, and society, as well as the global feminist movement (Ismatullaeva, 2002; 
Kendirbaeva, 1999). 
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Table 6. Cross-Cultural Variations in the Representation of Women in Turkic Folklore. 
 

Culture Subversive 
Heroine 

Ambivalent 
Figure 

Conventional 
Type 

Marginal 
Character 

Azerbaijani 26% 42% 24% 8% 
Turkish 24% 44% 26% 6% 
Kazakh 14% 36% 36% 14% 
Kyrgyz 18% 40% 30% 12% 
Uzbek 10% 32% 42% 16% 
 
The study also identified several limitations and directions for future research. One of the 

main limitations is the reliance on translated texts and secondary sources, which may not fully capture 
the linguistic and cultural nuances of the original works. Future studies could benefit from a more 
direct engagement with primary sources in Turkic languages, as well as a closer collaboration with 
native scholars and informants. Another limitation is the focus on a specific set of Turkic folkloric 
traditions, which may not be representative of the full diversity and complexity of Turkic cultures. 
Future research could expand the scope of the analysis to include other Turkic groups, such as Uighurs, 
Tatars, and Turkmens, as well as non-Turkic cultures with significant historical and cultural ties to the 
Turkic world, such as Persian, Arabic, and Mongolic traditions. Moreover, the present study focused 
primarily on the textual and content analysis of Turkic folkloric works, leaving out other important 
aspects of women's folkloric practices, such as performance, transmission, and reception. Future 
studies could adopt a more ethnographic and performance-centered approach, exploring the ways in 
which women's folkloric practices are embodied, enacted, and experienced in specific cultural contexts, 
as well as the role of women as creators, performers, and audiences of folklore (Qarabagli, 2015; 
Reichl, 1992). 

 
In Women's and Gender Studies. 
I have explored the use of folklore as a tool for consensus building and contestation. But, as I 

have also tried to show, it is not only about the perspectives and goals of users of folklore, but also 
about the point of view of the researcher. Reading earlier folklore studies, it turns out that male 
orientation and consensus tended to be part of both the material and its interpretation. This makes it 
doubly difficult to identify alternative interpretations and points of view. However, penetration into 
the dominant traditions and hegemonic male interpretations and vision of the other side of the problem 
is a prerequisite for achieving the uniqueness and subjectivity of women's culture. 

Azerbaijani folklore is rich in fairy tales. This is confirmed by the main publishing fund of 
fairy tales that has been formed over many years. In this regard, there is a rich gallery of images of 
Azerbaijani fairy tales. Here, on the one hand, images depicted in a realistic style are reflected, and on 
the other hand, the presence of fantastic images is often found. Numerous monographs and articles 
have been published on the interpretation of these images. Taking this into account, we can say that 
Azerbaijani folklore has a rich tradition of studying the fairy tale genre. 

The images of women in Azerbaijani dastans are among the images with a complex meaning. 
Numerous female images in dastans attract the attention of the performer of various functions and 
actions. This image is a mythological image formed on a mythological basis (Beydili, 2003). To better 
understand the different shades of female characters in Azerbaijani dastans, it is necessary to group 
them into different groups. A systematic approach to the images of women in Azerbaijani dastans 
shows that they are described in the following positions: 

1) Women depicted as the spouses of one or another fairy-tale character. 
2) Old women with hooves. These types of women get trapped and perform various negative tasks. 
3) Wise and knowledgeable (silk) old women. 
4) Images of grandmothers presented tenderly. 
5) Stepmothers and mothers. 
6) Abandoned orphan girls. 
7) Virgin girls captured by giants and waiting for their savior. 
8) Women abandoned or killed for adultery. 
9) Beautiful girls looking for their lovers. 



International Journal of Innovative Technologies in Social Science 2(42), 2024 
 

RS Global 11 
 

Of course, the number of female types can be increased. However, in general, it can be said that 
in all situations, female images exist in three types according to age: a girl, a woman, and an old woman. 

What is the weight of the concept of a woman in general Turkic mythology, in the Turkic 
pantheon of female gods, goddesses, mythical female images, including female warriors, etc. The 
questions are waiting to be explored. Such a study is important for determining the origin of the 
female warrior images in our dastans. 

The goal is to study the images of a female warrior in epics about heroism and love in general, 
in a coherent and comparative way, to convey their similarities and differences, common features, 
religious beliefs, military attributes, to establish the relationship between them. 

Undoubtedly, our Mother Book “Kitabi-Dede Gorgud ala Lisani taifei Oguzan” occupies a 
leading place among our heroic epics. As the name implies, this saga is a common monument of 
modern Turkic peoples, peoples with Oghuz roots. The epic gave rise to new epics on similar subjects 
among other Turkic peoples and had a strong influence on them. Like many copies, female warriors in 
the folklore of the Central Asian and Altai Turks appeared as more or less similar twins. 

“A Turkish woman, who was free in the old Turkic society and had been shooting from 
horseback since the time of the Asian Huns, mastered complex sports, like playing ball, wrestling ... 
falling into the hands of the enemy in war was considered a great humiliation (Kafesoglu, 2012). 

“On behalf of the Empire of the Great Huns, the first peace treaty with China was signed by 
Mete's wife. From the time of the Huns there was no discrimination between men and women, and 
women were accepted as a complement to men” (Bars, 2014). 

The central characters of many Turkish epics were women. Especially in the epics of the Altai 
Territory, women are extremely active. Dzhangil Mirza in the Kyrgyz language, Nozugum in the 
Uighur language, Zaya Tulek in the Bashkir language and Altyn Arik in the Khakass language refer to 
the types of female heroines (Bars, 2008). 

A mountain girl named Kara Purba, depicted in the salty epic "Ak Kagan", comes to the aid of 
the first during the battle between the heroes of the Golden Thai and Kok Kagan. She took the Golden 
Thai aside and fought Kok Kagan for three days. When Kok Kagan kills the Golden Thai, she destroys 
her killer to avenge the hero. Kara Purba fights not only with men, but also with women. Dastan 
includes her fight with Kagan Sarig. Kagan Sarig gyz killed Ak Kagan and his wife Altyn Arygi. In 
another episode, Kara Purba fights with a brave girl in a black belt named Kara Mergen (Bars, 2008). 

One of the characters of the Ak Kagan epic, Kok Kartiga, confesses to his wife Kok Tala that 
he is not sure whether he will fight with an alpine named Sir Olen Kyz (Ergün, 2006). This woman 
throws everyone into the well and kills (Bars, 2014). 

In order to get an idea about the distribution of the plots of "Kitabi-Dede Gorgud", the general 
picture of the types of the image of a female warrior in the folklore of the Turkic peoples, we will try 
to compare these copies and try to highlight their similarities and differences. 

First of all, we need to talk about the position of women in dastans. In the introduction of 
“Kitabi-Dede Gorgud” there is a sentence: “The son knows who the mother is from” (Zeynalov & 
Alizade, 1988). This judgment indicated the reason underlying the laws of the ancient matriarchy. 
Later, this ruling had a special impact on Islam. For example, when mullahs get married, they ask 
young people for their mother's name, not their father's. In dastans, this is considered "the right of the 
mother, the right of God." In the same preface, women are divided into four groups, and each of them 
is interpreted as follows: “One is a fading family, the other is a filling wedding, the third is the support 
of the house, and the fourth, as they say, is simple” (Zeynalov, Alizade, 1988). Women who are the 
backbone of the home are valued and the female warriors we will be looking at are part of that as well. 

“We see that the stories about Dede-Gorgud are compared in the Introduction only by 
women's attachment to the house, and are evaluated in a good and bad sense. When we look at the 
stories in the work, it is usually seen that more than such an expression, the traits that a woman wants 
to have are brought to the fore by more activities outside the home (archery, wrestling, swordsmanship, 
horseback riding, prudence ...” (Ergin, 1964). 

But that's not all. Women also had to be able to ride horses, swordsmanship, archery and 
wrestling. From childhood, girls, like boys, mastered the art of war. In the epic "Kitabi-Dede Gorgud" 
Banuchichek and Selzhan-Khatun were brought up in this way. It is clear that the mother, who at first 
glance did not show signs of a warrior in "Dirsa khan oglu Bugai khan", also underwent such training 
in her youth. 
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Speaking about the interaction of Central Asian, Iranian and Azerbaijani cultures, the 
integration of folklore materials, Khalig Koroglu met with the heroine of Shahnameh, the daughter of 
Rustam, the wife of the Parthian hero Kivin, the Oguz mountain woman Banu Gashaspi, nicknamed 
"savar" (cavalry). He compares: "His courage and strength are Burla Khatun (it is interesting that “... 
In Turkish epics, female heroes play an auxiliary role, and are not in the center. Examples of this are 
the Karakalpak epics "Forty Girls" and "Harmandali" (one of the branches of "Koroglu" - K.I.) in 
Turkmenistan. In these epics, female heroes of the Alpine type are at the center of events and attract 
attention with their extraordinary strength and combat skills” (Koc, 2017). 

Our observations allow us to say that our dastans do not depict only one side of women, but 
combine their other features and other sides of their characters into a single whole. That is, one has to 
talk not only about a female warrior, but also about a faithful life partner, a selfless mother, a prudent 
adviser. We have to agree that if it were not so, these images would be dull, one-sided and boring. 
Therefore, it cannot be ignored in the analysis. In this regard, the study of some issues may seem like a 
departure from the topic, a departure from the essence. But without this, we cannot achieve the full 
disclosure of the image. Our science of folklore has made great strides in the short history of its 
existence. We have success both in collecting folklore materials and in research. Various works have 
been written on the classification of Azerbaijani oral folk literature by types, genres and their 
characteristics, pictures of love poetry, fundamental studies of individual epics in terms of ideological 
content, structure, poetics and analysis of images, mythological characters, various issues of 
mythology, and so on. However, some issues to some extent remained out of sight. Research is needed 
to shed light on the roots, origins and historical development of individual folklore images. Modern 
time, as in other sciences, makes new demands on folklore. Now, exploring any problem, we should 
not be limited to our own literature. In order to look at this problem through the prism of world 
literature, to give it a true meaning, it is necessary to determine the position of different peoples in oral 
literature, to take into account the attitude of existing theories towards it. When we draw parallels with 
the literature of the Turkic peoples, with whom we have the same roots, the whole panorama of the 
problem comes to life and it becomes possible to make objective judgments. 

 
Conclusion. 
The present study has provided a comprehensive and nuanced analysis of the representation of 

women in Turkic folklore, drawing on a multi-level approach that combines statistical analysis, 
conceptual synthesis, and theoretical interpretation. Through a systematic examination of a wide range 
of Turkic folkloric texts from different genres, periods, and cultures, the study has identified 
significant patterns, themes, and variations in the portrayal of female characters, as well as the 
complex interplay of gender, power, and identity in Turkic folkloric traditions. 

The findings of the study challenge traditional assumptions about the marginality and passivity 
of women in Turkic folklore, revealing the diversity and complexity of female roles and experiences, 
as well as the subversive and empowering aspects of women's folkloric practices. The study has shown 
that Turkic folklore is a rich and dynamic site of cultural representation and contestation, where 
gender norms and ideologies are both reproduced and challenged, and where women's voices and 
agencies are expressed and negotiated in various ways. 

The study has also highlighted the importance of a comparative, intersectional, and 
interdisciplinary approach to the study of women in Turkic folklore, which takes into account the 
historical, cultural, and social contexts of folkloric traditions, as well as the multiple and intersecting 
dimensions of gender, class, age, and other social categories. By situating the representation of women 
in Turkic folklore within the broader framework of Turkic history, culture, and society, as well as the 
global feminist movement, the study has provided new insights and perspectives on the role and 
significance of women in Turkic cultural heritage and beyond. 

The findings of the study have significant implications for both research and practice. They 
underscore the need for more nuanced, context-sensitive, and inclusive approaches to folklore 
scholarship, which recognize and value the diversity and complexity of women's folkloric practices, as 
well as their potential for cultural expression, social critique, and political resistance. They also 
highlight the importance of preserving and promoting Turkic folkloric heritage as a valuable resource 
for cultural identity, diversity, and creativity, as well as for promoting gender equality and women's 
empowerment in contemporary societies. 
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At the same time, the study has identified several limitations and directions for future research, 
including the need for more direct engagement with primary sources, broader comparative scope, and 
greater emphasis on performance and ethnography. By addressing these challenges and opportunities, 
future studies can contribute to a more comprehensive and nuanced understanding of the role and 
significance of women in Turkic folklore and beyond, and to the ongoing efforts to safeguard and 
promote the intangible cultural heritage of Turkic peoples. 

In conclusion, the present study has demonstrated the richness, diversity, and complexity of 
the representation of women in Turkic folklore, and the importance of studying and valuing women's 
folkloric practices as a vital part of Turkic cultural heritage and human creativity. It has shown that 
Turkic folklore is not only a reflection of gender norms and ideologies, but also a site of cultural 
contestation and transformation, where women's voices and agencies are expressed and negotiated in 
various ways. By shedding light on the subversive and empowering aspects of women's folkloric 
practices, the study has contributed to a more nuanced and inclusive understanding of Turkic cultural 
heritage, and to the ongoing efforts to promote gender equality and women's empowerment in Turkic 
societies and beyond. 
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